Introduction to the digital Version 2012

This Guide is based on an original Italian language version published in 1908
(also available on the same download site as this one) with the co-operation of a
group of eminent experts and until now not bettered by any other.

The original guide covered both the archaeological exhibits and the art section.
This latter has been removed to another site (Museo di Capodimonte, Naples).
The purpose of this version is to present the archaeological information only.
The English version of the guide was published shortly after the original in
1910 and is not a straight translation but an abridgement. The source document
from which this version is derived comes from another site than the Italian one
and is of much less good quality as regards the photographs, It is also much less
voluminous in regard of data size.

The Guide is conceived as an ambulation past the exhibits to each of which is
assigned a numerical sequence number.

Since it was written the museum has greatly changed and exhibits have been
rearranged so that following "Ariadne's thread" is no longer possible.

However the exhibit groups are largely the same and on the whole still together.
Mosaics may no longer be on the ground floor but are not spread around, Thus
also mural paintings, bronzes, terracottas etc. are in each group together even if
in other locations and joined by new objects.

The value of the guide now then is not to lead from exhibit to the next but to
provide descriptions for those in the guide, still today unsurpassed for the
expertise of the authors, to supplement the explanatory labels affixed to or near
the objects of which are concise to say the least.

Further this guide is of use for planning one's visit or review the experience.
Objects added in the past 100 years are not covered and here the only support
to the visitor are these same labels, that however have somewhat improved in
garrulity

As I have acquired a certain expertise in the recovery of books abandoned by
the trade but of value to the reader, I have thought it useful to issue a digital
version of this and indeed a print one. The download site is indicated below.

It is my normal practice to reissue books recovered from images, in digital text
form that allows various forms of digital manipulation and search. In the case
of this guide I have taken the shortcut of issuing the images, formatted to a
standard size and add to them index tables with text, that enable at least the
search.



As indicated above the descriptions are assigned a sequence number. In most
cases, the Museum's inventory number is shown (in brackets), followed by the
description, often quite extended and any notes and references in which are
interspersed the illustrations. These illustrations are in the English language
source, of unusable quality. Those in the Italian version are much better. even if
not technically up to the modern standard of graphic, they are reprieved by
their artistic and illustrative qualities

Actually there are two index tables. one is for the whole English guide and one
based on the Italian version for only mural paintings.

The one for the whole English guide contains items for every object described
in this guide, but as this is an abridged version of the Italian one, does not
include items in the original but omitted in this one.

I have thought that for mural paintings it would be useful to have a complete
list and so have create an additional index limited to mural paintings.

The English version contains indeed a table at the end of the book which is a
cross reference sorted by inventory to the guide's sequence number. I have
found it to be at fault too many times and as it is lacking a descriptive text its
message is unappealable until consultation of the text.

In the main index table the items where an inventory number was missing, are
grouped under the name of their Exhibit type. Finding in the vicinity an object
that bears an inventory number one can arrive via that number at pages near a
description of the object in question

Hopefully if Google performs, one should be able to find on Internet a site
from which a PDF version of this (and the Italian) guide can be downloaded by
quoting "Archeological Museum Naples" and "Santo Stefano Publications" If
you put both these in quotes you may avoid 2 million hits about pizza

I wish you luck and enjoyment in the use of this guide, particularly if on a visit
to this splendiferous museum.

Armando Malagodi

Bianco (RC)

Contact MNA@malagodi.com

Download: http://www.thousandnightsandone.com/Dwnl.d/BkDwnLd.html
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PREFATORY NOTE

This guide book is, with the exception of those pages
déscribing the Picture Gallery, an excerpt from the ency-
clopaedic « Guida Illustrata del Museo Nazionale di Na-
poli, approvata dal Ministero della Pubblica Istruzione,
compilata da D. Bassi, E. Gabrici, L. Mariani, O. Ma-
rucchi, G. Patroni, G. de Petra, A. Sogliano, per cura di
A. Ruesch ». The numbers preceding the several descrip-
tive notes are identical with those in the Italian work
referred to above. In parenthesis are quoted in many cases
the numbers affixed to the various objects on the occasion
of a recent inventory. For literary references and further

-

information the student is referred to the original Italian

edition.
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The National Museum.

In the year 1738 the Bourbon King Charles of Naples conceived the
idea of presenting the capital of his newly-acquired kingdom with a Mu-
seum which should contain all the collected art treasures inherited under
the Farnese bequest. At first the new building erected at Capo di Monte,
afterwards used as the Royal residence, was selected; but, as fresh trea-
sures continually came to light during the excavations of Herculaneum
and Pompeii, it was decided to assemble all these collections, both old
and new, under the same roof. For this purpose the house at the foot
of the hill called Santa Teresa was chosen. It was erected in 1586, in-
tended originally for the Royal Stables, but altered by the Viceroy Count
Lemos (1599-1601) with the help of the architect Fontana into University
buildings. As the seat of the University was now transferred to the Palace
of the Jesuits (Gesu vecchio) the former stables stood empty and were
available as a Museum.

The gems in the various collections here exhibited belong almost
exclusively to the Farnese bequest, the others have been added to a
large extent either by purchase or through excavations in the Campanian
towns. The bronzes on the other hand and the household utensils were
found for the most part at Pompeii and Herculaneum as were the mosaics
to which a considerable addition was made by the purchase of the Borgia
Collection from Velletri in 1817. The papyri are all from Herculaneum.

The nucleus of the picture gallery was formed by the pictures of the
Farnese bequest sent from Parma to Naples. More were added from
churches and sequestered monasteries while countless others came from
the Borgia Collection at Velletri. A remarkable addition to this section
was the bequest of the late Marchese del Vasto who left the magnificent
tapestries depicting the Battle of Pavia to the Museum.

The inscriptions placed in the vestibule, composed by Fiorelli, give
a more complete history of the founding of the National Museum.

*
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6 Ground-floor

The Mé.rble Statg es

Most of the marble statues in the National Museum originally came
from Rome, where they had been the property of the Farnese family,
whose large collection of statues was acquired from excavations, espe-
cially those of the year 1540, and was placed partly in the Palazzo Far-
nese, partly in the Farnese Garden on the Palatine, When the family
died out in 1731, the possessions of Elizabeth Farnese, including the col-
lection, passed into the hands.of her son Charles, King of Naples, and
the statues were removed to that town. Those that had ornamented the
Villa were also added to the Museum, Others of the statues originate
from excavations made at different times in Campanian towns, especially
at Pompeii, Herculaneum, Capua, Pozzuoli, Gaeta and so on, while others
come from Locri. J

A small nucleus is formed by the Borgia collection which Giovanni
Paolo Borgia had founded at Velletri in the eighteenth century and which
chiefly contains objects from Oriental Greece, by the collection of the
Duke of Noia and that of Caroline Murat. One part of this collection
was not taken to France, but remained in Naples under the name of the
Museo Palatino., Other statues have been acquired by purchase.

The collection is placed on the ground floor. The entrance hall con-
tains honorary statues. In the right wing the statues are arranged either
from the chronological or from the topographical standpoint. In the left
wing are the portrait statues.

Vestibule,
To the right: ' N . .
1 (6397). Statue of a woman in lonic chiton and himation, the type
being derived from Praxiteles. The arms, with the attributes of the muse
Euterpe or Thalia, are restored. :
To the left:

2 (6377). Statue of a woman in chiton and himation. The forearms,
with-the attributes of the muse Calliope. are restored.

Entrance Hall.

To the right and left of entrance:

4, 6 (2400-2401). Two cipollino columns from the Triopeum at Rome,
dedicated by Herodes Atticus to the gods of the Underworld.

Left Corridor:

6 (3614). Base, with dedication to the Consul L. Burbuleus Optatus
by his children’s nurse,

7 (5960). Colossal statue in stage costume, transformed into a Urania
by mistaken restoration of the head, and hands, The left haud probably
held a cithara, the right a plectrum. L

8 (B7876791). Cornlee from the building of Eumachia in Pompeii.

9 (121523). Base, with dedication to Aurelius Pylades, the pantomime
actor. '

10, 11 (5961, 5952), Columns of Spanish Brocatell marble,
13 (6%66). Marble Basin, supported by three winged sphinxes.
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Along the walls near the basin:

_ 1417 (5965, 5966, 5970, 5969). Four Toga Statues of unknown muui-
cipal officers.

18 (6776). Sarcophagus. Bacchic procession, from left to right. In a
chariot drawn by Centaurs is Dionysus, preceded by the Bacchic pro-
cession in which the drunken Hercules figures, On the ground two
mystic cistae, on the sides two griffins. Roman wholesale work.

, 4.
= - - . pet .
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Fig. 1. M. Nonius Balbus (Phot. Brogi).

20 (6168). Statue of Viciria, mother of M. Jun. Balbus, the praetor.
It resembles the so-called « Herculanensis major », now in Dresden.

22 (6244). Statue of a daughter of Balbus. .

23 (6211). E'Fuestrian statue of M. Nonius Balbus, the elder. From
Herculaneum. The head and right hand are restored. (Fig. 1).

24 (6246). Toga statue. The head is antique, but does not belong to
the body.

27 (6248). Statue of a daughter of Balbus. She is arrayed like the
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Vienna statue of Kora by Praxiteles. Her head is bent and full of life
as though she were about to speak. In the hair are traces of red colour
as a ground for gilding. Careful execution.

28 (6604, 6605). Sarcophagus with cover in the middle of which is the
tablet for the inscription. On the front of the sarcophagus are the por-
traits of a man and woman, supported by three putti. Beneath these are
garlands.

29, Toga statue of a man sacrificing.

30 (6394). Female statue, restored as Clio, with modern head. It re-
calls the Praxitelean type of the so-called « Herkulanensis minor » now
in Dresden, )

31 (6870). Marble Basin, made like a cylix with double handles,

32 (6398). Female Statue, restored as Euterpe, perhaps the portrait
of an empress in the dress of a priestess. The motive is reminiscent of
the Demeter of’Praxiteles.

33, 34 (5978, 6974). Columns of black porphyry.
36 (3255). Base, with dedication to the Emperor Antoninus Pius.

37 (5975). Colossal statue of a Youth. Found in the Baths of Cara-
calla. The hands and left leg are restorations. He probably held an at-
tribute in the left hand and is clad in a girded tunic and short mantle.
The boots are high and decorated with masks. Probably intended for a
Genius, perhaps that of the Roman people,

38 (121522). Base, with dedication to C. Aelius Quirinus Domitlanus
Gaurus.

To the left of the main staircase:

39 (5976). Colossal statue of a River God, leaning his left elbow on
a she-wolf and holding a cornucopia in his right hand. The left hand
and the wolf are restorations, so it is uncertain whether it is intended to
represent the Tiber.

40 (5977). Another similar statue, It is difficult to determine which

river-god this represents, as the animal’s head and the oar are resto-
rations.

Corridor to the right.

41 (2405). Base with Greek inscription in honour of the pugilist De-
metrius of Alexandria,

42 (6978). Colossal Female Statue, found in the Baths of Caracalla
and thought to be an lole, because a Hercules was found with it. It is
doubtful whether the head belongs to the body. The motive is derived
from Phidias, but it is late work. It is also described as a Flora or Po-
mona, but a Hora or Proserpine would be a better designation.

43 (8257). Base, with dedication to the Emperor Marcus Aurelius,

44, 45 (5979, 5980). Columns of Porto Venere marble,

47, Basin of Pavonazzetto,

48 (6083). Female Statue in chiton and mantle, the latter covering
the shoulders and' left arm. Face and hands are restorations, and the
hands are raised in prayer. It is evidently a portrait statue, the diadem

indicating an empress. It is generally named Lucilla, but on insufficient
grounds,

49 (6312). Statue of a woman clad in tunic and palla, probably a Ro-
man priestess, Head and hands are restored.
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50 (6047). Statue of a woman, designated as Livia, and found in the
Macellum at Pompeii. It resembles the so-called Pudicitia of the Vatican.
Head and hands restored.

61 (6250). Female statue, generally called Calliope, and probably a
portrait statue. Head and hands restored.

54 (111070). Roman Sarcophagus. Selene descending from her chariot
to visit the sleeping Endymion. To the left a hunter and dog, to the
right a shepherd with his sheep.

57 (6240). Statue of a woman in stola and palla. Head and hands
restored.

58 (6249). Statue of a Girl, member of the family of Balbus. She is
clad in stola and palla, and her attitude resembles that of Eumachia.
Traces of colour still visible in the hair,

59 (6104). Equestrian Statue. The ambling horse is rendered with
great fidelity to nature. The rider wears a cloak, cuirass and belt. The
inscription informs us that the statue was erected by the people of Her-
culaneum in honour of Nonius Balbus. The head was shattered by a
canon-ball during the insurrection of 1799, and has been replaced by an
exact copy, the work of Bruuelli.

60 (6167). Toga statue of M. Nonius Balbus, the elder. The t'oga hangs
down from the left side over the scrinium, in exaggerated parallel folds,

63 (6242 . Statue of a young Roman of the period of Tiberius.

64 (6705). Sarcophagus, The creation and destruction of man are re-
presented with a confusion of Greek and Roman myths. On the front
Prometheus is seated and lying at his feet is the lifeless body of a youth
that he has made of clay but cannot inspire with life. Clotho, the Fate
with the distaff, stands before him and an Eros holds his flaming torch
near the head of the recumbent figure towards which he leads Psyche
who turns to a second Eros. The life-giving fire comes from Heaven,
having been stolen by Prometheus from Hephaestus. Hence to the right
the latter is represented forging lightning for Zeus. An Eros in headlong
flight carries him the divine fire by a torch. Next to him is Caelus, be-
neath whom on the ground is Tellus, goddess of the earth, with a cor-
nucopia and a fruit in her hands. The other elements also take part in
the creation of man and you thus see beside Prometheus the personifi-
cation of Water with his oar and dolphin, and of air in Aura who in
floating garments is-placed near Tellus, whilst between her and Eros
stands Pan. The creation takes place at the moment when all nature
awakes, hence we see above and to the right the quadriga of Helios,
his head crowned with sunrays, his hand raised as if to greet Life. The
consent of the gods being necessary to the creation of man, in the back
ground appear Zeus and Hera near Psyche and between them is the head
of Hestia or Magna Mater. Hera gives a bag of money to Hermes, behind
whom is a Triton blowing on his horn, while to the left of Hermes stands
Poseidon with the trident on which an Eros, probably Zephyrus, is riding,
Immediately after his creation, man sinks to the Underworld, therefore
we have Pluto to the left behind the figure of Water, close by is the God
of Sleep, brother of Death, and behind these two a figure resembling
Aura. Still farther to the left, sitting on a rock, is an Erinys with the
three-headed Cerberus. As creation takes place in the morning, so with
the evening comes Death, hence the representation of Selene in her chariot
drawn by two bulls, whlle in front of her flies Hesperus.

On the sides are less important figures, such as Atropos deciding the
hour of death with the aid of a sun-dial and a youth with a horse, per-
haps Castor, that one of the Dioscuri who is mortal.
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The sarcophagus belongs to the period of decadence (third century),
“but is derived from a good original. There exist four sarcophagi with
this same motive and of them the one in the Louvre most nearly resem-
bles ours.

63 (55821). Basin of rosso antico, transferred to the Museum from the
Caroline Murat Collection. Winged Tritons support it and between the
handles are two water-spouts in the form of lions’ heads.

69 (6252). Toga statue of an unknown personage. A bundle of papyrus
rolls serve as support. Head restored.
P 70,71 (5991, 5992). Co-
sz % : lumns of giallo antico.

73 (3279). Base, with
dedication to L. Licinius
Primitivus.

74 (5993). Colossal
statue of a ruler in the
8 pose of a hero. Both fore-

1. arms and the left foot
are restored, It is remi-
b s niscent of a Polycletan
. : type.The head resembles
. T o that of Alexander Seve-

. _ rus, found on coins (Fig.
~ y 2 and 3). The fillet and

. L palm on the support are
- suitable attributesof such

a lover of the circus.
75 (2566). Base, with
g ‘ dedication to P. Marius
5 N Philippus.

Near the pillars of

the main corridor:

v 76,77 (6122, 6116). Da-

C cian Capﬂves, from the

Forum of Trajan in Ro-

me, like those set up on

Fig. 2. Alexander Severus, the Arch of Constauntine.

The national costume in-

dicated by the chiton wnh sleeves, the trousers and cloak, is further

emphasized by the Phrygian cap and laced boots. Both hang their heads
in token of their grief and submission.

881 (5970, 5969, 5965, H956). Four Toga statues of unknown muni-
cipal officers.

82 (6780). Marble Base, found in a Cellar at Pozzuoli in 1793. On
it was a statue of Tiberius erected to him after his re-building of fourteen
towns in Asia Minor that had been destroyed by earthquake between
17 and 30 A. D. In front is the dedicatory inscription of the priests of
Augustus in Puteoli. On either side stand caryatides representing Sardes
and Maguesia, the former lolding a cornucopia and laying lier other
hand prolectingly on the head of a naked boy, who probably represents
a local deity, Tylos. Magnesia (much damaged) wlo also is dressed as
a matron, raises her right arm. On the right side of the base stand Phi-
ladelpheia, Tmolus and Cyme. The first figure in her priestesslike
bearing (the town was held sacred) recalls a fifth century statue of
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Demeter. Tmolos, with the mural crown, is personified as a type of
Dionysus with vine and nebris, because of the vine-clad mountain that
he represents, This figure reminds one of a Lysippean statue. Cyme, the
sea-city whose patron goddess was thought to have been carried away
by Poseidon, holds a trident in her hand. On the left side stand Mo-
stene , Aegae and Hierocaesareia. The first mentioned holds fruit and
garlands. At Aegae there
was a great cult of Po-
seidon as god of earth-
quakes, hence the figure
with trident, dolphin,
and helmet in the form
of a prow. Hierocaesare-
ia, with the mural crown
and in the costume of an
Amazon, probably held
an axe and a pelta in
her hands; these are
. missing. On the back
Fig. 3. Coins of Alexander Severus. are six figures, Temnus,
Cibyra, Myrina, Ephesus
Apollonidea and Hyrcania. Temnus is represented as a male figure, the
type being borrowed from a statue of Dionysus, engraved on coins, The
left hand holds the thyrsus, while the missing right hand probably held
a vase. Cibyra, with helmet, lance and shield, also wears the dress of
an Amazon Myrina, entirely enveloped in her garment, stands in the
centre and the tripod and laurel indicate the cult of Apollo near Myrina
at Gyrneia where there was an oracle. Ephesus is clad as an Amazon
and is further indicated' by the statue of Artemis. Her left foot is pla-
ced on the head of the river-god Caystrus, her right hand holds wheat-
ears and poppy-heads, and the rays of her mural crowu remind us of
the natural phenomena that accom-
pany earthquakes. Again we have the
dress of an Amazon worn by Apol- . o
lonidea. The last figure of all (hands BT

with attributes are missing) may be ; ‘3.!.\ ¢
intended for the farthermost Parthian . o
town, Hyrcania, founded by Mace- ' i
donians. “ ® ;‘;
In memory of the generosity A b0
shown by Tiberius in rebuilding the | _#
fourteen towns visited by earthqua- | ,.™
e

.

ke, a colossal statue of him was erec- ) W

ted in Rome near the Temple of Ve- ' 57 /} -
nus Genetrix and round the base were 8 e

placed personifications of twelve : "1)#!-
towns. To these were added Ephe- Ralliais ¥
sus and Cibyra which were destro- 4 -
yved later. The monument at Pozzuoli
is a copy on a smaller scale (Fig. 4).

83 (2608). Marble Base, with de- ) _
dication to the Fortuna Redux of the Imperial family,

81 (6233). Statue of M. Holconius Rufus. Being a military tribune,
he is represented in short tunic and cuirass, the latter being adorned
with griffins, masks, rams' heads and elephants. The hair was coloured
red, the paludamentum purple and the shoes black.

Fig. 4. Sextertius of Tiberius,
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e

85 (6232). Statue of Eumachia from Pompeii. This statue was erected
by the fullers. Being a priestess, she has drawn her garment over her
head. The movement is full of grace but the execution is mediocre. The
attitude is similar to that of the « Herkulanensis major ». Traces of red

colour in the hair.

86, 87 (6235, 3898). Statue of Suedius Ciemens, less than life size. The
statue was erected in gratitude for the fact that he had given back to
the town of Pompeii the domains which had
been taken into possession by private persons.

88 (6234). Toga statue of an official, from

Y
Fig. 5. Funeraiy stele
of the Museo Borgia,

Pompeii.

89 (2609). Marble Base, commemorating a
victory won by the Emperor Vespasian.

Fig. 6. Stele of Alxenor
(Athens).

90 (2610). Mar-
ble Base, with de-
dication to the e-
ternal peace of the
house of Vespa-
sian and his de-
scendants.

91-94 (H988,
HUS3, 0084, HIST).
Four Toga Statues
of unknown muni-
cipal officers.

East Wing.

Corridor of the
Tyrannicides.

To the left:

95, Aedicula
of shell - limestone
with an enthroned
goddess,

To the right:

96 (129181).
Head, more than
life size. Found at
Sorrento in 190z in
the workshop of a
sculptor. Archaic
work,

97 (6421). Fe-
male Head, type of
the so called Spes.

98 (6556). Gra-
ve relief from the
Museo Borgia at
Velletri.ln his hair
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the deceased wears a fillet, decorated with a feather (?). The cblamys is
held fast in the left arm-pit by the staff on which he leans. The left leg
is erossed over the right, and on the left wrist hangs a small round vase.
The shoes were coloured, oanly the soles are plastically treated. In front
of the man sits a dog, who turns his head towards his master (Fig. 5).

The relief is undoubtedly an original work of the beginning of the
fifth century. The stiffness
of the whole figure and the = ’ -
faulty bodily forms are ow-
ing to lack of skill on the -
part of the artist. The same
motive occurs in the Stele
of Alxenor of Naxos, now
in the Museum at Athens
(Fig. 6), in which however
we find more freshness of
invention and more free-
dom in execution, while
the action is better expres-
sedinasmuch as the figure
holds a grasshopper tow-
ards the dog. To avoid dif-
ficulties of perspective, the
sculptor of the Neapolitan
relief has put the right leg
in profile.

99 (6257). Head of a
Youth. The type is early
but badly executed.

100 (6258), Head of a
Youth. Archaistic Roman
work.

101 (6007). Statue of A-
thena Promachos. Both fo-
rearms, part of the Aegis
and the Gorgoneion are re-
stored. The head can hard-
ly belong to this body. The
goddess wears the Ionic
chiton and peplos, using
the latter as a shield, and
brandishes a spear in her
right hand. The head with
its Attic helmet is a later
type and seems rather
small in proportion to the
body. The statue is a Ro- Fig. 7. The Tyrannicides.
man imitation of a sixth (Reconstitut. in the Museum of Brunswick).
century type.

102 (6256). Head of a Youth, Copy of an archaic bronze statue.

103, 104 (6009, 6010). Harmodius and Aristogeiton. Found at Hadrlan's
Villa near Tivoli and brought to Naples in 1790. The arms and right leg
of Harmodius, the left hand and right arm of Aristogeiton had already
been restored. The head of the latter is antique and in the style of Scopas,
but does not belong to the body. Two young men of athletic build are
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rushing forward to attack a common foe. The younger, whose beard is
just beginning to grow, has thrust forward his right foot and is about
to deal his adversary a terrific blow with the long sword held in his rai-
sed right hand. Across his chest was a belt, still recognisable by traces
of colouring, and he may possibly have held a scabbard in his left hand.
His older and bearded companion stretches out his left arm using his
cloak as a shield to protect his comrade and draws back his right arm
so that he may, in case of necessity, be able to follow up his friend's
attack by a sword-thrust.

. This master-piece, in its clear
but simple grouping, the dry exe-
cution of the bodily forms, the
mannerism of the hair, the deve-
lopment of the lower part of the
face, plainly indicates the influence
of archaic art. At first the two fi-
gures were placed opposite one
another as opponents and were
thought to be gladiators or heroes
in combat,. till in-1853 Friedrichs
recognised them to be a copy of
the famous group of the Tyranni-
cides which was erected in Athens
in memory of the slaying of Hip-
parchus, and of which vaiious co-
pies have been preserved. Thucy-
dides, VI. 54, tells us that in 514
B. C. the two friends avenged pri-
vate wrongs by killing Hipparchus,
who with Hippias had succeded
Pisistratus in the government. of
Athens., The tyrants being univer-
sally hated, this act acquired poli-
tical significance and after the ex-
pulslon of Hippias in 510 the de-
mocratic party promptly erected
statues of the two friends who had
been put to death by Hippias, im-
mortalising them as their delive-
rers from the Tyrants. When the
city was taken by the Persians,
this group was carried off to,Susa,
but afterwards restored to Athens
by Alexander or one of his succes-
sors. Meanwhile when the city had
freed itself from the Perslans, a
Fig. 8. Artemis. copy of the original group was ma-

de by Critius and Nesiotes, and

erected in 477. The question whether we have before us in the Naples
group the work of Antenor or that of Critius and Nesiotes has now been
decided in favour of the last mentioned. It was produced in the first
half of the fifth century. The two sculptors belong to a period of tran-
sltion. The existing copies were made in Imperial times and in rende-
ring the bronze originals into marble, supports have been added to the
feet. Close by is a plaster cast of a bust now in Madrid, generally cal-
led Pherekydes, which was found in 1799 at the same spot where the
Tyrannicides were discovered., The head exactly fits the body of Aristo-
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geiton and should be placed on the statue instead of the existing one
of the school of Scopas. (Fig. 7).

105. Terracotta Base with figure of Nike running.

106 (6008). Statue of Artemis. The goddess is clad in an Ionic chiton
and peplos and carries a quiver on her back. The head with hair han-
ging down behind and curls framing the face, is crowned by a high
diadem decorated with rosettes. The feet are sandalled. She advances to
the rlght, holding a bow in her
left hand and raising her robe
with the right, Numerous traces
of colour are visible in the hair
and on the garment. (Fig. 8).

The statue belongs to the archaic pr

art of the close of the sixth cen- £ rn

tury and is probably derived from ¥e

a bropze of which the copy be-

fore us has retained much of the

character of the original. By some

people, however, this statue is ’ ., »

considered to be archaistic. : g

107 (6416). Statue of a War- 8
rior, wounded in the breast and o
on the point of falling. Only the Py \
torso is antique. (Fig. 9). This i
motive and the well - rendered )
play of the muscles recall a con-
temporary of Phidias, Cresilas, 0 2
whose « vulneratus deficiens » is C'
mentioned. This wounded figure \
has been designated Diitrephes, i
of whom a stdtue was placed on ¢
the Acropolis, but the motive is
earlier.

108, 109 (6481, 6185). Herms Coa
of Dionysus, archaisuc i r‘g

110 (6006). Orestes and Elec-
tra, found at Pozzuoli in 1750 in
the so-called Serapeum. The
youth, with hair combed over
his forehead and confined by a
fillet, bends his head and seems
to be gazing at something he is
holding in his left hand (a resto-
ration) while his right hangs idly Fig. 9. Wounded warrior
down. The maiden, in a long, (before the restoration).
clinging chiton which has slipped
off her left shoulder, wears a mantle which passes from her right shoulder
across her back and hangs down from her left arm. Her hair is arranged
with a fillet. Her right arm is put round the neck of her companion, The
most suitable designation for this group:is Orestes and Electra. The
sculptor has combined types of two different periods, a practice known
in the school of Pasiteles, at the beginning of the Imperial epoch. Orestes
is probably created after a bronze original of the fifth century, while for
Electra the artist contented himself with a Hellenistic type.

111. Torso of a Nymph (?). The figure is kneeling, holding a 1arge

4.
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shell in front of her, and is a copy of an original of the middle of the
fifth century. It perhaps represented an assistant in a religious ceremony.
The copy may have served as a figure for a fountain.

112 (6408). Statue of a Combatant. Head restored. The figure resembles
Harmodius (N.° 103), and is very probably derived from the same origi-
nal. In the breast is a hole for a bronze arrow,

113 (109621). Head of a Man. The long hair has been made out of a
separate piece, The type originated in the beginning of the fifth century.

114, 115 (6373, 6324). Herms of Dionysus. Archaistic.
Hall of the Goddess of Victory.

116 (6322). Herm of Athena. The goddess is represented as being
youthful and her expression is
mild and friendly. She wears an
Attic helmet, ornamented in front
with a Gorgoneion, Because of its

P resemblance to the Irene of Ce-

- ¢ phisodotus this head is ascribed

i ..-ﬂ_'"..ﬁ-‘}":’-\\ to that sculptor. Others, however,

)py ““*fy-t,_t ‘ ascribe it to Phidias. (Fig. 10).

T o= st Y 117 (6282). Similar Herm of
- [ Athena, probably modern.

118. Statue of Nike. Head and
arms missing. The goddess of
Victory is standing on a rock
which is not visible on account
of the height at which the statue
is placed. She wears a thin gar-
ment which clings to her body
in the breeze. The right arm was
raised, while the left hung down
(Fig. 11). It isa Roman copy of
a statue of the lonic school.

119. Torso of a Statuette, cp.
N.° 120, Possibly Artemis?

120 (5998). Statue of Aphro-
dite, The surface has suffered
from reworking. Venus Genetrix,
: : after the Aphrodite of Alcame-

Fig. 10, Athena (Phot. Brogi). ues, 430 B. C.

121 (6997). Similar Statue.The
head was broken off, but belongs to the body. The arrangement of the
garment more nearly resembles the original and the execution also is
niore careful than in N.° 120.

22 (6737). Grave relief, of which the upper part is missing., Two fi-
gures are clasping each other by the hand. Oue of them is accompanied
by a dog. Near them stands a woman who rests her hand on the shoul-
der of one of then.

Hall containing objects from Locri.

The contents of this hall come from excavations made in Loecri,
near Gerace Marina, in 1889 -go.
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Along the wall opposite the window: -

123. Upper portion of an lonle columu with capital, composed ol
fragments; opposite, a restoration in plaster. The columns were of fine
shell limestone, with twenty four flutings. In the centre of the volute is
a six-petalled rosette. The sides are ornamrented with scales. The necking
is decorated with anthemion (palmette and lotus flower)., The forms are
probably derived from Ionia.

124. Capital of a Column, cp.

N. 123. R 4

In the centre of the hall: i 3 %/;‘ 3\

125. Temple Acroteria. Each R V< I
group represents one of the Dio- 1 ’Q{h !j ,}é
scuri. The are mounted on horses ’ Dt
borne by Tritons and are in the act / *\\q\. _
of leaping off to assist the people of o Tl 4
Locri against Croton, They belong "
to the second half of the fifth centu-

ry. To prevent birds from buildiug
their nests on-the Sculptures, bronce
spikes were placed here and there,
and of these one is preserved.

:

Show-cases near the window to
the left:

126. Fragments of architectural
terracottas. Especially noteworthy is
a sima showing Egyptian influence.
The decoration of fragments of a cor-
nice recall the anthemion of the co-
lumn N.,o 123, In addition to these
there are vases of various periods
from extreme antiquity down to those
made in Lucania. Near them are lit-
tle (sacral) pyramides, generally de-
scribed as weights for looms.

127. Terracotta Figures. Every
variety of style is exhibited, and
indging by the attribute of the flower
or the dove, almost all the figures re-
present Aphrodite.

In the passage leading to the
Hall of Athena:

128 (126174). Relief. To the right, clad in chiton and himnation, is
seated a goddess of superhuman size and approaching her is a proces-
sion of suppliants, among thein a youth leading a ram.to sacrifice,
three children and other figures, all of whom raise their right hands in
prayer to the goddess. The original belongs to the end of the fifth
century, .

Fig. 11. Nike,

Hall of the Athena.

129 (6123). Female Statue, of which the torso alone is antigue. It
represents a young woman, Priestess or Bacchante, clad in a transparent
chiton which has slipped off the right shoulder.

2
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180 (6303). Head of Athena, on a modern bust. The type resembles
the Parthenos of Phidias, but may belong to an even earlier period.

131 (6304). Head of Athena. Surface freely reworked., Fourth cen-
tury type.

Fig. 12. Athena Hope (Deepdene).

132 (6395). Female Statue. Head and forearms are restored. She is
clad in an lonic chiton and a himation which is wrapped round the lower
part of her body, and she rests her left elbow on a column which is
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supporting the entire
weight of her body. Her
feet are crossed. This
graceful statue of good
workmanship is the copy
of a fifth century statue
of a frequently recurring

type.

133 (6024). Statue of
Athena. The head though
of a different marble be-
longs to this body. The
goddess is clad in a long
fonic chiton and her
mantle is folded double;
her breast is covered by
the aegis with the Gor-
goneion and on her head
is placed an Attic helmet
decorated with a sphinx
and grifins. Two long
curls of hair fall on each
shoulder, She wears high
sandals, holds her spear
in her left hand and a
bowl or Nike in her right.
The bearing of the god-
dess is dignified and her
expression mild. She is
conceived as a victorious
and protecting deity. The
contrast between the ma-
terial of her two gar-
ments is beautifully
brought out. The work
must be ascribed to a
skilful sculptor of Impe-
rial times who had caught
the secret of giving the
impression of the Phi-
dian bronze in his marble
copy (Fig. 12). The ori-
ginal was perhaps the A-
thena Hygieia on the A-
cropolis. Her feet being
of the same size as the
traces of feet of the base
of the statue of Athena
Hygieia, it is possible
that this figure may be
a copy of that original
which was executed by
Pyrrhus, an Athenian,
and placed on the citadel
by Pericles in 430 during
the great plague,

15. Theseus and Pirithous

(Relief at the Museum Torlonia).

13. Relief of the Peliades

(Lateran Museum).

Fig.

Fig. 14, Orpheus and Eurydice
(Relief at the Naples Museum).

Fig.
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134 (6393). Head of Apollo.’ Good replica of the head of the Cassel
Apollo. The youthful god is represented with long hair encircled by a
fillet. On either side a long curl hangs down. The face has a severe ex-
pression, as is usual in statues of the middle of the fifth century, and
the lower part is strongly developed. The original was undoubtedly a
bronze statue, attributed to Myron or to Phidias in his youth. (Fig. 16).
The modern restorer placed this head on the so-called Maia (N. 258).

185 (6261). Seated Statue, of which the head and arms are restora-
tions. The youthful Apollo is seated on the tripod and rests his feet on
the Omphalos. In Delphi, the Omphalos represented the centre of the
earth, so this is intended to be the Pythian Apollo. Tripod and Om-
phalos are covered with a net of woollen fillets. The original probably

belonged to the fifth century.
136 (6396). Female

Statue, replica of N.o
132. The head is anti-
que, but does not be-
long to the body.

136 @ (181209). Co-
lossal Statue of Castor,
found at Baiae. The
support near the right
leg is given the form
of a horse’s head. Ro-
man copy of an earlier
type derived from the
Doryphorus of Poly-
clitus.

187 (6121). Statue
E of a Woman.- Head,

arms and feet are re-

stored, The figure is

resting her left arm

' ) upon an archaic idol
on a column. This idol

i probably representsthe

! older form of the same
goddess.

-y
& * 138 (6727). Orpheus
- and Eurydice. Relief.
Fig. 16. Head of Apollo (Phot. Brogi). Orpheus, mourning the
death of his young wife
Eurydice who had been killed by a snake bite, contrived by the power
of his music to lure her back from the god of the Underworld on con-
dition that he should not turn round before reaching the upper world.
This he had almost done when, filled with dread lest his wife should not
really be following him, he turned to look for her and thus lost her for
ever. Hermes, who escorts departed souls, clasps Eurydice by the hand
in order to lead her back to Hades. Nothing is known as to the prove-
uance of this relief, several portions of which have been restored. There
are two replicas of it, one in the Villa Albani and one in the Louvre. It
probably served with two others (one being the Peliades relief, the other
the Liberation of Theseus from the Underworld) as decorations of a cho-
ragic monument erected to celebrate a dramatic victory (Figs. 14, 15, 16).

139 (6369). Female Herm. The figure has been freed from false resto-
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rations, the addition of a mural crown having transformed her into a
Cybele or into the personification of a town. It represents,a goddess
with waving hair, confined by a broad fillet. The magnificgfit forms of
the art of the fifth century are coupled with grace and uty, and the
head has consequently been identified as an Aphrodite of the second
half of the fifth century or even as a productiou of Phidias. (Fig. 17).

" 140 (6734). Votive Relief. The youthful Hercules, with club and can-
tharus, is seated on an altar. Hebe is approaching him to offer him
a jar of wine. Greek original of the fifth century.

Hall of the Doryphorus.

141, Herm of a Woman.

Fifth century type. £ A ﬂ&\
142 (6107). Female Sta- o “MQM
tue. Type of the period of R Y

Phidias.

143. Herm of a Woman,
of which only the head is
antique.

144 (6005). Colossal head
of Artemis (?), generally cal-
led the Juno Farnese and .
related to the Hera of Poly- : )
clitus, (Fig. 19). The expres- ‘ AN
sion of displeasure depicted ¢ '
on the countenance is rather ’ Ee
to be ascribed to the severe v f . x
art of the fifth century to J ‘~_.'-'“y_ :
which the original belongs ’ ,5«, ;
than to the character of the - ')
personage who is represen- £ &
ted. The treatment of the hair ) # -
recalls a bronze original and a8
one is reminded of the Ar- K .
temis in the Selinus Metope i
of Artemis and Actaeon. Both Fig. 17. Aphrodite (?).
sculptures are therefore at-
tributed to Critius. A similar head, even more severe in its forms, is in
the Jacobsen Collection at Copenhagen. (Fig. 18).

145 (6725). Relief. The Three Graces, Euphrosyne, Aglaia, Thalia
and three nymphs, Ismene. Kikais and Eranno leading a smaller figure,
the personification of the town Telonnesos.

146 (6011). The Doryphorus. This statue, found in the Palaestra at
Pompeii in 1797, ranks as the best copy of the original by Polyclitus,
although the head is raised rather higher than in other copies. It is
derived from the bronze statue in which Polyclitus embodied his system
of the proportions of the human body, and which was therefore called
the « Canon ». The athlete is represented shouldering and holding with
his left hand a short spear, hence the designation Doryphorus. The
body, in accordance with the inclination of the Peloponnesian school, is
heavily built and reveals perfect knowledge of anatomy, (Fig. 20). The
original was probably produced about 440 B. C. and we have perhaps
a truer copy of the head in the bust (N.e 854) by Apollouius,”
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147 (6412). Herm of the Doryphorus, in which the peculiarities of
the bronze original are well brought out. The swollen ears reveal the
boxer.

148 (GIG:;""Herm of the Doryphorus. The hair is confined by a fillet,
the ends of which hang down over the breast. Some people identify thls
herm with the Hercules of Polyclitus.

149 (6715). So-called Puteoll Base. A woman seated in an attitude of
mourning, personifies a province conquered by Rome. On either side of
her stand two Caryatids whose heads aud hands are restored. The in-
scription is modern. The relief is a Roman work, but the figures are
derived from originals of the fifth century,

150 (6560). Grave Re-
fief. Standing in an aedi-
cula isa woman who clasps
the hand of the deceased
vouth, Protarchos.

Hall of the Mosaics.

The Mosaics from Pom-
peii are undoubtedly some
of the best specimens of
this art that have come
down to us. Mosaic, work
originated in the East but
was developed and exten-
ded in Alexandria where
the variety of colour ob-
tainable encouraged the
practice of covering flat
surfaces with marble. The
work spread irom Alexan-
dria to Byzantium on the
one side, and on the other
to Rome and its provinces.
The Pompeian mosaics are
certainly among the oldest v
?l:. their kind, some of

em, for example
from. the Hous]s] ’ofthfﬁg Fig. 18. Head from the collection Jacobsen,
Faun, belonging to an ear- Copenhague,
lier period, others to the
time of Augustus, while the remainder must be dated at least before 79
A. D. when Pompeli was destroyed,

Left Wall:

¥ 161 (10015). Two ducks swimming,
x162 (10016). Theseus slaying the Minotaur In the labyrinth.

/183 (10017). The same subject. In addition the youths and maidens
Xsent from Athens as a sacrifice to the Minotaur.

v/ 164 (10018). The same subject,

15656 (109678). Venus at her toilet, fastening a sccond clasp on her
foot. Inlaid work (« opus scctile »),

166 (9977). Satyr and Maenad, Between them a temple. Inlaid work.

[
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X 157 (9978). Skeleton, holding a drinking vessel in either hand. The
al;CiEIllS loved to increase their joie de vivre by reminding themselves
of death.

158 (89979). Bacchic scene, Part of a frieze in inlaid work.
1589 (109679). Mask.
/' 160 (109687). Mask of Silenus with wreath of ivy.
\( 161 (9980). A partridge is drawing a mirror out of a toilet-case.

p# 162 (99S1). Harpy, with a broad platter on her head, followed by a
cupid. Found in Rome on the Palatine.

163 (109982). Human Skull, cp. N. 157. The mosaic was inserted into
thetop of a table.

L ¢ 164 (9982).Fighting Cocks,
the winner to be crowned
and decorated wlith the palm

(bW of victory.
widid PRTL g - _
el i gyiedihy 165 (9983). Four Ducks
il €% "

amidst aquatic plants.

> 166 (9984). River Gods,

much restored, A youth is
leaning on a vessel from
which water gushes forth.
At his feet are seated two
other figures,

167 (99853). Scene from a
comedy, very fine mosaic by
Dioskurides of Samos, found
in the so-called Villa of Ci:
art . cero.

. ) 7 168 (9986). A choragus di-

E stributing masks to his actors.

. 169 (9987). Scene from a

comedy, by Dioskurides of
Samos. Cp N.° 167.

X 170 (9988). Lycurgus,

B, * King of Thrace, who oppo-

sed the cult of Dionysus, is

s stricken with madness and

Fig. 19, Head of the Juno Farnese. kills Ambrosia who was then
transformed into a grap-vine.

% 171, 172. Aquatic Blrds, both from the House of the Faun, and belon-
ging to N.¢ 175.
173 (114281). Doves on a vessel with a very beautiful rim.

v 174 (120619). Fragments of a very fine mosaic, which represents the
tarrving off of the daughters of Leucippus.

Below the window §
X’ 175 (9990). Scene from the Nile, forming the border of the Alexander
m

osaic, and representing various animals peculiar to the Nile, such as
crocodile, hippopotamus, ibis and others, N.os 171, 172 formed part of it.

To the right of the window:
176 (114282), Lion and Panther.

*

X
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,'}< 177 (109371). Fish and Ducks.

A 178 (9982). Three birds, seated on the rim of a vessel, are being wat-
chied by a wild cat.

\oO179 (9991). Autumn,
excellent mosaic from the
House of the Faun. A
winged youth is seated
on a panther whom he
guides with one hand
while with the other he

{

3y

v

£

!

¢
¥,

L
- carefully holds a vessel

brimful of wine. A gar-
o land of flowers, fruitsand

masks, like that in N.o
173, encircles the scene.
The mosaic used to be
intérpreted as Acratus
i : but of late is held to be
a representation of au-

: - . tumn.

2180 (124666). Portrait
; : : ¥ of a Woman, from life.
s ' Y 181 (9993). A Wildcat
nas seized a quail. In the
lower part, still-life.

v N . 182 (9994). Two tra-
3 gic masks, between fruits

and taeniae.

i; o % ' F183. 181 (9995, 9996).
Two mosaic columns
from Pompeii.

185-187 (84281-81286).
Three wali paintings of
the third or fourth cen-
: tury, found in Rome near
- . the Lateran. Richly dres-
sed servants are carrying
food for a meal.

w/ 188 (120177). Fishes.
Mosaic of the finest
workmanship.

/. 189 (124515). The so-

i called Academy of Plato,

a union of seven men,

i - who were thought to be
ST Athenian  philosophers
biecause the Acropolis is
indicated in the 'upper
Figi:t hand dcgrne}:. The
o 1gure seated In the cen-
Fig. 20. Doryphorus, lrge is supposed to be

Plato, the identification of the others is still more uncertain.
190, 191 (9998, 9999). Birds.
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(¥ 192, 198 (10000, 10001). Two mosalc columns, cp. N.o 183.

A194 (114280). Ducks.

195 (9997). Fishesand
other marine creatures.

&4 196 (10003). Slave
with cocks.

Opposite the win-
dow: -

7 197 (10004). The Three
Graces, in the usual at-
titude. i

198 (10005). Phryxus
on the ram. Helle has
fallen into the sea.

199 (10006). Achilies
Xdrawing his sword and
threatening Agamemnon,
who is seated before him,
while behind him stands
Athena.
¥ 200 (10007). Marrlage
“procession of Poseidon
and Amphitrite, accom-
panied by Tritons and
other sea creatures.

#5201 (10008). Niche for
a fountain.
y 202 (112284). Mosaic
“" threshold with head of
Medusa,

% 203 (110666). Dog.

2 204 (9989). Bacchus,
lying at ease, and giving
water to his panlher.

Wall to the left of
the window :

205, 206 (10009, 10011).
Triton, with oar aud dish
of fruit.
[ 207 (10010). A young
athlete, wearing the cae-
stus, Beneath him a cock
as symbol of victory.

208, 209 (10012, 10013).
A Candelabra, on the up-
per part of which is a cu-
pid, hunting a stag.
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Fig. 21, Young pugilist.

Y

210 (10014). Cock pecking at a pomegranate.

In the centre of the room:

A0 211 (10019). Lion enchained by cupids, who are playing around him.
It is supposed to represent the triamph of love over brute force.
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Hall of the Athletes.

212 (119917). Statue of a young pugilist hence the caestus ou the right
haud, Found in Sorrento. The original was a bronze of the school of
Polyclitus, aud when it was copied in marble, a herm of the bhearded
Hercules was added as a support. Both feet are placed flat on the ground
after the archaic manner. (Fig. 21), The name of the copyist is specified
on the base, but the interpretation of the inscription is still doubtful.

-

il

. Fig. 22. ,,Protesilaos't,

213 (6310). Herm of Bacchus, archaistic. Only the head is antique.
214, 215, Male Torso.

216, 217 (6270, 6272). Two Herms, of which ouly the heads are antique.
218 (6411). Statue of a Man, of whiclh the head is antique but does
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not belong to this body. Right arm and left hand are restored. The left
arm, draped with the mantle as a shield, is stretched out, while the
right hand probably held the sword. The warrior is wounded in the left
thigh (Fig. 22), and perhaps formed part of a group the signification of
which is not as yet clear, The head is a replica of the type of an Apollo
or Alexander. The original of the statue must be related to the school
of Scopas, bearing, as it does, a distinct resemblance to the Niobids,

219 (6308). Bearded Dio-
nysus.

220 (6410). Statue of a War-
rior,archaistic. Head and arms
are restored. He is wounded in
the left thigh and with great
difficulty maintains a standing
position, supporting himself on
his right foot. The original was
of bronze and belonged to the
middle of the fifth century.

221 (6317). Herm of Diony-
sus, archaistic, the head alone
being antique.

Corridor of the Flora.

222, Herm of a Man, jud-

ging by the ram’s horns it is’

intended to be Ammon. Good
sculpture of the Hellenistic pe-
riod. .

223 (113529).Mask, the horns
indicate Io.

224 (6360). Statue of Aescu-
lapius. The god, clad in a hi-
mation, lays his right arm (a
restoration) on his club, round
which a snake is curled. At his
left side is a low Omphalos,
this being his attribute as Apol-
lo's son. A picture of perfect
health, he stands calmly in an
attitude that recalls the school
of Phidias. Alkamenes is gene-
rally named as the inventor of
this type. In 420 B, C. he made
a statue of Aesculapius for Man-
tineia and perhaps a replica of
it for Athens where the cult of
the god had been introduced
from Epidaurus. The Naples
statue is one of the best copies,

s

)
5

Fig. 23. Statue of Aesculapius in the
Uffizi of Florence (Phot. Alinari).

ranking second only to the one in Florence (cp. Fig. 23). It is supposed
that it once stood as a cult image in the Temple of Aesculapius on the

Tiber island.

225 (6269). Female Statue. Both hands are restorations. It is questio-
nable whether the diadem, restored in plaster belongs to the head. The
statue may be a Demeter or a Kore, of a type derived from Phidias,
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-

226 (6399). Female Statue, restored as a Melpomene, and resembling
the last-mentioned figure. A bhetter copy, which may even be a Greek
original, is to be found in the Museum of the Doge's Palace in Venice,
(cp. Fig. 24).

227 (6378). Statue of a Woman, the left hand holding the garment is
a restoration. Having been found at Herculaneum with the statues of
the Muses, it was designated Mnemosyne, mother of the Muses, but the
original was probably a portrait-statue, intended to be placed on a grave.
It is a fifth century motive. The head was found at the feet of the statue,
but the peculiar style in which the
hair is dressed raises doubt as to
whether this head belongs to the fi-
gure, It is of a later type, may be
compared with the Corinna of Sila-
nion and the Kore in Munich.

228 (6404). Female statue, of which
only the torso is antique. It isa re-
plica of the type of the «Herculanensis
minor. »

229 (6357). Herm of a Woman
with elaborately dressed hair, inter-
preted as Ariadne or a Bacchante.

., 230 (6356). Similar Herm.

231 (6288), Statue of Venus, of
the Medicean type. A tall vessel and
a cloak are placed near her.

232 (6295). Statue of Venus, se-
mi-nude, near %her is a cupid on a sea
creature. Head and right arm of the
Venus are restorations.

233 (6301), Statue of Venus, of
which the head and the breast are
restored. Only the lower part of the
goddess's body is draped, and the
support is in the form of a dolphin
on whose tail she rests her right
hand. The original may have belon-
ged to the first half of the fourth
century.

234 (6196). Female Bust, of a type
recalling Praxiteles. .

235 (6316). Statue of a youthful
; ' Bacchus, with thyrsus and cantha-

Fig. 24. Abundance. Venice. rus. Near him is a panther,
(Phot. Alinari). 236 (6311). Statue of Dionysus,
¢p. N. 235. Only the torso is antique.

237 (632%). Bust of a laughing Satyr, only the face being antique.

2038 (1330). Similar bust, of which only the head is antique.

249 (6276). Statue of Artemnis, the huntress. The head is antique but
perhaps does not belong to the body. Both arms are restored. The god-
dess is in the act of ruuning and is drawing an arrow from her quiver,
the bow lbeing held in the left haud. Iler dog has seized a fawn. Me-
diocre replica of the type of the Artemis of Versailles, which is derived
from a statue by Leochares or Euphranor,
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240 (6351). Statue of Ganymede. His right arm, the head of the eagle
and the dog are all restorations. His arm rests on the eagle and near
him stands his dog. The statue is very probably related to the fifth cen-
tury type of an athlete.

241 (6358). Statue of Paris. The head is an addition, but is antique.
The youth is leaning with his left hip against the trunk of a tree. The
left hand (a restoration) holds two hunting spears. The restorer has pla-
ced an apple in the right hand as though Paris were about to award the
prize for beauty, This graceful statue, of mediocre execution, is derived
from a fourth century original, similar to the Meleager of Scopas,

242 (6409). Colossal sta-
tue of a Woman. This statue
was found in 1540 at Rome

in the Baths of Caracalla and &

is known as the Farnese Flo- . -
ra. The head, arms, feet and -
plinth are restorations.. The &

figure, clad in a transparent
chiton which reveals the bo-
dily forms and which hasslip-
ped off the right shoulder, is
advancing and in all proba-
bility originally held in its
right hand not the chiton but
a portion of the cloak which
hangs down the back. The
attribute in the left hand is
undetermined. — The statue
might be taken to be an A-
phrodite of the Praxitelean
school , other designations
being arbitrary. The motive
of the figure resembles that
of the Electra (N. 110) and of
the Antiope (N. 260). The co-
‘py before us was probably
produced in the second or
third century after Christ, at
- which period the same type
was employed for statues of
Victory, which may also ha-
ve been the original signifi-
cation of the Farnese Flora
(Fig. 25).

243 (5999)., Group of a :
Warrlok:' witlh a Boy. ‘{‘lhedret-_ e L B
storer has placed the head o i, 25, i
Commodns on the fzure of Fig. 25. Flora Farnese (Phot. Brogi)
the warrior who is advancing hastily, having thrown the dead body of
the boy over his left shoulder where he clutches it with his left hand.
His right hand ought perhaps to be holding a sword. It is doubtful whe-
ther the warrlor is the boy’s friend or enemy. In the first case the group
may represent Hector rescuing the body of Troilus; in the second case
one might think for example of Neoptolemus with Astyanax. The original
is probably derived from the Hellenistic period, in which were created
groups such as Menelaus and Patroclus, or Ulysses and Diomede.
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244 (6273). Statue of Demeter. The head does not belong to this fi-
gure, She wears a high girdled'Jonic chiton and over it a himation. The
bunch of poppies held in the left hand is antique only in part. The right
arm was outstretched. The motive is probably derived from the second
hall of the fifth century.

245 (6271). Statue of a Man. The head and arms are restored. The
god, who to judge by the dolphin must be Poseidon, held a trident with
his left hand. The motive of the statue is borrowed from the Diadume-

nus of Polyclitns.
246 (6073). Statue of a Man.
The head apparently belongs to
the body, both arms are resto-
red. 1t represents a Roman of the
close of the first century after
‘ Christ. The motive of the Statue
is taken from the school of Po-
lyelitus.

Hall of the Farnese Bull,

247 (6027). Statue of the Hera
Farnese. Among other parts Al-
bacini restored the two outstret-
ched arms. The goddess is clad
in a thin chiton which does not
conceal the bodily forms. Over
it she wears the himation which
passes from the left shoulder to
the hip and thence in deep folds
to the left arm. In her raised
right hand the goddess holds the
sceptre, Her hair, which is crow-
ned by a diadem, is arranged
in a simple knot at the neck.
The magnificent, simple and yet
graceful forms lead us to reco-*
gnise in this statue one of the
most beautiful creations of the
fifth century. The original was
the Hera of Alcamene, the beau-
ty of which is still more marked
in the headless statue from Ephe-
sus, now in Vienna (Fig. 26).

' ' - 248 (6391). Female statue, to

! which a head with modern neck

Fig. 26, Hera from Ephesus (Vienna). has been added, The arms are

’ - restored. The girl, clad in chiton

and himation is stooping slightly as she walks and bends her head back

as if to watch something that threatens her from above. She is there-

fore designated as a Niobid or as the nurse of the Niobids, but the

motive frequently recurs in ancient art. The figure seems originally to

have represented a Danaid going to the fountain or a Dancing Muse,
and is derived from a work of the Hellenistic period.

. 249 (6253). Statue of a Man. This has been much patched and pro-
vided with a head that does not belong to it. It evidently represents a
youthful nude Apollo who rests his whole weight towards the left on
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a support which is now missing, and the place of which is taken by
the wide cloak which falls to the ground from his left arm. The head
was looking upwards and to the left. Only one copy with the original
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Fig. 27. Venus oi' Capua,

head remains to us and is in the Uffizi. The figure was considered to
be an Apollo and was attributed to Praxiteles but others recognise in
it the Pothos of Scopas,
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250 (6350). Bust of the bearded Dionysus or of Priapus. Only the
head is antique. Good execution.

251 (6017). Statue of the Venus of Capua. The arms have been re-
stored by A. Brunelli. The hole in the base was made for a cupid. The
head of the goddess is ornamented with a diadem, the hair being parted
in the centre and caught up again at the back. She has wrapped the

lower part of her body in a

garment which remains in pla-

ce because of the attitude ot

i her limbs, The head is in com-

T4 el plete profile and so are the

oL : arms holding the shield of

) . s Mars in which she can see her

reflection. — To still further

i emphasise her power over the

i god, she places her left foot on

- his helmet (Fig. 27). The Ve-

. nus of Capna, of mediocre Ro-

- e ) man workmanship, is derived
from the same original as the

i Venus of Milo. Perhaps they
i . botli come from the temple sta-
; tue on the Acropolis at Corinth,

as depicted on coins, but the
actual invention of the attitude
of the legs is derived from the
Aphrodite Urania of Phidias.
In Hellenistic and lonic art
this motive frequently recurs
in connection with Ares, as
the goddess of Victory wri-
ting on a shield (in Brescia) ;
probably the Venus Genetrix
of Caesar, a production of Ar-
cesilaus, also had a similar mo-
tive. The copy before us was
perhaps executed during the
relgn of Hadrian at the period
when the amphitheatre at Ca-
pua was being newly decorated.
The style of Scopas is even bet-
ter reproduced in a statue in
the Albani Collection (Fig. 28).

252 (6320). Bust of Athena.

' The head with Corinthian hel-

met is of poor workmanship

and was intended for insertion

IFig. 28. Aphrodite Albani. into a statue. The original is
ascribed to Timotheus.

258 (6022). Satyr with the child Dionysus. This group reveals a
good master but has been much restored by Albacini who made the
upper part of the boys body and the face and arms of the satyr. The
young satyr is dancing and looking at the child on its shoulder, while
accompanying himself on the cymbals. The group is a good copy of a
bronze original of the IHellenistic period.

254 (6333). Bust of Silenus, a replica of Silenus with the child Bac-

chus, Only the head is antique.
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255 (6329). Pan and Olympos. The hands and legs of both figures
are restored. The original, of the Hellenistic period, was a production
of Heliodorus. Pan is teaching Olympos to play the syrinx.

256 (6326). Bust of Silenus. Originally the eves were inserted.

Fig. 29. Farnese EBull,

257 (6307). Dionysus with Eros. The arms of Dionysus and the grea-
ter part of the figure of Eros are restorations. Dionysus had probably
laid his right arm on his head. His face, enframed in long curls, is tur-
ned towards Eros, who stands at his side and probably held a bow and
arrows. The type of this good copy was derived from Praxiteles.

259 (6393). Headless Herm of a Woman. A head of Apollo (N.o 134)
was from the restorer placed on this herm, and on the false assumption
that it was found in the Temple of Apollo in Pompeii it was taken to

3



34 - Ground-floor

represent Maia, the mother of Hermes. It formed part of the Farnese
Collection.

259 (6392). Herm of Hercules, The head and right arm are restored,
The hero is wrapped in the lion skin. Similar herms are to be found in
Rome in the Torlonia and Ludovisi Collections.

260 (6002). The so-called Farnese Bull, restored by C. B, Biondi ac-
cording to the directions of Michael Angelo and by Call in 1848. The
head of Amphion (in which Biondi has reproduced the features of Ca-
racalla), his arms and legs and the head, arms and legs of Zethus are
restorations, so are the eutire upper part of Dirce's body, Antiope’s
head, left hand and right arm. On Mount Cithaeron Antiope had given
birth to Amphion and Zethus, sons of Zeus. She had been kept prisoner
by Dirce, the wife of Lycus, King of Thebes, and escaped, but was recaptu-
red on Mount Cithaeron by the queen who had journeyed there (this
accounts for the basket near her) to celebrate the Dionysiac festival.
Meanwhile Zethus and Amphion had grown up and it was into their
hands that Antiope was delivered with directions that she should be
dragged to death behind a bull. At the last moment the youths reco-
gnised their mother and are depicted in the act of executing on Dirce
the cruel punishment she had devised for Antiope. Amphion, distingui-
shable by his lyre, holds the bull by the head, while Zethus is occupied
in binding Dirce to the bull. The barking dog increases the confusion,
but beneath Amphion, the Genius of Mount Cithaeron waits in undi-
sturbed calm (Fig. 29). ,

The plants and animals round the base serve to indicate the wildness
of the landscape. The group before us is a more or less faithful copy of
a work by Apollonius and Tauriscus of Tralles, It is mentioned by
Pliny and was brought by Asinius Pollio to Rome. The figure of Antiope
shows no independence of treatment and can scarcely have been present
in the original group (cp. N.° 242), The copy before us was probably
produced in the second or third century after Christ and may have ser-
ved as the central group of a large fountain. It was found in 1546 in
the Baths of Caracalla, was then placed in the Villa at Naples, and in
1826 transferred to the Museum.

261 (6254). Seated Stafue. Both arms are restored. A nude youth is
seated on a rock and holds a lyre in his left hand. He is generally de-
signated as Apollo, but is perhaps intended to be Paris. The execution
is mediocre. 2

262 (6313). Bust of Arladne. Good workmanship. Only the head is
antique.

263 (6318). Statue of Bacchus, The head belongs to the body; the
arms and left leg are restored. The young god is crowned with vine
leaves and is leining his left arm on the trunk of a tree. He had pro-
bably raised his right arm above his head. The copy is a good one exe-
cuted in the time of Hadrian after a type produced by Praxiteles.

264 (6332). Statue of a Satyr. Only the torso is antique.

265 (6325). Statue of a Satyr, threatening to strike a panther with
his pedum. In his nebris he is carrying fruit.

266 (6331), Statue of a Satyr. Head and arms are restored. The
motive is the same as in N.® 264, but the execution is better, It is
doubtful whether the restoration with grapes aud bowl is a correct one.
He ought perhaps to be imagined pouring out wine.

267 (6274). Herm of Ammon, after an original of the school of Phi-
dias. Perhaps this one was in Cyrene,

/
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268 (6652). Paris and Helen. This relief was found in Marino. Aphro-
dite is seated next Helen and tries to persuade her. Peitho, the goddess
of persuasion, is seated behiud themi:on a pillar., To the right is Cupid
leading Paris Alexandros. Evidently that moment is depicted when
Paris, dominated by love for Helen, determines to carry her off. This
graceful composition reminds us of Aetion's picture of the Marriage of
Alexander and Roxana.

269 (6019). Torso of -
a Woman, the so-called
Psyche of Capua, found
there in 1726 in the Am-
phitheatre. The ideutifi-
cation as Psyche is im-
possible as there are no
wings, the incision in the
back being modern. It is
probably an Aphrodite,

drawing her garment for- V e v

ward from her back while
she gazes at her own ima-
ge in a mirror held by
Eros (Fig. 30). It seems
to be a production of ear-
ly Imperial times, a copy
of a fourth century origi-
nal derived from a school
parallel to Praxiteles and
Scopas. ' v ’
270(6016). Nude youth. "
Call restored the feet ) ,
and arms. He rests the r
whole weight of his body
against the trunk of a
tree to the left and his S
gaze is directed down- ] )
wards. The original was ~ A
produced in the school
of Praxiteles; the copy is
Roman and served, as

e

did N.es 251 and 269, to I
adorn the amphitheatre "
at Capua. ”

271 (6361), Female
Bust. Only the head is
antique and resembles L s
that of the Cnidian A- R
phrodite by Praxiteles.

272 (6713). Visit of
Dionysus to learius. Relief from the Borgia Collection. lcarius and his
wife are reclining on a couch and receive a visit from the bearded Bac-
chus. Enveloped in a long garment and supported by a satyr, he comes
to feast with them, and is followed by his procession. A facsimile of this
relief is in the Louvre and many slightly varying copies of it are to be
found. It belongs to the so-called Neo-Attic reliefs in which there is a
combination of archaistic and naturalistic forms.

273, 274 (6306, 6863). Herm of the bearded Bacchus, a good replica of
3’

Fig. 30. Psyche of Capua.
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the so-called Sardanapalus of the Vatican. The original is attributed to
Cephisodotus or Praxiteles. Beneath the bust. is a rectangular base with
Bacchic attributes.

275 (6353). Stafue of Eros, with large wings. The arms and the lower
part of the feet are restored. The young god probably held a torch or
an arrow in his right hand which is lowered. In the other hand he held
a bow. The Eros of Centocelle in the Vatican (Fig. 31) is a better copy
of the same original , a production of Praxiteles, his Eros of Thespiae
which testified to his love for Phryne the beautiful. By some people the
statue before us is regarded as the god of Death: Judging by the num-
ber of replicas, the bronze original must have been a masterpiece.

. 276 (6188). Male bust of
E Polyclitan type.

S 277 (6026). Nereid on a
V=3 sea- monster. This group,
/i -f much restored in plaster, was

‘ 3 found in Posilipo and the ori-

ginal belongs to the Helleni-
stic period. It may perhaps
have been a figure for a foun-
tain, but it has also been de-
signated Leucothea, who was
worshipped in Naples.

278 (6355). Ganymede em-
bracing the eagle. Part of the
eagle and of the pedum are
antique so no doubt can exist
as to the designation of the
group, in spite of the many
restorations. The motive of
o} the nestling body is derived

= from Praxiteles, the copy
being a good work of the Ro-
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. P man period.

< o 279 (6275), Head, resem-
Ry bling the Zeus of Otricoli.

o o e The bust is modern.
< AP 4 280 (6001). Colossal Sta-
Coe Lo tue of the Farnese Hercules
« ,ﬂ;j § found with Nos, 240 and 260
g in the Baths of Caracalla at
RO T Rom;. “l_‘he le%s we:;le disco-
7 S vered afterwards and united
= l.h iéi to the body by Tagliolini.
B a———., Only the left hand and fore-
o al i e o T arm and a few trifling details
) are modern. Hercules stands
Fig, 31. Eros of Centocelle in the calmly, resting his weight
Vatican Museum (Phot. Anderson). on his club which is thrust

. under his left shoulder and
behind his back he holds in his right hand the apples of the Hesperi-
des. He is represented in a tired, thoughtful attitude, having arrived at
the end of liis many labours and not yet having received the gifts of
immortality and eternal youth. Others connect him with the child Tele-
phus or imagine him as about to descend into Hades. The type often
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recurs in ancient art from the time of Polyclitus down to the Hellenistic
derivatives. On our copy the sculptor inscribes his name, IZdxwy "ddy-
vatos émoder, and he probably+lived in the time of Caracalla. To him
must be attributed the exaggeration in the formation of the muscles.
The name of Lysippus who made the original, is given us on a copy in
the Palazzo Pitti, but the treatment of the original bronze is still better
brought out in a copy in the Uffizi (Fig. 32).

281 (6726). Relief of a Bac-
chlc procession. Very fine exe-
cution. Roman replica of a
well-known motive.

282 (6779). Marble Vessel,
decorated with a Bacchic pro-
cession cousisting of nine figu-
res. Archaistic.

283 (6673). So-called Vase

of Gaeta. It is enclrcled by a
relief representing the giving

of the child Dionysus into the &
care of the Nymphs of Nysa, =2 0
On the other side there isa - Pl
Bacchic procession composed

of ecstatic figures. The vase is A
inscribed with the signature of
Salpion, an Athenian sculptor,
and is a fine specimen of Neo-
Attic art. It used to stand at the
harbour of Gaeta and marks
are still visible where anchor
ropes were thrown round it. It
was alterwards used as a font
in the Cathedral and transfer-
red to the Museum in 180;5.

284 (6778). Marble Vessel
with two reliefs of Dionysus
and a Satyr, each of them being
accompanied by two goddesses
of the Seasons.

285 (6724). Rellef of a Mae-
nad defending herself against
the attack of a Satyr, She has
seized him by the beard and
endeavours to thrust him from
her. During the struggle her
garment has slipped from her
body. The type is Hellenistic,

286. Herm of the bearded Fig. 32, Statue of Hercules in the Uffizi
Hercules, found in Naples. of Florence,

287. Male Torso. The re-

mains of a tail lead us to conclude that it is a Satyr. He was dancing
and playing the krowupezion or foot rattle. -

2838 (6675). Well-head with relief of wine-pressing. Satyrs are busily
treading grapes, while others are bringing fresh supplies. Excellent Greek
workmanship.
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289 (6670). Well-head with many deities: Zeus, Ares, Apollo, Aescu-
lapius, Dionysus, Hercules and Hermes. Good Roman work.

290 (6728). Rellef of Dionysus with a panther. The upper portion is
restored.

201 (124325). Sarcophagus with the finding of Achilles in Scyros, A-
chilles had been disguised as a girl and concealed in the house of Ly-
comedes among his daughters, but was discovered by the cunning of
Ulysses and forced to take part in the Trojan War, Deidamia, his be-

- trothed, vainly strives to prevent his departure. On the sides are scenes
from the life of Achilles. The sarcophagus was destined for Metilia Tor-
quata and made in the second century after Christ.

Fig. 33. Colossal Mask of Zeus Fig, 34. Zeus of Otricoli in the Vatican.
(Phot. Brogi). (Phot. Anderson).

202 (6359). Bust of Aesculaplus. Only the.head is antique.

203, Seated Male Torso, a very fine replica of the Ares Ludovisi. The
god of war, a strong, slender youth, is seated quietly dreaming of fame
and battle but his meditations are interrupted and his thoughts turned to
the subject of love by the Eros at his feet. Perhaps there was another
Eros at his left shoulder, whispering words of love, but such an attri-
bute can scarcely have been present in the original. The characteri-
stic motive is derived from a painting by Polygnotus. It is a question
whether we are to cousider the plastic rendering to be the work of Sco-
pas or Lysippus for the figure possesses the pathos of the one and the
proportions of the other. The torso lay neglected in the Museum Garden
and has been placed within doors only since 1897.

204 (6035), Female Torso, entirely nude except for a remnant of a
mantle on the back. The execution is very fine and the figure is derived
from one by Praxiteles or Euphranor of Corinth.
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205 (6034). So-called Torso Farnese. Remains of a statue of Dionysus,
which was more than life-size and probably formed part of a group. It
belongs to the fourth century.

206 (6260). Colossal Mask of Zeus, which although closely akin to the
Zeus of Otricoli still shows variations in the characterisation, the Vatican
head giving the presentment of a good-humoured god, while the Farnese
depicts a vivacious, energetic Zeus. These two creations appear to be
the work of contemporaries, and one is inclined to ascribe the one to
Bryaxis and the other to Leochares, whose Zeus Polieus is mentioned.
(Fig. 33 and 34).

In the passage:

297 (6296). Statue of Aphrodite rising from the sea (Anadyomene). The
support takes the form of a dolphin, on which Eros is seated.

208 (6218). Group of an old man and a youth. The head and right
arm of the former are restorations while the left arm of the boy is mo-
dern. They are engaged in seething a sacrificial pig. Roman copy of
mediocre execution.

299 (6406). Hercules and Omphale. The manly hero, the image of all
male virtues, succumbs to the influence of the woman and has exchanged
clothes with her as Ovid describes (Heroides IX). Omphale has proudly
seized the hero’s attributes of club and lion-skin, while he has put on the
transparent chiton and veil of his mistress and sits down to spin. The
motive is derived from the Alexandrian period but the execution is Roman
and comparatively good. The restorations include Hercules’ left arm with
the distaff; the legs of Omphale, her right arm and the club, while the
base also is new. ;

Hall of the Amazons.

The sculptures here assembled mainly belong to a series that is of
the greatest importance in the history of their period and the history
of art. The kings of Pergamon having successfully repulsed the invasion
of the Gauls, proceeded to adorn their capital with works of art, seeking
above all to celebrate their victory over the Gauls by comparing it with
the struggle of the civilised Greeks against the barbaric Persians and with
the battle of the gods and the giants. Eumenes the Second and Attalus
the First seem to have employed their sculptors in making different sized
series of these combats. To one life size series which was set up in Per-
gamon belong the so-called Dying Gaul of the Capitol and the Gaul and
his Wife in the Ludovisi Collection. Of another series in which the fi-
gures are about two thirds life size, Naples possesses four statues, three
more are in the Doge’s Palace in Venice, that of a Persian is in Aix, a
Gaul in the Louvre and one figure in Berlin. Probably several individual
statues of their opponents have remained unidentified. Naples has the
advantage of possessing a specimen of each group. (Fig. 35-40).

300 (6014). Persian, The whole of the right arm and portions of the
feet are restored. He has fallen on his shield and lies on his left side,
\%hile his curved sword slips from his grasp. The execution is mediocre.
(Fig. 37)-

301 (6013). Giant, who lies dead on his back. To protect himself he
had wrapped his left arm in a hide and he still holds his sword in his
right hand. The execution is less careful than in the other statues. (Fig. 38).
Various portions have been restored including one half of the left leg.

802 (6015). Gaul, wounded in the left side and supporting himself with
his left hand on the ground while the right hangs helpless. The position
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Fig. 36. Falling Gaul from the Doges’ Palace of Venice (Phot. Alinari).

Fig. 37. Persian from the Pergamene group (Phot. Brogi),
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Fig. 39. Wounded Gaul from the Doges’ Palace of Venice (Phot. Alinari).

hd

Fig. 40. Amazon from the Pergamene group (Phot. Brogi).
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is almost identical with the Gaul of the Capitol but is reversed. The
helmeted head is antique but does not belong to the body.

303 (6012). The Amazon has
sunk down haviug been wounded
in the breast and lies on her back.
The limbs are relaxed in death
and the beautiful bodily forms are
accentuated. In spite of re-wor-
king from which the nude por- .
tions have suffered severely, this
figure may be considered to be
the finest of all those that are
preserved (Fig. 40). In a sixteuth
century drawing we see that a
child lay at her breast, but this
later addition had nothing what-
ever to do with the Pergamene
original,

304 (6407), Equestrian Statue,
very much restored, The warrior
wears a short cuirass. Mediocre
Roman work.

305 (6405). Equestrian Statue
of an Amazon. Her forearms and
feet and large portions of the
horse are restorations executed
by Albacini. Having been woun-
ded, the Amazon is on the point
of falling from her galloping
’ horse. The Roman copy, although
li of mediocre execution, bears a

certain relationship to N.o 303.

Hall
of the Venus Callipygus.

306 (6289). Female Bust, pro-
bably Aphrodite; good work-
manship.

307 (6256). Statue of Venus.
The arms are restorations, the
head belongs to the body. It is
a replica of the type of the Ve-

’ nus dei Medici.
. , 808 (6339). The Ilittle Cupid.
He has fallen asleep with his bow
between his legs. This playful

& motive frequently appears in A-
lexandrian art. )

Fig. 41. Venus Callipygus. 309 (6293). Venus and Cupid.

{Phot. Brogi). Her right forearm, left bhand,

half of her feet and his legs and
arms are restorations by Albacini. The goddess is nude and crouches in
her bath after the manner of the Venus of Daedalus, the Bithynian. Her
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head is turned towards Cupid who touches her in order to obtain her
attention.

310 (6297). Crouching Venus (cp. N.® 309). The head is a restoration
in different marble. Poor copy of the Venus of Daedalus.

311 (6284). Female Head, possibly Aphrodite. Archaistic work and
painted originally.

312 (6283). Statue of Venus. Only the torso is antique. Venus Ana-
dyomene. Good workmanship.

313 (6285). Bust of Aphrodite. Archaistic sculpture, similar to N.o 311,
with painted eyes. It is a charming piece of work.

314 (6020). Statue of Venus Callipygus. The head, shoulders, left arm,
right hand and the lower part of the right thigh have been restored by
Albacini. The youthful goddess is in the act of laying aside her garments
before bathing and cannot resist the pleasure of looking at her reflection
in the water. The original belonged to the Hellenistic period and perhaps
ornamented a spring in the centre of which the motive would be clearly
brought out. The name Callipygus has been given her because of a temple
statue at Syracuse which is mentioned by Athenaeus but with which the
statue before us has no connection. The correctness of the restoration is
proved by replicas in small bronzes and in gems, The execution of this
copy is careful and good. (Fig. 41).

Egyptian Collection.

Prefatory Remarks.

Although the civilisation of the Chaldeans is older than that of the
Egyptians, the latter has long been better known to us through its ma-
sterpieces of art, We can trace them back five thousand years before
Christ to the time of Menes, the founder of the first Dynasty.

Thirty Dynasties ruled in almost' unbroken sequence over the land
of Egypt and, with the help of the Phoenicians, spread their culture
abroad into the countries bordering the Mediterranean. Subsequently
under the Ptolemies Egypt herself came under Greek influence though
preserving, as during the Roman supremacy, her ancient religious forms
and ceremonies. Owing chiefly to the growth of Christianity the knowledge
of the written and spoken language died out and after the Arabian in-
vasion both completely disappeared. Consequently the great inscriptions
of which many were preserved remained a sealed book until Champol-
lion by comparing the bi-lingual inscription on the famous Rosetta stone
with another found in the Island of Philae, discovered the lettering of
the two names Ptolemy and Cleopatra and thus partly solved the secret
of the hieroglyphs. Since then our knowledge of the language has made
great strides and we are able to study the history, religion and litera-
ture of Egypt to far greater advantage than formerly,

The earliest period of Egyptian history is usually called Memphitic,
a word derived from the name of the former capital Memphis now Be-
draschen near Cairo. This period embraces ten Dynasties of which the
fourth, the Dynasty of Cheops (Chufu), Chefrem (Kaf-ra) and Mykerinos
(Men-Kaura) the builders of the pyramids about gooo B. C. is most
famous.

The Pharaoh who w as contemporaneous with Abraham belongs to
the twelfth Dynasty. His successors were conquered by the{Hyksos or
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Shepherd Kings under whose rule the Hebrews settled in the land of
Goschen, The eighteenth Dynasty freed the land and extended their
empire to the banks of the rivers Euphrates and Tigris. Ramses the
Second (of the nineteenth Dynasty) is credited with persecuting the
Jews. In his reign was born Moses, who under his successor Menephta
led them out of captivity. From the twenty-first to the twenty-fifth dy-
nasties there followed a period of decline and the country fell under the
sway of the Assyrians. The victories of Cambyses put an end to the
short space of freedom regained under the twenty-sixth Dynasty and
after the Persians came a succession of conquerors, Alexander, the Pto-
lemies, the Romans and finally the Arabs.

In very early times the religion of ancient Egypt became polythei-
stic and degenerated among the common people into a kind of feti-
chism, actual worship of those animals which originally had been merely
symbols. We are most familiar with the many-sided cult of the Sun god
usually worshipped as a trinity, Man, Woman and Child, Osiris, lsis
and Horus. The divinity is personified in the ox Apis but is also repre-
sented by the reigning sovereign who was thus honoured both during
his life-time and after death,

Man, created by God, is called to judgment after his death and if
found guilty is sentenced to undergo severe penalties. The soul, even if
acquitted has to suffer many tests before becoming identified with the
godhead and during this period of probation the soul returns many times
to the body to continue its former life in the grave, which explains the
efforts made to preserve the bodies intact by embalming and to furnish
the funeral chambers with pictures and prayers for the use of the dead.
The greater number of articles collected in our museums were found in
tombs, Stone sarcophagi are often arranged with doors and windows as
homes for the dead. In some cases the form of a mummy has been
adopted to receive the painted wooden mummy-cases containing the
tightly swathed bodies. Upon and around them amulets were placed and
images of the gods were given them for comfort and companionship on
the loug journey to the Underworld. Four vases with covers in the shape
of animals heads (incorrectly called Canopic vases) containing the inte-
stines of the deceased were placed beside the mummy case. Amongst the
rolls of papyri huried with the departed was the famous « Book of the
Dead » divided into one hundred and sixty five chapters describing
the journey of the soul into the Underworld, and the equally important
Book of Revelations which contains the liturgy used at the funeral
ceremony,

Egyptian Art has a curionsly unmistakable quality, but distinction as
regards time is of the utmost difficulty, and requires close study and
great accuracy of judgment. The cult of Isis which developed out of the
earlier trinity worship of Osiris, 1sis, Horus had a great vogue all over
the Roman empire and was responsible for many imitations, found in
other countries, of statues and monuments in the Egyptian Style, but these
can be readily recognised as later and unoriginal work.

There were three varieties of ancient Egyptian caligraphy, hiero-
glyphs, hieratic and demotic script. Hieroglyphs are pictures which
either represent the action or article to be described in its entirety or
express the first syllable or first letter of the word. The names of kings
are always enclosed in cartouches, In daily use these hieroglyphs were
constantly abbreviated and simplified and as even then the method
seemed lengthy and ponderous, a simpler form was evolved, the hieratic.
This in turn gave place to the demotic writing largely employed for
private letters in which the signs practically became equivalent to letters
of the alphabet,
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Description of the Egyptian Collection.

Room [. Groundfloor.
(The numbering is from right to left),

On the entrance wall to the right:

315 (1004). Grave Relief. Late work. Two women are raising a cur-
tain in front of an altar on which is seen the bird « Ba» with a huinan
head, the symbol of the soul. The inscription is a prayer that a cool
north wind may blow during the Soul’s wanderings.

On the right wall:

316 (1021). Grave Re-
lief of « Nechtmes ». Abo-
ve, the deceased is repre-
sented praying at an al-
tar on which the four
Death genii are standing
before Osiris. Below, he
is seen at a second altar
surrounded by his rela-
tions.

317 (1003). Grave Re-
lief. Above, the deceased
stands wrapt in prayer
to Osiris under the jackal
sacred to Anubis, Below,
he is represented in the
bosom of his family.

318 (1019). Grave Re-
lief of « Ma-ri-i ». Above,
the deceased is represen-
ted in the presence of
Osiris. Below he is sea-
ted with his family.

On a base let into
the wall:

319 (980). Male Bust.
Basalt, fine workman-
ship.

820. Casts of Assy-
rian monument from Ni-
niveh,

821 (1072). Fragment
of a basalt statue of the
Saitic period.

3822 (1001). Grave Re-
llef. Late work. Under
the usual representation
of the prayer to Osiris is
the portrait of the decea-
sed in his family circle,

Fig. 42. Grave Relief of Abechi.

825 (1068). Basalt statuette of a priest of Sais carrying a model ofa
temple within which is Osiris.
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On the left wall:

326 (1016). Grave Relief of Abechi with painted figures. It belongs
to the eighteenth dynasty (Fig. 42).

827. Basalt Head. Very fine work of the seventh century,

828 (1036). Grave Relief with painted figures, probably eighteenth dy-
nasty. Above, the deceased is represented with his family making sa-
crifice to Osiris. Below, offerings are being made to the dead.

329 (1020). Grave Relief with two Uraeus snakes on either side of a
lotus flower. Above is the sacrifice to Osiris and his companions, Below,
the deceased stands with his wife in the presence of four gods.

330. Small Head in basalt.

331 (1017). Smali Grave Relief, simulating the door of a tomb. Period
of the old kingdom. The deceased is represented sitting with his wife at
a table spread with sacred gifts, On either side of the door are his six
sons and only daughter.

Fig. 43 a. Fragment of a statuette.

232 (1002). Grave Relief, of which the upper part is broken off. Late
work,

833 (1022). Grave Rellef with the customary representation. Found
at Dongola in Nubia.

334 (1000). Grave Relief of sandstone. The deceased is shewn with
his mother and sisters bringing sacrifices to the seated Osiris. On the
left, incense Is oftered to two of the departed also seated and on the
right they receive the lustral water from the cowheaded god Hathor,

In the mlddle of the room:

335. Red granite block belonging to an Obelisk erected in Praeneste
and found in the upper market-place there in 1797. In 1872 another
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fragment was discovered on the same spot and iIs preserved at Pale-
strina. We gather from the inscription that this obelisk was erected by
Palikanus in the reign of Claudius Caesar in honour of Fortuna who is
identified with the goddess Isis,

336 (1070). Fragment of a large basalt Sarcophagus, a valuable work
of the sixth century. The scenes illustrated on the outside are taken from
the Book of the Lower Hemisphere and depict the stages of the under-
world travelled by the sun during the twelve hours between his setting
and rising. The resurrection of the dead follows the same slow course.

337 (1069). Conical basalt block, in honour of a member of the house
of Ramses II. In front are nine figures of mummies in bold relief; on
the other side are more in low relief.

338 (999). Basalt Base of a sixth century Tomb.
i In the vestibule, to the right:
339 (1078). ‘Marble Fragment with the head of a goddess.

Fig. 43 b. Fragment of a statuette.

Basement

In the basement will be found a considerable number of cast from ’
important antiques, the originals of which are in other museums, They
are placed here for purposes of comparison but in this condensed edition
of the catalogue no mention is made of them individually.

Fourth Room
Central Glass Case: '
865 (1065). Fragment of a Basalt Statuette, entirely covered with hie-
roglyphs. It probably belongs to the same period as the Naophorus at
the Vatican Museum, (Seventh or sixth century B. C.) (Fig. 43).
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Fifth Room

368 (978). Male Bust of granite with incomplete inscription.
To the right:

369. Case containing sundry small objects notably amulets worn round
the neck or sewn on the bands and the linen coverings of mummies.

370. Case near Window. Large and small amulets forming necklaces.

371, Case opposite. Necklaces, eyes, etc.

373. Next Case. Painted cardboards, sandals, etc.

375-376. In the other cases are small amulets of various shapes,

On the walls are hung framed fragments of papyri. For uses of pa-
pyri see below.

378-381. Different examples of Caligraphy. Notice especially N. 380,
a portion of the Book of the Dead. N. 381 is the transcription of a
Greek text.

Sixth Room

382, Isis and Horus. Late relief.

383. Wall cases containing Statuettes, death-masks, metal caskets etc,
depicting the dead. . :

On the case are Heads and Vases.

Leaning against the wall:
387, 388 (2343). Wooden Sarcophagus Llds.

In the big glass case:
389-394 (2348, 2310-2343). Wooden Sarcophagl containiug mummies.

To the left, outside the case:
395 (2346). Cover of a Sarcophagus.

= In the centre of the room.
396, 397 (2838). Sarcophagus with mummy.
Near it:
898 (233%). Mummy of a Crocodile.

Against the wall opposite eutrance, to the right:
899. Glass case containiug statueftes found In tombs,

On the case:

400-404, So-called Canopic vases. See p. 44.

405-407, Stone anlmals.

408. Glass case containing figures, statuettes, mummy wrappings, fu-
neral vases etc,

On the case:

409-414. Funeral vascs elc,

Near the window.
417, Glass case with quantities of nschebtin (statuettes found in tombs).
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418 (1059). Fragment of a Naopharos of basait.

419. Glass case containing tomb statuettes, mummified cats and other
animals.

On the case:
420-421. Various scuiptured fragments. '

Near the entrance:
425 (1063). Naopharos.

Terracottas

Room |I.

To the left:

427, First case. Architectural Terracottas found at Velletri in 1784,
acquired by the Museum, together with the Borgia Collection. Trium-
phal processions, races, fights, feasting and religious ceremonies are all
represented. The original colouring has unfortunately disappeared.

Below: Terracotta mouids. Pierced reiiefs.

Near the window;

428, 429 (22383, 22242). Lower portions of a male statue brought asa
votive offering on recovery from some illness.

430, 431'(22246, 22206). Praying women. Observe traces of colouring.

432, 433 (24232). Lid of Sarcophagus. Recumbent figures of a man and
his wife, true to life. The woman's ornaments are noteworthy.

434 (24224). Slab of a Frieze with gorgons. The holes are for faste-
ning purposes. ’

435. Show case to the right of the window. Architecturai terracottas
from the Temple of Apollo in Metapontum, with a lion head as water-
spout. Struggle between Hercules and Nereus.

To the right in the show case near the door: -

436. Votive offerings, heads, hands and other limbs,

In the corner:

437-348, Feeding vessei for dormice which were considered a delicacy
by the Romans. On top, a child in swaddling clothes.

Opposite the window: ’
439. Show case with architecturai Terracottas.

440, Ditto. Some retain traces of colour.

In the middle of the room:

441. Cork Modeis of the temples at Paestum. The older of the two,
usually called the Basilica, but recently acknowledged to be a temple
of Poseidon, has nine pillars in front and a row of pillars down the cen-
tre. The other, less well preseryed, is the so-called Temple of Ceres.

4
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Room |Il.

To the left of the door:

442, Show case containing single Statuettes and groups in terracotta.
Above are heads &nd below (20247:) Perseus rescuing Andromeda, 110340:
Men carrying a litter, (110338:) Aeneas with Anchises and Ascanius, Gla-
diators, Medea in a chariot drawn by serpents, Europa on the bull, an
elephant with a tower (Fig. 44), a drunken virago, and others.

At the window:

443, 444 (22321, 22322). Vo-
tive Statues.

445, 446 (22248, 22249). Ac-
tors with masks.

447, 448 (24230, 24231). Two
Sarcophagus lids.

449, Second Show case: Sta-
tuettes of the Hellenistic pe-
riod.

450, Thlrd Show case con-
taining statuettes, some with
< traces of colouring. Above are
heads and busts,

In the corner:

451, 452 (22204, 21228), Sta-
fue of a woman with a youth
carrying a pig.

Opposite the window:

453, Fourth Show case. Abo-
veareheadsand busts, Statuette
of a man feeling his own pulse
(probably Hippocrates).Within,
figures of animals, fruits, masks
and actors.

In the corner: '

Fig. 44. Elephant with tower. 454, 455 (22295, 24227). Two
statuettes, female and male,

456. Fifth Show case. Etruscan funerary urns, busts and statuettes.
In the middle of the room:

457 (22381). Well head in the form of a round tower with Bacchie
scenes, from the Temple of Isis at Pompeii.

458 (126255). Table leg representing Atlas.
459 (24256). Bust of a youth with a cloak.
460 (22382), Well head in the shape of a pillar.
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The Prehistoric Collection.

First Room (farthest of all).
In the centre:

461, 462. Two glass cases of which the one nearest the window con-
tains objects found in the cave of Pertosa (Prov. Salerno). That on the
right contains similar articles from the caves of Zachito and Pertosa and
the rock tombs of Matera. In the small cupboard to the right of the
window are shown vases from Pertosa. Besides the terracottas various
articles of stone, horn and copper should be observed. Particularly no-
teworthy are the lumps of clay from Zachito which were strung on willow
twigs, brought to the caves and there preserved for making the clay vases.

In the vaulted niche:

463. Objects from pre-Hellenle Cumae. The vases made by hand still
show relationship to the work of the Cave-dwellers. Amongst the bronzgs
the different kinds of fibulae and weapons should be noticed. Necklaces
of glass, paste and amber point to Oriental influence. No trace of Greek
origins.

To the right of the window :

464, Wall case, Vases from Cumae and Pertosa.

To the left of the window :

465-467. Other wall cases with diverse objects from the Capitanata.
Opposite : '

468, 469. Cases contalning stone Implements from Egypt and India.

470-472. In the cases agalnst the walls are exhibited the results of
the recent systematic excavations: first those from the graves of Cumae,
then those found at Suessula (Acerra) and finally those from Capua,

Second Room.

473, Cases round the walls contain the objects found during the exca-
vations undertaken in Striano, San Marzano and San Valentino. The
settlement in Striano is rather older than the two others. Its inhabitants
took possession of vases with geometric designs from the Greek colonies,
while in San Marzano and San Valentino archaic Corinthian vases and
Etruscan bucchero vases have been found. It seems questionable whether
the graves were buried during an earlier eruption of Vesuvius.

In the centre of the room:

474, 475. Two graves from S. Marzano, where the custom of inhuma-
tion prevailed,

Near the window:
476, Bronze objects belonging to the old Museum Collections.
We now return to the ground floor and enter the

Hall of the Pallas.

477 (6321). Statue of Pallas. It has suffered from restoration and re-
working. The type is derived from Phidias but has been greatly altered.
The little aegis in the shape of a crescent is noteworthy.

4*
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478 (6255). Apollo Musagetes. The head does not belong to the body
and the hands are restorations.

479. Lower part of a Leda. With her draperies she seeks to protect
the swan from a pursuing eagle. The motive can be traced back to Ti-
motheus.

480. Fragment of a Group. Aphrodite on a ram. It was used as an
ornament for a fountain.

481. Female Torso in Ionic chiton with high girdle. The two uplifted
hands probably held the himation.

4582, Lower part of a Female Statue.

483 (6319). Statue of Pallas. The arms are restored. The figure is
derived from the Parthenos of Phidias but belongs to the Hellenistic period.

484. Torso of a Leda, pressing the swan to her breast.

485. Torso of a Female Statue, probably Aphrodite.

486. Torso of Apollo with the cithara,

487, Torso of a Male Statue, probably a Satyr.

488. Torso of a Man Archaistic.

489. Torso of a Woman, an Amazon or personification of Rome.

430. Torso of a youthful Satyr,

491. Torso of the Apollo Sauroctonus of Praxiteles.

492. Torso of a Youth, leaning on his left arm.

493. Torso of a Male Statue, the so-called Narcissus of the school of
Polyclitus,

494. Torso of a Woman.

495. Torso of Eros bending his bow.

496 (6371). Statuette of Cybele, seated on a throne; near her are two
lions.

497. Torso of Aesculaplus, of a type deriving from Phidias.
_ 498, Relief of Juplter Ammon, leaning with his left hand upon a rock.
The head is missing, It was probably a pediment figure,

499 (6265), Statue of Zeus with the thunderbolt. The arms are restored.
This frequently recurring type is derived from Phidias. Poor execution,

Halt of Cupid with the Dolphin,

B00 (6375). Groug of Cupid with a Dolphin. The Cupid, whose head
and feet are restored, has thrown himself on to a dolphin who is to bear
him through the waves, but is held so fast that he cannot make any use
of his wings and is consequently forced to follow all the dolphin’s mo-
vements through the water. Roman copy of a Hellenistic motive. The
group was used to ornament a fountain.

601 (6327). Statue of a dancing Faun, The arms are restored.

b02 (6689). Rellef. Orestes, having slain his motler, is seeking refuge
at the altar of Apollo in Delphi and is represented stepping across the
bodies of the sleeplng Furies who surround the altar,

503. Torso of Athena. The right hand probably held the spear, while
the left arm was outstretched.

604. Statue of a Woman, wrapped in her cloak.
606. Torso of a Woman clad in chiton and himation.
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H06 (6263). Colossal Female Head, replica of the so-called Hera Lu-
dovisi. Roman copy of a fourth century statue, the original type having
beeu produced in the school of Phidias.

507. Torso of a nude man.

b08 (6224). Head and part of the breast of a man, incorrectly named
Capaneus or Laocoon. It is a Giant and of the zd. Pergamene school.

509. Lower part of a female statue. Near her an altar.

510 (6315). Bust of Dionysus.

611. Torso of Aphrodite.

512 (2099). Torso of Aphrodite.

613 (6266). Torso of a seated Woman; the head was inserted.

614 (6680). Fragment of a Relief, of which only the torso is antique,

515 (6400). Statue of a Woman, the head and right forearm are mis-
sing. The deft hand held a mask. It is probably a Melpomene, Coarse
execution,

516 (6674). Sarcophagus, decorated with battles of Amazons.

517. Torso of a Woman. The head was veiled, the right arm hung
down and the left was raised.

61§ (6215). Torso of a Woman. The right arm was raised.

519, Lower part of a Female Statue,

520. Statue of a Woman. Head and arms are missing. It belongs to
the Hellenistic period.

b21 (6686). Rellef. Perseus and Andromeda. In his left hand Perseus
holds the Head of Medusa, the sight of which has just caused the death
of the dragon. With his right hand Perseus assists Andromeda to descend
from the rock. Hellenistic relief. After a painting.

622 (6390). Head of a bearded man. Probably a reproduction of Me-
nelaus in the group of Menelaus and Patroclus.

523. Headless Statue of Cybele with her lions.
524 (6859). Fragment of a Candelabra with delicate ornamentation.

525 (6379). Colossal Head, much restored. Probably an emperor cha-
racterised as Hercules.

526 (6684). Fragment of a Sarcophagus. Dionysus, accompanied by
his troupe, advances towards the left. Hellenistic,

627. Fragment. The man is seated on a rock.

528 '(6217). Torso. The youth’s left arm is raised, while the right arm
hangs down.

529. Torso of a dancing Faun.

530 (6351). Male Statue of which only the torso is antique. The youth
is clad in a very fine chiton and nebris and may therefore be recognised
as Dionysus or a Satyr. He was originally represented dancing. The style

is of the fourth century. The statue may be compared with the Albani
Maenad attributed to Scopas.

Hall of the Scylla.

b31 (6672). Table Pedestal. At either end are figures of Scylla and a
Centaur in the round, continued at the sides in relief. The Centaur par-
ticularly is much restored. In the case of Scylla the woman’s body ends



54 Ground-floor

in fish tails under which are seen the heads of three dogs holding hu-
man limbs in their jaws, Scylla is tearing her hair. The Centaur on the
other side is tamed by a Cupid on his back. It is considered that Scylla
and the Centaur appear here as guardians of Hades. The style is Hel-
lenistic.

532-635 (120129, 120175, 6671, 6676). Four Well-heads decorated with
oak, olive, vine and ivy leaves.

536-639 (6499, 110004, 110005, 6439). Four herms, used as ornaments
in a Pompeian garden. Compare the House of the Vettii.

510 (6300). Statue of Venus, of which only the torso is antique, the
rest being either re-worked or restored. She is nude except for the cloak
wrapped round her legs. Near her stands a Cupid with a shell.

511-544 (6363-6366). Four Busts of River Gods as is indicated by the
waves beneath. Perhaps used as ornaments for a fountain.

545. Group of a Satyr seizing a Hermaphrodite who endeavours to
disengage himself by force. Much corroded.

516-549 (6545, 6423, 111391, 6425). Four Busts. They were used to
ornament a garden,

550 (6857). Three-sided Candelabra, decorated with figures of animals,
and resting on three rams.

551 (6858). Candelabra. On the sides are Apollo with his cithara,
Pythia and Nike,

Beneath the window :
552-5653. Two dogs scratching themselves.

On the wall:
654. Architectural Fragments.
555-657 (6369, 6566, 6567). Slabs of a rellef, figures of animals.

558 (6736). Relief. A bearded man, resembling Zeus, is seated in front
of a tent and holds a knotty staff. Close by is a sheep. At his side is a
scrinium on which lie rolls.
7 B59 (6607, 6608, 6610-6618, 6624, 6625, 6628, 121906). Masks In high
relief. They were used as wall decoratlon, water-spouts, etc.

560-563 (6621, 6639, 6631, 6633). Four rectangular oscllla with masks.

566 (6575). Relief, representing a shop or a kitchen. A bearded man
is weighing somethmg on large scales while two others are occupied in’
dividing a big piece of meat (?). To the right are cooking utensils; a
man is cleaniug a plate,

567 (6690). Rellef, two women playing with a bird.

668 (6679). Rellef of the initiation of Hercules into the Eleusinian
mysteries, A priest and a Kore are present.

569 (6601). Relief. Man on horseback holding a woman in front of
him. He is being led towards a statuette of Hercules.

570 (6692). Relief. A warrior with a sword driving a biga.

B71-574 (6637, 6640, 6634, 109238). Round Oscilla. They were suspended
from garlands between columus. They could be turned and both sides
were consequently decorated with reliefs. They swung to and fro in the
wind, hence their name.

b75 (6687). Rellef representing a scene from a comedy. The old man
is being restrained with great difficulty from giving way to his inclination
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to lean upon his son, who is himsell hardly able to stand upright and
is supported by a slave. A stage is indicated in the background.

576 (B716). Fragment of a high relief. An old woman is endeavouring
to extract a thorn from the foot of a goat-herd.

577 (6714). Fragment of Osclllum with a rider.\

578 (6638). High Rellef. A youth holding a lyre is being drawn on to
a couch by dancing-girls and hetairae. All the heads have been restored.

The relief reveals the hand of an artist of the Alexandrian period, re-
calling Praxiteles, .

Hall of the Atlas.

579 (6874). Statue of Atlas. The face and right foot are restorations.
He supports the celestial globe upon his shoulders, and maintains his
equilibrium with difficulty under that weight. The coustellations are re-
presented on the globe. The statue may perhaps have been used to or-
nament a fountain.

580. Torso of a Man, with cloak and sword-belt. Roman period.

581 (6702). Pediment relief with the bust of Minerva,

582. Frleze with eagles, garlands and lions.

583 (8002). Monument to Torinia with a battle-scene.

584, Torso of the statue of a warrior. Replica of a Lysippean motive.

585 (6704). Large Rellef. Above, a procession of gladiators, in the
middle their combats against each other, below, against animals.

586 (6222). Torso of a Man, The head is turned to the right, the
right hand is raised and probably held a spear. Hellenistic.

587 (6703). Pediment rellef with the bust of Zeus. Cp. 58I.

b88 (6677). Small Sarcophagus, ornamented with Cupids carrying the
drunken Silenus.

589-59%. Archltectural Fragments, two being decorated with fantastic
figures of animals.

591 (6213). Torso of a Warrior, who wears a richly decorated cuirass.
In the centre is a trophy with Victories and two prisoners.

592, Slmllar Torso. The cuirass is ornamented with a trophy placed
between two Victories sacrificing bulls.

593 (6681). Relief. Artemis with sceptre and dog.
594 (6722). Relief of a Roman triumphal procession.

bh9 (6653). Relief. A Roman and his wife portrayed as Hercules and
Omphale, with scenes of the Labours of Hercules.

596 (6635). Sllenus on an ass In a Bacchle procession.

597 (6712). Slab of a Sarcophagus with the representation of a race.
The charioteers are cupids and in the background the Spina with its
different monuments and apparatus is clearly recognisable.

598 (6693). Sarcophagus with representation of a Bacchic procession.
Silenus reclines on a car drawn by asses. Round about him are Satyrs
and Maenads. The car of Dionysus is drawn by a male and a female
Centaur, The whole procession advaunces towards the right, where lies
Ariadne, forsaken by Theseus. Eros draws the attention of a satyr to
the sleeping Ariadne.

599. Small Cinerary Urn decorated with flowers.
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600 (6228). Torso of a Man clad in a chlamys. A palm served as
support.

601, 602 (6216, 6219). Two dogs lying at rest.

603 (6220). Torso of a male statue. On its left side are the remains
of some rounded object, possibly a bow. The right arm is raised.

604 (6756). Sarcophagus, divided in front into five panels. In the centre '
is Zeus enthroned, near him Hera, Apollo, and some of the Muses. On
the sides, others of the Muses are represented.

605, 606 (6600, 6601). Two frz:igments of ‘a Relief. On each one is a
trireme, They must have adorned some curved building.

607 (6302). Statue of a Man, restored without reason as Hermes, Me-
diocre execution.

Hall of the Zeus.

608. Torso 'of an Emperor, of severe type. There was a support under
the left leg.

609 - 612 (6740, 6743, 6759, 6773, 6770, 6768). Fragments of a parapet,
placed on the walls of the room. The subjects are personifications of
cities, Hercules wrestling with Antaeus, sacrifice to Ares, Eros mena-
ced by Athena.

613 (6701). Sarcophagus. The tablet for the name is held up by Cen-
taurs. Beneath are seated figures of conquered provinces.

" 614, Torso of a Toga statue, the head of which was made separately,
615 (6742), Fragment of a parapet. Omphale and Hercules, Cp. N. 609.
616 (6214). Torso of a Colossal Statue. The left arm was raised.,
617 (6581). Fragments of a Sarcophagus. Polyphemus and Ulysses.

618 (6227). Torso of a Colossal Female Statue. An Amazon, or a perso-
nification of Rome in the costume of an Amazon. Magnificent Roman work.

619 (6741). Fragment of a parapet with sacrifice of a bull. Cp. N. 609.
_ 620 (6580). Fragment of a Sarcophagus. Polyphemus and Ulysses.

621 (6221). Torso of a Colossal Male Statue.

622 - 624 (6775, 6774, 6758). Fragments. Cp. 60g.

625. Torso of a man clad in a cloak.

626 (6323)., Seated statue of a Youth whose sword lies on the ground
before him. Hence the restoration as Ares, but it is now thought to be
Achilles about to play the lyre. Work of Pergamene school.

627, 628 (6754, 6755). Fragments of a parapet with battles of Centaurs
and scenes in which Satyrs figure. Cp. N. 609.

629 (6598). Sarcophagus. The female portrait bust has never been
finished. The woman was to have been represented as a Muse, On either
side, centaurs and Nereids. Roman wholesale work.

630 (6766)." Front of a Sarcophagus with hunting scenes.
631. Torso of a seated man. -
632, Fragment of a Rellef, Paris with the Phrygian cap.

633 - 636 (6746, 6761, 6799, 6746). Fragments of a parapet, with re-
presentations of a myth of Artemis, Amazons and Actaeon. Cp. 609.

637 (6767). Fragments of a Rellef, representing a triumphal proces-
sion. Good workmanship of the time of Hadrian.
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638 (6765). Fragments of a Rellef with captive barbarians.

639 (6581). Fragments of a Sarcophagus. Dionysus contemplating A-
riadne. Good execution.

640 (6606). Lid of a Sarcophagus with Bacchic procession.

641 (6586). Fragments of a Sarcophagus with Centaurs and Nereids.

642 (110565). Fragment of a Relief. Two ships manned by barbarian
(Etruscan ) warriors,

643. Lower portlon of a colossal seated statue, probably Zeus, Good
copy of a Greek original.

644 (6263). Statue of a seated Woman. The head is restored. She re-
sembles the Hera Giustiniani in the Museo delle Terme.
- 645 (6'744) Fragments of a parapet with the Calydonian hunt. Cp.
. 609.
646 (6583). Fragment of a Rellef. Two barbarian women with gifts,
647 (6596)., Fragment of a Sarcophagus with Bacchic procession,

648 (6124). Statue of a man. Only the torso is antique, and it must
have belonged to the statue of a emperor who wore a cuirass ornamented
with figures of Zeus and two Corybantes. The restorer has done his work
taking as model the Capitoline Ares.

649 - 654 (6750, 6747, 6760, 6749, 6772). Fragments of a parapet. Cy-
bele and Atys, the pumshment of Marsyas, Apollo with the cithara.
Cp. N. 609.

655 (6579). Sarcophagus with the representation of Hlppolytus and
Phaedra. To the right Hippolytus hunting. Late and coarsely executed
replica.

656 (6748). Fragment of a parapet; priest of Cybele, dancing. Cp.
N. 609.

657 (6119). Statue of a hunter with spoils of the chase. Roman copy.

658 (6745). Fragment of a parapet Procession of eight priests, most
of them are bearded. Cp.

659 (6719). Sarcophagus Rellef, representing the Calydonian hunt.

660 (6711). Sarcophagus, with representation of the myth of Pelops
and Oenomaus. Fourth century.

* 661 (81). Male Torso. Part of the garment has been executed se-

parately,

662 (10833). Ferdlnand 1V, King of Naples, by Canova,

Corridor of the Coloured Marble Statues.

663-664 (5989, 5995). Columns of verde antico. (Similar columns have
been placed near the three other doors of this hall).

665 (6278). Statue of Dlana of Ephesus, whose body is adorned with
figures of animals in six rows. The statue has four rows of breasts.
There was a similar statue in the Temple of Diana on the Aventine
and another at Lake Nemi, The Naples statue is the best one preserved
to us.

666 (6115). Statue of a Perslan, executed in coloured marbles. He is
represented in Oriental costume. It served as a support. This is perhaps
a copy of a Pergamene original,

667 (6117). Simllar Statue.

-
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668 (6764). Relief with dedicatory inscription. Mithras is slaying the
bull, who is attacked at one and the same moment by a dog, a serpent
and a scorpion. -

669 (6225). Tiger or Panther, suckling its young.

670 (6280). Statuette of a Woman, represented in downward flight,
She grasps the upper part of the drapery of her garment with both
hanls, while her cloak floats around her. She is generally called Artemis,
but may be a Nike. Both hands are restored.

71 (6723). Reiief of Mithras sacrificing a bull. Cp. N, 668.
672 (6223). Tiger or Panther. The eyes were inserted separately.
673 (6118). Statuette of a Perslan. It was used as a table support.

674 (6710). Relief. Apollo with the cithara. A votive offering to Apollo
and the Nymphs. This relief and others similar to it were found at Ischia
in the shrine of the nymph Nitrodes.

675 (6262). Statue of Apolio. He rests his left hand on his cithara which
he has placed on a pillar. His right arm is thrown above his head. Both
hands are restorations. The type belongs to the fourth century.

76 (6709). Relief. Apollo with the Nymphs. Cp. N. 674.

677 (6385). Statue of a Man. Only the torso is antique. It has been
restored as Meleager, but the position of the head differs from that of
the Meleager by Scopas.

678 (6708). Relief. Eros and Anteros in combat for the palm of
victory.

631. Weli-head with ornamentation in relief,

652 (6735). Fragment of a Reiief with two nymphs.

683 (6762), Sarcophagus. Dionysus supported by a satyr, and maenads.

684 (6732). Relief, three nymphs between the Dioscuri.

685. Statue of Nike. The head, arms and feet were probably made
separately and of white marble. The hands were outstretched and very

likely held the palm of victory and a wreath. The artist has perhaps
copied a Nike from those that were used as acroteria in Epidaurus.

687 (6751). Reiief. Apollo is standing near a laurel tree with his ci-
thara. Close by are two nymphs, one of them holding a shell in which
a woman (Capellina) is bathing her hair.

688 (6782), Candelabra, the pedestal of which is supported by three
chimeras.

689 (6706). Rellef, Apollo with the cithara. Near him are nymphs
watering plants.

+ 690 (4189). Cinerary Urn. A man, feasting, reclining on his couch; at
his feet his wife is seated.

693 (4185). Cinerary Urn, ornamented with heads of Ammon, eagles
and a griffin.

694 (6762). Relief. Apollo with a cithara near a laurel tree and three
nymphs with shells and a hydria. )

695 (6781). Candeiabra, richly decorated with sacrificial implements
etc. At the corners stand three swans-with curved necks. Very fine
execution and evidently intended for an important temple.

696 (8721). Relief. Three nymphs and Apollo, with the cithara,
697 (6120). Clnerary Urn with symbols of Apollo,

i

.
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698 (6720). Apollo, with the cithara, and three nymphs.

999 (111800). Sarcophagus, curved at the ends. In the centre is a .
shield with the bust of a woman, upheld by Tritons. The inscription is
on the lid.

700 (6707). Relief. Apollo with nymphs.
701. Altar, decorated with ox heads and garlands.

704 (2029). Grave stone. In a niche is the figure of a priestess of
Isis. Flavian period.

705 (975). Statue of Serapis. The hands are restorations. The god is
sealed on a throne and wears a chiton and cloak, the latter being thrown
round his legs. He holds a sceptre with his left hand, his lowered right
hand perhaps held a patera. On his head he wears a modius. Near him
sits a dog with three heads and with a snake round its neck. The
Zeus-like type of Serapis is a creation of Bryaxis who produced in A-
lexandria a statue of very costly materials after the type of the Pluto
of Sinope, which statue has served as model for all subsequent statues
of Serapis., This copy was found in Pozzuoli and does not equal the
others in beauty,

706 (981). Statue of Anubis, the Egyptian Anpu, to whose lot it fell to
watch the graves of the departed. The head of a jackal has been placed
on the body of a Hermes. Mediocre workmanship.

707 (6281). Seated Statue of Apollo. The head and all the extremities
are restored and ought to have been added in bronze. The god is seated
on a rock and wears theatrical costume, namely a long sleeved chiton and
a cloak fastened at the shoulders. In his left hand he holds the cithara

and in his righta plectrum. This is a carefully executed copy of a fourth
century original.

708 (6372). Statue of Isis. The head and extremities have been re-
stored in white marble. The costume is the usual one of a chiton with
wide sleeves and the cloak is fringed. It is a good Roman copy.

700 (6368). Statue of a Woman. The head, hands and legs are resto-
rations. She resembles Hera or Demeter but the attributes in the hands
may denote Isis. She wears a veil.

710 (6370). Statue of Isis. Again the restorations of head, hands and
feet have been executed in white marble. The goddess wears a long
chiton with sleeves, and has wrapped the so-called Kalasiris round the
lower part of her body, while her fringed cloak hangs down her back.
In l{:er right hand she held the sistruin, a kind of rattle. Alexandrian
work.

In the Garden.

711, Statue of Aphrodite. The head and right hand are missing. The
figure is derived from the Cnidian statue, but has undergone certain al-
terations which are best representated in the Aphrodite of Syracuse.

712-750. Round the walls are grave stones, honorary bases, and
other inseriptions from Pozzuoli, Capua and other places. Certain cu-
riously shaped grave cippi from Pompeii deserve attention. Most of
them have smooth fronts for inscriptions but behind they show the roun-
ded shape of the head and hair.
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West Wing.
The Bronzes.

The Bronzes of the National Museum are unique. The greater part
were found at Herculaneum and most of these are from one splendid
villa outside the town, the property of some rich Roman landowner who
had evidently collected a whole gallery of the finest examples of sculpture
in marble and bronze. This treasure trove richly repaid the great labour
and cost of the excavations, for which underground passages had to be
made owing to the depth of the accumulated earth and with a view to
ensuring the safety of the houses thus undermined. Gradually the details
of the discovery were forgotten and the report became current that the
city of Herculaneum had been a notable art-centre, far surpassing the
neighbouring towns in the possession and appreciation of works of art.
It is to the credit of G. de Petra to have demonstrated that all these
masterpieces came out of this one villa which was excavated from 1750
to 1795.

Corridor of the Bronze Horse.

First Settion, to the left:

7556 (6597). Statue of M. Calatorius, clad in a toga, under the right
eye a wart. He belonged to a well-known family in Herculaneum. The
statue was erected to him by his fellow citizens,

759 (5612). Statue of a Woman dressed in a tunic and palla, the
latter being drawn over her head. The hair is dressed after the manner
of the Claudian period.

761 (5606). Portrait Bust of an old man. The hair of the head and
the Deard are differently treated. The manner of wearing the beard is
reminiscent of the Flavian period.

On the right:

762 (5587). Head of a Fiamen, identified as such on account of the
peculiar close-fitting head-dress of which the apex is missing.

Second Section, on the left:

765, 766 (5591, 3740). Statue of L. Mammius Maximus, once a priest of
Augustus. The attributes originally held in his hand are lost.

On the right:

770 (6599). Statue of a Woman. Her coiffure reminds one of Antonia,
the mother of Claudius. She perhaps held a patera in her right hand and
In her left an incense-box.

On the left:

773 (5018). Female Statuette, representing either Demeter or Hera.
The cloak is drawn up over her head but leaves the diadem visible. She
held a sceptre and a patera in her hands. From the hollow back we con-
clude that, like N. 774, 782, 783, she was attached to the chariot of the
Quadriga from Herculaneum.

On the right:

774 (5004). Statuette of a Youth wearing a cuirass under a chlamys.
His right hand is raised as though holding a spear. He has been iden-
tified as Caligula. Cp. N. 773.
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Third Section, in the centre :

T75 (49504). Bronze Horse, the only remains of a splendid quadri%)a, *
pieced together out of innumerable fragments. Note the inscription by
Mazocchi on the base. For the ornamentation of the quadriga see N. 773.
Mauny further fragments of the chariot, horses and charioteer have been
recently discovered by Gabrici.

Against the pillars to the left:

782 (5016). Statuette of a young God, resembling Apollo. He may have
held a sceptre in his right hand. Cp. N. 773.

To the right:

783 (5005). Statuette of a Youth, which also served to adorn the qua-
driga. Cp. N. 773.

Fourth Section, on the left:

785 (5589). Statue of a Woman, evidently a worshipper, as is indicated
by her veiled head and outstretched arms. The motive is the invention
of Euphranor or some other artist of the fourth century. This statue is
the best of the female portraits found at Herculaneum.

On the right:

788 (8609). Statue of a Woman, erroneously entitled Livia or Domitia,
but really belonging to the time of the Claudians.

Against the pillar to the left:

790 (5586). Male Portrait Bust called, for no reason, Sulla.

On the right:

791 (5601). Bust of an unknown Man, clean-shaven, eyes inset.
Fifth Section, on the left :

793 (5615). Statue of Tiberius, judging by the shape of the head and
chin, Falsely supposed to represent the elder Drusus. This statue is one
of the finer works.

On the right:

796, 797 (5493, 3718). Statue of Claudius, identified by the inscription.
The left hand, forehead and hair are restored and the statue is patched
in many places.

At the end of the corridor:

800 (115390). Horse’s head with remains of gilding. It is from one of
the six equestrian statues found in the Theatre,

Opposite :

801 (115391). Horse’s head belonging to the Quadriga. Cp. N. 77s.

Corridor of the Antinous.

802 (6595). Statue of Augustus. Rather poor work. The likeness how-
ever is recognisable by the shape of the head and the treatment of the
hair. The Emperor is represented at the age of about forty, at the time
of the battle of Actium. :

On the left:

803 (5635). Equestrian Statue, pieced together out of fragments found
near the eastern Arch of the Forum of Pompeii. The identification as
Caligula or Nero is arbitrary. -
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On the left wall :

804 (4992). Roman Portralt Bust. Observe the remarkable thickness
of the patina. Eyes inset. ‘A mediocre work.

805 (5584). Herm, identified by Mau as Claudius Marcellus. The sickly
features which are prominent in the portrait would be in agreement with
his bodily condition. The head resembles the statue of Marcellus which
was erected in the Macellum.

806 (4990). Female Bust with eyes
P ; inset, The short curly hair suggests the
Coe Claudian period, I

807 (5617). Head of Tiberius. Poor
work,

Opposite the West Entrance of the
Museum :

BOS (126170). Statue of Perseus. A
strongly-built youth is standing at ease,
the right hand on his hip, and the left
hanging at his side. The cloak drawn
across the back from the left shoulder
to the right hand is a separate piece of
work. A band passing under the chin
was intended to secure some object at-
tached to the head with lead. As small
wings were fastened to the feet it is
assumed that wings were also attached
to the head and hence the conjectured
title Perseus though it might also re-
present Hermes. It is of good work-
manship and can be traced to a Lysip-
pean model (Fig. 45).

On the wall to the right:

809 (4989). Bust of an unknown
personage.

810 (110663). Herm of Caecilius Ju-
cundus the celebrated banker of Pom-
peii in whose house the famous wax
tablets were found (Cp. N. 1911). This

. portrait must have been a speaking li-
“% ‘ keness (Fig. 46).
. 811 (5014). Statuette of a youth in
’ = a tunic, wearing a cuirass ornamented
Fig. 43. Statue of Perseus.  With figures iulaid in silver, His bea-
ring is imperial but the assumption
that he represents the emperor Caligula is probably incorrect.

B12, 813 (5632, 5633). Two Busts of unknown personages.

Large Bronzes. Room |I.
In the middle on a marble table near the window :

814 (5002)., Dancing Faun found in the « House of the Faun » at Pom-
peii, which was consequently so called. He is represented not as drunk
but as performing a rhythmic dance, This wonderfully executed work of
art may be regarded as a Greek original,
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815 (111495). Faun with wine-skin. Discovered in the house « del Cen-
tenario » in Pompeii. He wears a wreath of fir twigs and has pointed
ears and a long tail. He holds a full wineskin under his left arm the
contents of which he lets flow or checks at will according to the pressure
exerted by the left hand on the mouth of the wine-skin.

816 (5001). Drunken Siienus, intended as a stand for a vase, of which
the fragments were found close at hand. He struggles with all his might
to maintain his equilibrium.

In the middle of the room: _ ahail .

817 (5003). Dionysus. This un-
usually beautiful statuette com- .
monly known as Narcissus, must oo g e
be thus identified on account of . . i
the nebris and the ivy-wreath. e, FC
The action of the god is not self- = S T,
evident; perhaps he is playing S W “a ¢
with his panther, perhaps liste- 'z’ % '
ning to far-away sounds (Fig. 47). o i;? Y
The limbs are particularly slen- i L
der, causing us to ascribe this ' « Wiy *
work to the Hellenistic period . { y A
though the influence of Praxite- - o
lesis plainly felt. A different base ¥ o
was substituted for the original v g
before the eruption of Vesuvius, YT

818 (111701). Cupid carrying '
a dolphin on his shoulder, Orna- . 5
ment for a fountain, f

819 (5000). Cupid with a duck. -
Ditto. .

On a marble table against . C i
the right wall; 2 ; gy

| 820-822 (4807-4901). Lion, - : I

Wiid - boar with dogs, Serpent. Fig. 46. Caecilius Jucundus
Group for fountain. (Phot. Brogi).

On a marble table against the left wall:

823, 824 (4902, 4891). Stag and Raven. Ditto.

825 (4994). Seated Fisherman. Ornament for a fountain.

826 (4890). Buil. Ditto,

827 (4903). He-goat.

The subjects of the frescoes which adorn the walls of this room are:

Opposite the window :

828 (9625). Dionysus with two Satyrs surrounded by cupids engrossed
in the chase. Painting and stucco.

On the other wall:

529 (9596). Dionysus with Satyrs,

On the left wall: :

830 (9595). A velled woman stands on a dais holding a casket. In the
space on the right is another seated figure of a woman.
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Room Il

In the centre towards the window:

831 (5630). Apollo. As he still holds a plectrum in his right hand,
his left obviously held a cithara. This bronze is a good copy of a Greek
original of the time of Phidias. Cp. the Apollo of Mantua (Fig. 48, 49).

a*

.3:_‘ .I.D" i RO

Fig. 47. Narcissus (Phot. Brogi).

In the centre of the room:

832 (4997). Statuette of a
flylng Victory, originally su-
spended and consequently
able to dispense with the
newly-added ball at her feet,
She held a victor's palm or
a trophy in her left hand,
not the wand with which she
is now represented.

833 (4998). Statuette of
Venus Anadyomene. She pro-
bably held a mirror in her
left while adjusting her hair
with her right hand. Copy
of a fourth century original.

In the centre towards the
end wall:

834 (125348). Statue of a
youth of Polyclitan type but
with many individual traits.
It is an original work and
ascribed to the end of the se-
vere period. Its owner evi-
dently altered it for useas a
candelabra, silvered it and
put a tendril in the right
hand from which the lamps
could hang. It resembles the
well-known Idolino in Flo-
rence (Fig. 50).

835 (6613). Statuette of A-

ollo. The god is represented
just interrupting his playing
to listen to the prayers of his
worshippers.

Onamarbie pillaragainst
the right wall:

836 (4905). Bacchus and
a Satyr.

On a marble pillar against the left wall:

837 (4892). Seated Hermes.

The foliowing paintings are on the walls:

At the end of the room:

838. Wall of the fourth style. Satyr and Bacchante.
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On the left wall:
839 (8594). Wall of the second style with architecture.
On the right wall:

840. Wall of the fourth style. Narcissus gazing at his reflection in
the water.

Fig. 48 and 49. Apollo of Manlua {Phot Ahnan)

Room |Ill.*

In the centre towards the window :

Bil (5625). Hermes seated on a rock, originally holding the caducens
in his left hand. The wings are slrapped to his feet, He has paused for
a moment to rest but is ready at once to resume his flight through the
air (Fig. 51). This statue is a copy of a work of Lysippus or of his school.

842 (5621). Sleeping Satyr. His right foot is stretched out, the left
drawn in and his right arm raised above his head. His general build,

tail, horns, and goat's beard recall the type of Pan as rendered in the
third century.

5
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In the centre on the long marble table:

843-84T (5604, 5620, 5605, 5621, 5619). The so-called Dancers from Her-
culaneum. Probably intended for water-carriers on the point of visiting
the spring with hydriae on their heads. They can be traced back to Pe-
loponnesian originals of the fifth century. The shape of the bases shows
that they were originally meant to adorn niches. The eyes were inset. In
their hair they almost all wear a fillet inlaid with silver. The Doric peplos
falls in stiff folds to the ground. One (N. 847) is just in the act of faste-
ning hers on the left shoulder (Fig. 52).

In the centre towards the end
of the room :

848 (5594). Bust of a young

v T man, probably an athlete on ac-
i o < count of the olive twigs woven
.8 in with the fillet.

819 (5592). Female Bust,
wrongly called Berenice, as there
is no resemblance with the coins
bearing her image and super-
scription. The lips were covered
with a thin layer of copper. The
hair dressed high is kept back
by a double plait. The goddess
Artemis has been suggested, but
the bust is probably a portrait.

In front of the window on
the right:

850 (5608). Archaic Bust of a
youth, the remains of a statue. It
is not clear whether this repre-
sents Apollo or some athlete. It
dates from the beginning of the
fifth century,

On the right wall:

8561 (5633). Head of a youth,
originally wearing a fillet. The
style of the head is Polyclitan
but the expression and the treat-
ment of the hair point to a some-
what later artist.

= 852 (5603). A Girl standing

" I with both arms outstretched. in

: N ; the attitude of prayer. She wears
Fig. 50. Ephebus of Pompei a Doric chiton with apoptygma.
(Phot. Brogy). Her hair is secured by a fillet.

From a fifth century original,
853 (h614). Head of the Polyclitan school, probably Hercules.

On the left wall:

83 (4885). Replica of the head of the Doryphorus by Polyclitus.
Cp. N. 146, This copy was executed by Apollonios, an Athenian of the
time of Augustus. The projections at the sides served for suspending
wreaths, '
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855 (5610). Head of a Youth, after a work of Polyclitus produced later
than the Doryphorus.

856 (4839). Bust of an Amazon, probably intended as a companion
figure to N. 854 (Fig. 53). Perhaps a copy of one of the Ephesian amazons.

857 (5618), Male Bust. The long hair is secured by a fillet and the
treatment of both hair and beard is very mannered. Some critics wish to
ascribe it to Scopas or Praxiteles on account of the pathetic expression
of the countenance. Sogliano sees in it a mingling of the Dionysiac and
Platonic types and thinks that the proper name for it is « Dionysoplaton »,
who occours in greek Papiri (Fig: 54).

Fig. 51. Resting Hermes.
Room 1V,

In the centre towards the window :

858 (5628). Drunken Faun. His wine-skin more than half emptied, he
is portrayed in a recumbent attitude on a lion'’s skin, and is snapping .
the fingers of his right hand.

859, 860 (4588, 4886). Two Gazelles.
5‘
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In the centre towards the end of the room:
861, 862 (5626, 6627). Two youths preparing to wrestle (Fig. 55).

Under the window in the left corner:
863 (4893). Wild Sow in full retreat,

On the right wall:

864-868 (5021, 5029, 5028, 5020, 5032). Little Boys with a dolphin, hy-
dria and mask at their side, intended as ornaments for fountains.

On the end wall:

869 - 873 (5007, 012,
5015, 011, B0O06). Silenus
with a wine-skin or play-

R N
‘\\%\ ing with a panther, as
. WY ; ) : ornaments for fountains.
" i
3\ On the left wall :
g 874 - 877 (5033, 5023,

5030, 5027, 65031). Various
ornaments for fountains.

Room V.

In the centretowards
the window :

879 (5616). Male Bust,
erroneously called Sene-
; ca. This masterpiece da-
=4 tes from a period of ab-
solute realism and can
be considered a product
of post-Alexandrian sty-
le. It appears to have
been done from life and
therefore the original
must be sought amongst

b Saian

E‘l 2 contemporary celebrities
of the third or second
Fig. 52. Dancers from Herculaneum. century.That the portrait

is of a Greek is proved
by the shape of the beard and the surroundings in which it was disco-
vered at Herculaneum, and this discredits the idea of Seneca whose fea-
tures, judging by a herm of him at Berlin, were quite different from these.
Owing to the fact that a replica found on the Palatine wears an ivy-wreath
it has been urged that the original was a poet, wherefore Philetas of Cos,
Callimachus and others have been suggested, though it is quite possible
that the ivy-wreath may have been an accidental addition, The large
number of replicas proves him to have been a person of great renown
but his identity remains as yet undiscovered.

880 (b602). So-called Democritus. A bearded maun of advanced age
with head bent slightly backward, the eyes thoughtfully cast down. It
is a good portrait of the Hellenistic period but cannot be identified.

881 (6623). So-called Heraclitus. A head showing signs of great energy.
It is an excellent work of the Hellenistic period.
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On the right wall: ’

832 (5607). So-called Archgtas. This name is due to jts similarity to
a head on a false coin. The head is covered with a leathern cap whose
rim is rolled into a band. As this head-dress was worn by athletes this
must be lpoked upon as the portrait of an athlete.

833 (5634). Bust of Scipio Afrlcanus Major, thus called on account of
the high temples, shorn head, toothléss mouth and projecting ears, all to
be found in another duly inscribed bust and on the coins of Gnaeus Bla-
sius. Compare the Pompeian picture of the death of Sophonisbe. (N. 1400,
Fig. s6).

884 (5598). Bust of Aulus
Gabinius, doubtful. It is not
certain whether the long curls v .
are antique, nor whether this Ja{;ﬁ\f%;. g
bust is of a man or woman. ’a“::\\\'g
Latterly it has been thought « Ve

to represent a Roman lady %")‘

of the time of Claudius. -
835 (5588). Bust of a

Greek Warrlor, called by the : :

members of the Academy of >

Herculaneum C. Caesar, but o™

obviously a Hellenistic work. i

On the end wall:

886 (5622). Bust of a Ro-
man, called without reason
Marce Aemilius Lepidus or
Sulla.

887 (5631). Male Bust, ve-
ry realistic.
On the other wall:

888 (5596). Bust of a king
of the Hellenic period; it has oo
been identified on insufficient — P

grounds as Ptolemaeus Ale- Fig. 53. Bust of an Amazon (Phot. Brogi).
xander, as Alexander the

Great, as his father Philip, and as King Lysimachus.

889 (5600). Bust of Ptolemaeus Phiiadelphus, according to Six’s pro-
bably correct suggestion. On coins he is represented at a more advanced
age. The bust is related to the art of Lysippus.

890 (5590). Bust of Seleucus Nicator, so called because of its resemblance
to coins bearing his image. A statue of him was executed by Lysippus.

On the column to the left near the window :

891 (4896). Female Bust, traditionally called Sappho. Undoubtedly
a poetess, Fourth century work. (Fig. 57).

In the élass case to the right near the window :
892 (69762-69771). Ten tigers’ heads which served as water spouts.

To the left near the window :
893 (5467). Small Bust of Demosthenes, with inscription.Mediocre work.
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894 (5469). Small Bust of Zeno with inscription (300 B. C.),

895 (5471). Small Bust of Metrodorus (330-277 B. C.), the friend of
Epicurus. '

896 (5470). Small Bust of Epicurus.

897 (5474). Bust of a Woman of the Claudian period.

898 (25494). Sun-dial in the form of a ham, the pig's tail serving as
pointer.

899 (5296). Statuette of a bearded Satyr, blowing the flute and accom-
panying himself with the scabellum, an instrument played with the foot.

900 (5466). Small Bust of
Hermarchos, with inscrip-
tion. He was a disciple of
Epicurus,

001 (5469). Small Bust of
Demosthenes, superior to N.o
893 (Fig. 58).

902 (5465). Small Bust of
Epicurus with inscription.

903 (5292). Statuette of a
Satyr with a thyrsus.

Beneath the window :

904. Candeiabra, decora-
ted with many reliefs.

On the walls of the room:

905-908. Paintings of the
Second Style from Boscorea-
le, with very beautiful archi-
tecture. The meaning of the
pictures has not yet been de-
termined.

Room of the lsis.

Together with the Grae-
Fig. 54. Dionysoplaton. co-Roman gods the Egyptian -
divinities found many wor-
shippers. In Pompeii directly after the earthquake of 63 A. D. the temple
of Isis was rebuilt, The objects here collected were excavated there,
Over the door, outside :

909 (3765). Inscription stating that the temple was rebuilt at the
expense of Numerius Popidius Celsinus, who was rewarded by being.
received amongst the Decuriones. The parents, freed citizens, strove by
this act of generosity to secure a higher position for their son.

910. Holy-water stoup.

In the centre of the room:

911 (6200). Head of a Woman. Roman copy of a fifth century type.
912 (6%63). Another holy-water stoup.

Along the window wall:

013, 914, Marble column, bronze stands for brazlers.
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In the glass case: -
915-923. Candelabra, lamps, sistra, sacrificial knives, etc.

* 924 (1035). Tablet with hieroglyphs, which had not the least connection
with Pompeii, but were placed in the Shrine of Isis in order to give local
colour.
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Fig. 55. Wrestling youths,

925. Leaden Vessel in which water was kept.
926 (6298). Statuette of Venus Anadyomene, with traces of colouring.
On the wall opposite the window :

927 (6312). Marble statuette of Diony-
sus giving his panther water from a can-
tharus. Dionysus was associated with Osi-
ris as was Venus with Isis.

928 (976). Statuette of Isis. Archaistic,
palnted and gilded. She held the sistrum
in her right hand and in her left the
Ankh.

929 (4991). Herm of Norbanus Sorex.

Among the frescoes from the Temple
of Isis the following are noteworthy:

Over the entrance door:

930. Osiris.

931, Caricature of Typhon.

932, An Egyptian woman is stan-

ding on a ship and drawing another ship Fig. s56. Scipio
along behind her. Beneath are two great in a Pompeian picture. ,
snakes.

933 (8564). Lion advancing to the right.

934 (8562). Ibis.

On the wall opposite the window : :
935, 936 (8565, 8533). Animals. '
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937 (9548). lo guarded by Argos. Hermes-gives him a syrinx in order
to lull him to sleep so that he may kill him and so liberate Io.

938 (9558), lo is carried back to Isis in Egypt by the Nile.

Room of the Pompeian Temples.

Everything that was found in the three temples of Zeus, of Apollo,
and of Zeus Meilichios has been collected here.
Near the door leading to
the Room of Isis:
939 (6266). Large marble
bust of Zeus, resembling the
. g Zeus of Otricoli, which is a
& L3 fourth century creation.
5 tingg At the base:
e T ® 940 (6694). Marble Relief.
P : Zeus holding the sceptre in
i LT K his right hand, is seated on
. = a throne borne by winged
W o & animals,
: 941 (6260). Torso of a co-
lossal seated statue. Zeus?

912 (6264), Large Bust of

/ Hera.
In the centre of the win-
dow wall:

= 0943 (22573). Terracotta
fhe i s Bust of Minerva with helmet.

LI P Along the third wall:
e L ="y 944 (22574). Terracotta
o) T I e Statue of Jupiter. The right
' ’ A2 hand l:eld tl_lf-thunder bolts.
Fig. 57. Sappho (Phot. Brogi). 945 (22575). Terracotta

Statue of Juno.
946 (5629). Bronze Statue of Apollo shooting an arrow from his bow,
Opposite :

947 (4895). Upper portion of a bronze statue of Artemis. She is in the
act of shooting arrows, probably at the Niobids.

Fourth wall;
948 (6204). Marble Statue of Venus, much’ restored.

949 (6352). Statue of a Hermaphrodite. Companion figure to N. 948
and made of marble,

950 (187). Herm of Mercury, the patron of the palaestra.

Room of the large bronze fragments.
951. Numerous fragments of equestrian and other statues, many with
traces of gilding,
In the centre of the,room:
963 (110127), Silver bust of Galba. Very much damaged.
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Corridor of the Antinous.

964 (6052).'Bust of Tiberius, who strongly resembled his mother.
965 (6400). Colossal seated statue, restored as Augustus.
966 (6043). Herm of Tiberius.

967 (6046). Statue of Caligula, in a cuirass, Very much restored. The
older portions are of good workmanship. i

968 (6060). Bust of Claudius. Good execution. The mental weakness
and the timidity of the man are clearly recognisable,

969 (6059). Statue of Titus in !
a cuirass, represented as the con- . .
queror of Jerusalem.

970 (6058). Bust of Nero (?) .
Likeness is lacking but it is dif-
ficult to see whom else the bust
resembles.

971 (6055). Statue of the youn-
ger Drusus, so called because of
the resemblance to his image on
coins. The type is derived from
a Polyclitan work.

972 (6054). Female Bust.

973 (109516). Head of the
younger Drusus.

974 (6192), Female Bust, with
traces of red colour still remai-
ning in the locks of hair that co-
ver the temples and ears.

975 (111386). Bust of a youth,

976 (6063). Bust of a Roman,
certainly not a portrait of Nerva.

Opposite the door leading to
the garden :

977 (6029). Statue of a Wo- .
man, sea(lecl. ')The head assuredly Fig. 58. Bust of Demosthenes.
does not belong to the body. The .
hands are restored. The drapery and such portions of the body as are
visible are very caretully executed. This portrait of a woman of about
fifty years of age has been thought to be one of the two Agrippinas, but
the identification is doubtful.

978 (120424). Head of a Woman of the Claudian period. The hair is
arranged in curls and shows traces of red colouring.

979 (6033). Bust of Caracalla. He had accustomed himself to turn his
head towards his left shoulder in imitation of a habit of Alexander the
Great, noticeable in all portraits of that monarch. The artist ha§ here
made a portrait admirably full of the character of the fiend who did not
hesitate to kill his brother in their mother's arms (Fig. 59).

980 (6075). Bust of Hadrian in a cuirass. This is the best portrait of
that emperor in the National Museum.
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981 (6092). Statue of Marcus Aurelius in a cuirass.
982 (6031). Bust of Antoninus Pius. Excellent workmanship.

983 (6030). Statue of Antinous, the favourite of the Emperor Hadrian,
who gave up his life for his master, and who was deified after death and
worshipped ordinarily under the guise of Dionysus. The motive of the
statue is derived from a fourth century original (Fig. 60).

Along the long wall :
984 (6081). Statue of L. Verus, in a cuirass. The right arm is restored;
the head is ancient but does not belong to the body.
985 (6079). Bust of
M. Aurelius. He wears

. a chlamys,

I i bt
o S 986 (6036). Colossal
P W seated statue of an Em-
i&q}-_}:ﬂv S peror. The head and
s — arms are restorations.
L The restorer had Clau-

Bh\:c' - . dius in his mind,

% f 987 (6070). Bust of
- a Man. Period of the

Antonines.

Opposite the Cor-
ridor of Homer:

988 (6057). Statue
of a Roman Empress
arrayed as the Muse
Polyhymnia. The desi-
gnation of Antonia is
incorrect. She resem-
bles Matidia, the mo-
ther of Sabina,

Along the right
wall:

989 (6088). Bust of

Fig. 59 Caracalla (Phot. Brogi). Caracalla, cp. N. 979.

990 (6074). Bust of

the so called Plotina. This designation is arbitrary, The hair is piled up
in curls forming a diadem above the forehead.

991 (6080). Bust of the elder Faustina, recognisable by the style of
hair-dressing.

992 (6062). Bust of a Woman of the Flavian period, judging by the
coiffure which was then fashionable.

“093 (6195). Bust of a Woman, identifiable by coins as Marciana, the
sister of Trajan.

Hall of the Great Mosaic.

994 (6038). Julius Caesar. Colossal Bust, which must be identified as
a portrait of C, Julius Caesar on the basis of agreement with coins. Good
workmanship of the first century B. C. (Fig. 61).
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On the left wall:

995 (6048). Head of a Man. Only the face is antique. Perhaps intended
to be Marcellus.

Opposite :

996 (6045). Bust, considered to be the elder Agrippina, or perhaps
Livia,

To the left:

997 (6044). Statue of Marcellus. The left hand and the right arm are
restorations, Part of the hair near the left temple was removed so that
a wreath might be placed on the head. This statue, and the one following,
were found at Pompeii in the
Macellum.

Opposite;

998 (6041). Statue of Li- ‘
via, the wife of Augustus. - ’l
The right forearm is resto- / ﬁs../
red. She holds an incense : -3
burner in her left hand and {
wears an olive wreath, the ;
ends of which hang down
on her shoulders. Although
the features are not quite
the same as those of the well-

%r
known portrait of Livia, yet s ;
b

Fl

the identification is confirmed

not only by the fact that the

statue was found with that

of Marcellus (cp. N. 997) but

also by the inscription that \
was found with it. We pro-
bably have before us an ideal
portrait of the empress as a
priestess, the artist having
paid little regard to the crea-
tion of a faithful likeness.

999 (10020). The battle of
glexander._ In size and signi-

n im- y
pf,?tac,ft :}}:-L:l]lls nt?oesa?::gﬂaﬁ_ Fig. 6o. Antinous (Phot. Brogi).
tius (111-27) has described the . “
meeting of Alexander, King of Macedon, with Darius, King of the Persians.
The former has pressed forward and with his lance transfixes a com-
panion of Darius who has interposed his own body and that of his falling
horse in order to save his king. At this sight Darius almost forgets his
own danger. His «charioteer despairingly urges his horses to flight over
all obstacles in order that he may bring the chariot out of the turmoil
and thus save Darius, but the king stretches out his arms to the friend
who has laid down his life for him (Fig. 62). The mosaic probably goes
back to a motive created in the Hellenistic period.

1000 (6049). Statue of a Man. The head and arms are recent additions,
and the statue has been restored as Tiberius.

1001 (6050). Head of a Boy, supposed by some people to be Nero.
1002 (6362). Statue of Fortuna, found in the Temple of Fortuna at

re— fmlle s o g
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Pompeii. She holds a cornucopia in her left hand. The statue is of me-
diocre execution and belongs to the Alexandrian period. The head, how-
ever, is of an earlier type and may have replaced that of an empress.

1003 (6190). Bust of the younger Agrippina, with the hair dressed in
a peculiar fashion. This identification is proved by coins.

1004 (6053). Statue of a Man, holding a cornucopia in his left hand.
1t is doubtful whether the head be antique. Some people suppose it to be
Tiberius or Augustus.

Hall of the Flavians.

In the centre:

al ey 1005 (6066). Bust of Vespa-
. AT sian. Good workmanship.

= 5
e,
: % At the end of the hall:
1006 (6064). Statue of a Youth
; clad in a toga. The head is an-
v& tique, but does not belong to this

Py X body. The arms and feet have
\ been restored. The identification
o with Britannicus lacks proof.

¥

1007 (6068). Colossal bust of
Vespasian. The upper portion of
the head has been restored and
the forehead has thus been made
too high. Otherwise the execu-
tion is good.
1008 (6229). Statue of a Boy
wearing the toga praetexta anci
a bulla,
1009. Colossal Head of Vespa-
/ sian. Mediocre work.
1010 (6061). Bust of Domitian.
Good execution.
1011 (6039). Statue of an Em-
peror, restored as Julius Caesar. The head and the right arm are modern.
1012 (6230). Statue of a Boy, wearing the toga praetexta and a bulla.
The identification with ?Iero is arbitrary.

Hall of Tiberlus.

1014 (6193). Bust of Livia, found in a shrine of the Lares at Gragnano
Comparison with the cameo in Florence results in the identification as
Livia in actual portrait resemblance and not idealised, as was usually
the case. She is here presented to usin her youth. The execution of the
bust is good.

Near the window wall :

1015 (6000). Colossai statue of Tiberius. A large portion of the head

is new. The artist intended to represent the emperor as Mars after a type

derived partly from Lysippus, partly from still earlier times. There is
- something forced about his work.

1016 (118092). Coiossai Bust of Titus. Mediocre work,

Fig. 61. Julius Caesar.
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1017 (6051). Colossal Bust of Tiberius. The head is one of the best we

know of Tiberius, and portrays him at an advanced age.

Opposite the Bust
of Livia, towards the
window :

1018 (6718). Slab
of a Relief. Cupids
and bulls on either
side of a candelabra,

1019, 1020. Archi-
tectural Frieze with
Cupids, Victories and
animals amidst acan-
thus leaves.

1021 - 1024 (6585,
6607). Other architec-
tural fragments with
decoration in relief.

Hall of
Antoninus Pius.

1025 (6072). Statue
of Trajan in a cui-
rass. Portions of the
arms and legs, and
the upper part of the
head, if not the en-
tire head, are resto-
rations, Consequent-
ly the identification
with Trajan is uncer-
tain, The reliefs on
the cuirass are very
fine.

1026 (6032). Bust
of Matidia, the mo-
ther of Slﬁina who
was the wife of Ha-
drian. The identifi-
cation is verified by
her portrait on coins.
This bust ranks a-
mong the best por-
traits of women con-
tained in the Naples
Museum.

1027 (6076). Bust
of Piotina, the wife
of Trajan. Numerous
portraits of her have
been preserved.

1028 (6095). Statue

Fig. 62. Mosaic of 1he' battle of Alexander (Phr;t. Brogi).
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of Lucius Verus. The right arm has been restored. The head has been
suspected , but it certainly does belong to the statue. The attitude is re-
miniscent of the Apollo Belvedere.

In the centre of the room : _

1029 (6078). Colossai Bust of Antoninus Pius, a beautiful and splendid
work of art. The head was probably fouud in the Baths of Caracalla
(Fig. 63).

1030 (6299). Statue of a Roman woman as Venus. The attitude is

that of the Capitoline Venus. The face, however is a portrait, though
there are no means of ascertaining who_se portrait it is. 8

1031 (6201). Statue of Ve-
nus, possibly with attempt to
reproduce some one’s por-
trait. There is a slight resem-

X blance to Faustina.
G L
M“' Along the walls:
1032 (6093), Bust of the

l '.’ youthful Marcus Aurelius.

1033 (6102). Statue, sup-

A posed to be Maximinus. Ar-
™ ‘/ ; bitrarily put together and has
J””f ’\ sinaa ' no connection with Maximi-
“g\ # {(, ‘ nus.
NS, 1034 (6082). Bust of a
r\\'.“

Boy, evidently a member of
the imperial family. Closer
identification is impossible.
1035 (6090). Bust of the
youthful Marcus Aureiius. I-
dealised.
1036 (6077). Statue of an
’ Emperor, to whom the resto-
rer has given the features of
N Domitian,
S ey 1037 (6094). Bust of the
1038 (6067). Bust of Ha—
drian in cuirass and chlamys. Good execution. Gorgons and Victories
serve to ornament the cuirass (Fig. 64).
1039 (6069)., Bust of Hadrian in a chlamys. Good workmanship,
1040 (6071). Bust of Antoninus Pius.
1041 (6091). Bust of the youthfui Marcus Aureiius.

1042 (6314), Colossai Statue of Antinous as Bacchus. It has been much
restored and it is possible that the attributes are incorrect additions.
Cp. N. 983.

1043 (6024). Bust of Commodus in cuirass and chlamys. Probably
modern,

1044 (6096G). Bust, supposed to be Lucius Verus; the execution is not
bad, but the designation is incorrect.

1045-1049 (6763, G763, G767, 6789, 6788). Decorative Statues from the



The Marbles 79

Tempie of Neptune In Rome. This splendid building which is still standing
in the Piazza di Pietra, was rebuilt and decorated by Hadrian and his
successors. Beneath each column there was on the stylobate a correspon-
ding pier ornamented with a figure in national costume personifying a
couquered province. Beneath eaclh intercolumniation was a slab with
trophies of arms. Most of the fragments discovered in excavation are
s1ilt in Rome, either in the Palace of the Conservators or in the Ode-
scilchi and Altieri Palaces. Naples possesses the figure of an Asiatic
province, possibly Bithynia, in the dress of an Amazon, and a young
fix ire whose long hair is confined by a fillet, perhaps intended to be
Nworicum. ‘A third, Armenia, has her hair parted in the centre and is
holding an arrow and a quiver. There are also two slabs with trophies
of arms, -

On the wall behind
the bust of Autoninus

I'ius: R ik T
1050 (6678). Rellef A - .
with inscription. Two 5 s '
men clad in togas. are =k
sacrificing before a sta- Ly 4™ W
tue , which according L X 4
to the inscription, is R 4
that of Marcus Aure- I s B
lius. v W

Above:

1051, 1052 (6729,
6603). Two medallions
with a bust on each of
them.

On the wall oppo-
site the windows :

1053 (6603). Reiief
from a sarcophagus.
Period of the Antomi-
nes.

Above :

1054. Medalilion
with a bust.

Fig. 64. Bust of Hadrian.

Hall of the Roman Busts,

(As almost all the names given to the busts are doubtful, it is not
worth while to enumerate them here and for _the sqke of brevity we
confine ourselves to those that have been identified with some certainty).

At the left end of the marble table opposite the windows.

1060 (6086). Septimius Severus, whose beard is peculiary arranged in
long curls. v

Near it, to the right:

1061, So-called Clodius Albinus, The style of the hair and beard show
that this bust belongs to the period from Hadrian to Septimius Severus.
De Petra considers it to be Clodius Albinus.

1069 (6106). Colossal Bust of a Barbarian, probably a Dacian.
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1070 (6178). Brutus. This is considered to be a portrait of L. Brutus,
the liberator of the Roman people, because the head is similar to the
head of L. Brutus which M. Brutus put on his coins. This assumption
presupposes that a portrait of L. Brutus was handed down as late as the
first century. In any case a bronze bust in the Palace of the Conserva-
tori represents the same person.

Portico of the Antinous.

To the left:

1074 (6182). Bust of an unknown
Roman.

1075 (6179). Bust of an unknown
personage, of negro type.
In the case:

1076 (111399). Smali Bust of De-
mosthenes.

1077 (110872). Epicurus (?).

1078 (111389). The so-called Se-
neca. This bust was probably joined
to another as a double herm.

1079 (110878). The same. ‘

1080 (111392). Small Bust of Epi-
curus, cut away behind. Cp. N. 1078.

1081 (109611). Roman bust from
Pompeii. It is fastened by means of

r & ) cement to an Aretine vase.
1082 (119585). Bust of Metrodorus.
{ ' Opposite the window:

1083, Bearded Head of a Greek.
It has been placed on a plaster herm,

W . Along the left wall:
1084 (6025). Head of a Roman,
x 4 ' considered by some to be Marcus Bru-
'—J};.‘x w AL tus, by others as a portrait of Virgil.
W e 1085 (6028). Bust of Pompey. O-
- . thers hold it to be Horace.

- Ee 10868 (6697). Relief. An old man

Fig. 65. Statue of an orator (?), in a cloak is seated on a chair, and
is about to carry a cup to his lips.

1087 (6141). Bust of a Greek general. Lysimachus has been suggested.

1088 (6142). Bust of Posidonius, the Stoic, identifiable by the in-
scription. .
1089 (6128). Bust of Zeno, the Stoic, with an inscription.

1000 (6127). Bust of a,Man. It has been identified as Eratus or as
the Stoic Chrysippus.

1091 - 1093 (6185 - 6187). Bust of a Man, incorrectly called Seneca.
1094 (1037). Head of Perseus, the last king of Macedonia.

1095 (6231). Statue of a Roman in a toga. By a misapprehension this
figure has been designated as M, Tullius Cicero.
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1096 (6125), Statue of a Woman, resembling Livia, but also like Dru-
silla. The designation of Sibylla which was formerly accepted is untenable.

1097 -1098 (6201, 6189). Two Busts of unknown Romans.

1099 (6181). Bust of Marcus Brutus. The identification is questionable.

1100 (6205). Bust of a Roman. . .

1101 (6180). Bust of an Orator, The designation of Caius Marius has
no foundation,

1102 (6204). Bust of a Roman. Yo«

1103. Statue of a Man, It is derived
from the Hermes of Andros.

1104 (6245). Head of a Roman. With
it was found an inscription bearing‘the
name Terentius, which suggested the wri-
ter of comedies, but he had nothing to
do with this statue,

1105 (6202). Bust of a Roman of the
last century of the republican period, It
is impossible to identify it.

1106 (6700). Relief. A man in a cloak
is seated on a stool, gazing at a mask -
that stands before him,

1107 (111385). Bust of Pompey. Cp.
N. 1085.

1108 (6194). Bust of a Woman, with
veiled head. The himation is thrown
round the mneck, so that only the face
remains uncovered by the garment. This
attitude frequently recurs, especially in
Greek terra-cotta figures of the fourth
century.

Corridor of Homer.

Left wall:

1109 [6139). So-called Herm of Sopho- ,
cles. It is now more correctly named LI -
Aeschylus. The hair and beard are trea-
ted in masterly fashion.

1110, 1111 (6132, 6136). Lycurgus. The designation is arbitrary.

1112 (6143). Herm of Solon (?). Excellent execution. The designation
is arbitrary.

In the middle:

1113. Headless Statue, of good workmanship. It probably represented
an orator, (Fig, 65).

Right wall:

1114 (6163). Male Bust. Designation undetermined.
1115 (6131). Supposed Bust of Carneades. Coarse work.

1116 (6130). Bust of Lyslas, identifiable by the inscription. The bust
was probably part of a statue which represented the orator addressing
an audience. '

Fig. 66. Socrales,

6
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1117 (6159). Herm of Antisthenes, the founder of the School of Cynics.
The identification of this statue is unquestionable, because of its resem-
blance to the Antisthenes of the Vatican. 1t is probably a production of
the beginning of the fourth century.

1118 (6415). Herm of Socrates. The superficial resemblance of this
great philosopher to Silenus is’ emphasised. An inscription on the herm
is a quotation from the Criton of Plato. (Fig. 66).

Opposite: - ’ 3

1119 (6413). Herm of Sophocies. Inasmuch as two copies of this type
bear inscriptions dating from antiquity designating them as Sophocles,
there can be no question as to the correctness of this name. The bust
dates from the time before the Hellenistic period and is perhaps influenced
by the statue erected by the poet’s son Jophon, The Lateran Sophocles
is several decades younger.

Farther along the left

wall: '

1120 (6133). Bust of So-
phocies (?). Perhaps it is in-
£ gl tended to represent Aeschy-
lus or Aristophanes,

1121 (6140). Bust of He-
siod (?). It used to be taken
for Homer. The designations
as Hesiod, or as Apollonius
of Tyana, who worked mira-
cles in the first century after
Christ, are both uncertain.

1122 (6135). Bust of Eu-
ripides. The inscription pro-
ves the identification. Among
the other portraits this one
is distinguished by fine exe-
cution. It is problably deri-
ved from a bronze original
placed in the theatre in A-
thens by Lycurgus, the o-
rator.

Opposite, on the right

wall
.

1123, 1124 (6160, 6161).
Two Busts of Euripides, one
of good, the othér of medio-
cre, execution.

1125 (6134). Bust of Sophocles (?). Similar to the one in the Lateran.

1126 (6129). Bust of Socrates. Too much emphasis is laid on those
traits of Socrates which remind the superficial observer of Silenus.

Fig. 67. Homer (Phot. Brogi).

Farther along the left wall :

1127 (6414). Herm of Euripides.

Opposite :

1128. Herm of Hesiod (7).

1129 (6239). Double Herm of Herddotus and Thucydides: both histo-
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rians can be identified by the inscription of their names. They are the
work, of an artist of the second Attic School but are dependent upon an
earlier model. The double herm was found in the middle of the sixteenth
century and was sawn ‘asunder by order of the Farnese. In Naples the

two halves have been once more united. ;

Opposite the door leading to the garden:

1130 (6023. Bust of Homer. This is a magnificent work of art. . By
means of the legendary blindness of Homer the artist has brought into
prominent expression the divine enthusiasm and clairvoyance of the poet.
The work must have been produced in the Hellenistic period (Fig. 67).

1131 (6237). Statuette of a Man, seated upon a throne supported by
winged lions.

1132 (6238). Statuette of
a seated Man identifiable by
the inscription as Moschion,
but as the head is missing,
it is impossible: to know

- ‘f“".‘-
which Moschion is meant. ¢ #{2‘-*-

On the right wall: e %

1133 (6146). Bust of He- E A\
rodotus, with inscription, - B ﬁ}é

1134 (6157). Bust of a ;C% % “
helmeted warrior. Closer i- - - I
dentification is impossible. 8 o

1135 (6236). Double Herm.
Identification impossible.

Farther along the left
side:

1136 (6162).So-called Bust
of Anacreon.

Opposite:

1137 (6144). Supp. Bust of ,
Periander. Probably found in -
Herculaneum although mar- :
ked Farnese. There is a simi-
lar bust in the Capitoline . .
Museum which has been na- Fig. 68. Aeschines (Vatican).
med Julian the Apostate be-
cause of its manifest resemblance to that emperor. But this identification
is incorrect for the busts bear indications of earlier Greek origin.

Farther to the left:

1138 (6154). Bust, supposed to be a portrait of Juba, the elder.

1139 (6018). Statue of Aeschines, Found at Herculaneum broken into
many fragments. The artist has represented the rival of Demosthenes in
an attitude he was very fond of assuming, namely hiding his arms under
his cloak when speaking instead of having them free. The sculptor seems
to have been interested in portraying the orator rather than the politi-
cian. One might desire more life in the statue (Fig. 68).

1140 (6155). Bust of a Man, designated Socrates, but without reason.
1141 (6147). Bust of a Man, supposed to be Lysias.

6‘
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1142 (6153). Bust of a Man, incorrectly called Demosthenes.

1143 (6152). Bust of a Man, identified as Zeno, but without reason.
Careful workmanship.

1144 (6150). Bust of Pyrrhus. The helmet is decorated with a crown
of oak-leaves. The diadem, of which the ribbon is visible on the neck,
signifies that its wearer is a king. These attributes seem to indicate that
this is Pyrrhus, king of Epirus, the adversary of Rome. (Fig. 69).

Opposite:
1145 (6105). Statue of -a Youth in the attitude of prayer.
Farther to the left:

1146 (6149). Herm of De-
metrius Poliarcetes (7). The
appellation is not quite cer-
tain, because his features as
given on coins, differ slightly
from these, The bull’s horns
indicate a deity and are al-
ways given to Seleucus Ni-
cator, but also appear in por-
traits of other princes who
were his contemporaries.

1147 (6126). Statue, re-
stored as Homer, The head
and neck, judging by their
smoothness and different co-
lour, are evidently restora-
tions, In all probability the
statue represented a poet,and
for this reason the restorer
transformed it into a Homer
when adding a new head.

1148 (6156). Herm of Ar-

. chidamos, King of Sparta.

The damaged inscription on

the herm had been interpre-

o ot ted as Archimedes, but this

Fig. 69. Pyrrhus (Phot. Brogi). identification is contradicted

by the cuirass and sword-

belt (Fig. 70). A new reading of the inscription gives us the name as

Archidamos thus assuming that the herm is a portrait of Archidamos

the Second , who was King of Sparta at the beginning of the Pelopon-

nesian War,

1149 (6188). Herm of a Woman. It stood in Herculaneum together

with a herm of Pallas. This is not a portrait, probahly we must recognise
Hestia (Fig. 71).

In the centre:

1150 (6210). Statue of an Orator. Found at Herculaneum broken in
many fragments and subsequently much patched. The yellow colour is
caused by heat. Judging by the costume, it is a Greek, and'the identifi-
cation as Valerius Publicola is consequently incorrect.

Along the right wall: .
1151 (6148). Herm, supposed to be Attilius Regulus. This appellation
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is quite arbitrary, it is more likely Philetairos, the founder of the Per-
gamene dynasty, but even that is uot certain. Mediocre work.

1152 (6158). Bust, supposed to be Ptolemaeus Soter. The diadem is
the attribute of a prince; all else is uncertain,

1153 (6151). Herm of a Man wearing a helmet.

/

Rooms of the Inscriptions.

1156-1255. In the centre of the Corridor of Greek Portraits and behind
the Bust of Homer, there is a door leading to five rooms in which the
Inscriptions have been arran-
ged, the smaller ones in cases
and the larger ofies upon the
walls. They come from exca-
vations and from the following
" collections, nuamely the Farne-
se, the Borgia, the Daniele
(Capua), and the Seminary of
S. Francesco in Pozzuoli. The
Collection of Inscriptions in the
National Museum is of great
importance in the study of La-
tin and Greek Epigraphy, and
of Italic dialects. This subject
is more fully treated in the ori-
ginal Italian edition. See pre-
fatory note,

* Court yard

(Opposite the entrance of the
Rooms of the Inscriptions).

12567. Numerous Siatuettes
have been placed in the court-
vard. They served to ornament
fountains and most of them are
Fig. 70. Archidamos II. not of great artistic merit.

On the Central Staircase.

1258 (8266). Upper portion of a Colossal Statue of Zeus, The god was
represented seated, probably with the left arm raised and holding the
sceptre, while the right was stretched out. The magnificent conception
revealed in this statue is derived from a work of art produced in the fifth
century. It is probably a Roman copy of a Greek statue. Found in 1758
at Cumae, it was finally after many wanderings transferred to the Naples
Museum.
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Campanian Wall Paintings. -

The wall-paintings found in Herculaneum, Pompeii, and Stabiae en-
able us to form some idea, though necessarily a dim one, of the painting
of the Greeks. It must not be forgotten that the pictures before us served
merely as decorations and are executed with a completely different techni-
que from that employed in the paintings of Greek artists. Nevertheless
they afford a conception of Greek art quite other than that derived from
Greek vase paintings. Most of the pictures were executed from the time
of Augustus down to the reign of Titus, many indeed having been pro-
duced after the earthquake of 63. A. D. The motives are probably bor-
rowed in great measure from the Greeks, but there are also traces of
Roman influence.

Mezzanino.
First Corridor.

Over the entrance door:

1259 (9553). The amours
of Zeus. The god is depicted
in a reclining attitude hold-
ing sceptre and thunderbolts
while Eros diverts his atten-
tion.

On the wall to the left:

1260 (111436). Jason be-
fore Peleus. Peleus, accom-
panied by one of his daugh-
ters, is descending the steps
of a temple. Below, at an al-
tar to the right stands Jason,
wearing only one shoe. To
the left a bull is lead to sa-
crifice. Peleus, who had dis-
possessed Jason’s father of his
dominions, had been warned
by an oracle to beware of a
man wearing only one shoe,
and this prophecy recurs to

Fig. 71. Herm of a Woman, him on beholding Jason. To
remove the danger he sends
Jason forth on the perilous quest of the Golden Fleece.

1261 (111471), Phoinix, the hoary old tutor of Achilles, has arrived
with Diomede at Scyros to implore Deidamia to send Neoptolemus to
fight against Troy. The meaning of this hitherto inexplicable picture has
been made clear owing to the recent discovery in Pompeii of a copy on
which the name of Phoinix is inscribed.

To the left near the passage to the Second Corridor:

1262 (120632). Philoctetes wounded. He advances painfully, leaning on
a long staff. Under his left arm he holds his bow and quiver with the
fatal arrows of Hercules. It is with these that he gains a subsistence.

1263 (119691). The Judgment of Paris. To the right is seated Paris in
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a thoughtful attitude, near him stands Hermes, pointing with his right

hand to the three goddesses, who have come to Paris in order that he

may settle their dispute as to which of them is the most beautiful,
1264, Nude Aphrodite arising from the sea.

In the passage leading to the second Corridor.
To the left above :

1265 (9089). Aeneas and Anchises, a caricature in which the persons *
concerned are represented as monkeys, The well-known scene where
Aeneas, leading his son Ascanius by the hand, is bearing his father An-
chises on his shoulders away from Troy.

Below :

1266. Perseus showing Andromeda the reflection of the Gorgon, to
gaze on whom directly meant death,

Opposite : ‘

1267 (115397). Hercules and Auge. While washing the raiment of the
goddess, Auge, a priestess of Athena is assaulted by the drunken Her-
cules, She bore him a son, Telephus. .

To the right near the passage:

1268 (9009). Aeneas wounded. He leans upon his spear and rests his
left hand on the shoulder of his little son Ascanins who weeps bitterly, A
doctor examines the wound. Aphrodite approaches with the healing herb.

1269 (9010). The wooden horse of Troy. Into their city the Trojaus
are drawing the wooden horse in which the Greek warriors are concealed,
Under a tree sits a mourning woman, probably Cassandra. Another,
pert;laps Helen, is depicted above, signalling to the Greeks with a lighted
torch. .

Near it, to the right, on the wall with semicircular window :
1270. The same.

At the right end of the same wall ;
1271 (120033). Judgment of Paris. Cp. N. 1263.

First Room.

To the left of the entrance:

1272 (9008,. Hercules and Telephus. The son of Auge (Cp. N. 1267) is
suckled by a hind. Hercules looks on in company with some women com-
monly supposed to be local deities.

Left wall (*):

1273 (5999). Cassandra prophesying. On the right stands the prophetess
crowned with laurel and bearing a branch in her hand. Opposite sits Priam
with little Paris leaning against his knees. Beside him stands Hector hold-
ing a sword. In the background are other Trojans. Cassandra is evidently
warning Priam and Hector of the approaching downfall of Troy to be
caused by Paris,

1274 (9110). Achilles in Scyros. In order to save her son from certain

(*) The left wall is that to the left of the spectator when he stands
Sacing the window.
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death, Thetis has dressed Achilles in female clothing and hidden him
amongst the daughters of Lycomedes, but by the cunning of Ulysses he

is discovered. To protect his playmates he seizes weapons and thus reveals
his identity.

1275 (119689). Ulysses and Circe. Ulysses (the head is damaged) springs
from his seat and prepares to draw his sword against Circe who with out-
stretched hands implores his mercy, One of his transformed companions
looks in through an upper window.

Fig. 72. The Sacrifice of Iphigenia (Phot. Brogi).

1276 (0104). Fight between Achilles and Agamemnon, The latter haviug
threatened to carry off Briseis is challenged to a fight, Both draw their
swords but are each held back, Achilles by Athena. Only the portion
representing this last incident is still intact.

1277 (9105). The Surrender of Brisels. 1n the centre is seated Achilles
who proudly but calmly orders the surrender of Briseis to Agamemnon'’s
two messengers. Patroclus leads the maiden towards them. The tent of
Achilles is seen to the right in the back ground.

1278 (9112). The Sacrifice of Iphigenla. To appease the wrath of
Artemis who by contrary winds prevents the setting forth of his fleet,
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Agamemnon has to sacrifice his daughter Iphigenia, Two leaders of the
Greeks hold her, prepared for the death-blow which the priest Calchas
hesitates to inflict. The father Agamemnon stands with veiled head near
a column with a statue of Artemis, Suddenly the goddess herself appears
in the sky and has a stag brought by a nymph to take the maiden’s
place on the altar. This story was the subject of a celebrated picture by
Timanthes (Fig. 72).

1279 (9109). Achilles and Cheiron. The centaur teaches Achilles to
play the lyre.

1280 (119690). The Departure of Chryseis. To soften the heart of Apollo
who has sent a plague upon the Greeks to punish them for chasing away
his priest Chryses, Agamemnon decides to restore Chryseis to her father.
A ship is drawn down to the water and the maiden embarks,

Fig. 73. Marriage of Zeus (Palermo),

1281 (9559). Marriage of Zeus. Hera in bridal attire approaches Zeus
who is seated upon a rock. Below the rock are seated three youths per-
sonifying the meeting-place. A precisely similar representation of the
scene recurs on one of the Metopes from Selinus (Fig. 73).

1282 (9107). Ulysses and Penelope. Ulysses, having ridded his house
of the suitors, is not yet recognised by his wife who watches him atten-
tively as he sits on a broken column. The nurse, Euryclea, and other
hand maidens are present.

1283 (9108). Departure of Chryseis. Cp. N. 1280, The right side of the
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picture is missing. A slave is assisting the maiden to climb on to the deck
of the ship.

1284 (116085). Achiiles in Scyros. Cp. N. 1274. Wben Acbilles has
betrayed himself by seizing weapons, Ulysses and Diomede put forth
their right arms to bold the youtb and win him over to fight against
Troy. The King Lycomedes may be seen in the background. His daughters
fly in every direction.

Window wall:

1285 (114322), Phaedra seated in a chair converses with her nurse
who holds a wax tablet and a stylus in her hand. Phaedra has evidently
handed her the letter in which she reveals to Hippolytus, her step son,
her love for bim,

1286 (9249), Ares and Aphrodite. The goddess wearing a diadem and
a purple cloak is seated in an armchair. Ares stands behind her and lays
one hand upon her bosom. A maiden is busy taking jewels from a casket
on the left while Eros stands watching them on the right.

1287 (111440). Medea holding a sword in her left hand. She turns with
the intention of slaying her cbildren.

* 1288 (114321). Medea, sword in hand, gazing at her children who are
playing knucklebones. She has resolved to slay them in order to revenge
herself on Jason. Tbrough a window tbe tutor looks into the room.

1289 (9257). Punishment of Eros. Aphrodite, angered by some misdeed
committed by Eros deprived him of his quiver and bad him put in chains.
She points him out as a warning to a brother Eros. The culprit, tied
and bound, weeps bitterly. In his haud be bolds a mattock wherewith
to till the ground. ’

1290 (109751). The Theft of the Palladium. In order to capture Troy
the Greeks have to obtain possession of the Palladium. This is undertaken
by Ulysses and Diomede with the help of Helen and of her handmaiden
Aethra (the names are inscribed in each case) in spite of the desperate
struggie of the Priestess wbo tries to prevent the theft,

Rigbt wall :

1291 (114320). Helen and Parls. Eros acts as go-between, drawing
Helen’s atteution to Paris who is seated.

1292 (111210). The Death of Laocoon and his sons. Laocoon, who bad
warned the Trojans of the wooden horse, was strangled with his sons, by
two serpents, while making sacrifice. The painter here shows Laocoon
who sought refuge on the steps of the altar with one serpent entwined
round his body. He seizes it by the neck and tries to hold it off. Oue of
bis sons is dead already, The second serpent is in the act of killing the
other son. The sacrificial bull is escaping to the rigbt. Trojans are de-
picted gazing fearfully at the borror.

1283 (111476). Cassandra prophesying. Cp. N, 1273.

1294 (111474), Hercules and Nessus. Hercules seizes and slays the
Centaur who had assaulted his wife Deianira while bearing her across
the river Euenos.

1205 (9001). Hercules and Nessus. The Centaur offers to carry Deia-
nira across the river ou his back, Hercules hesitates.

1296 (111475). Europa on the Bull. The daughter of Agenor is seated
on the Bull (Zeus had thus trausformed himself) while her companions
are stroking tbe apparently gentle beast.

1297 (9042). Punishment of Dirce. Cp. N. 1260. Zethos aud Amphion
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are busy attending to the bull to which Dirce is tied. Antiope and the
shepherds who brought up the two youths are standing by.

1298 (111473). Musicai Competition between Pan and the Nymphs.
Pan holds the syrinx while one of the nymphs plays the lyre. Others
form an audience around them.

1299 (8980). Meleager and Atalanta. Between them lies the wild boar’s
hide-offered by him to her in honour of her first wounding the animal.
Two youths, partakers in the chase, stand in the background and show
fear of the impending tragedy.

7
“ Y
Ko TR

*‘-“E)’%‘:

Fig. 74. The Knucklebone Players (Phot. Brogi).

On the end wall :
1300 (9049). Theseus after the siaying of the Minotaur. The Athenian

youths and maidens delivered by the hero surround him and endeavour
in every possible way to show their gratitude.

In the revolving show-case are a few examples of painting on marble:

1301 (9560). Flﬁht against a Centaur, The Centaur has seized a maiden
who defends herself with energy against the agressor. A youth hurries
forward, seizes the creature’s head, plants one knee against his neck and
swings his weapon for a death blow.

1302 (9562). The Knuckiebone Players. Three women, Niobe, Phoibe
and Leto are standing while two others Hileaira and Aglaie are seated
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on the ground playing with knucklebones ( Fig. 74). The artist signs
himself Alexandros of Athens.

1308 (9564). The Apobates. This name was given to men who leapt
from their horses or chariots and on or in again at full gallop. A youth
is here depicted alighting in full armour from his car while the charioteer
drives on. Like N. 1302 this picture is derived from a fifth century
original. -

1304 (109370). Niobe. She stands in front of a Doric temple tending
one of her daughters wounded by Artemis. Her glance is directed upwards
towards the goddess. Beside her is the nurse attending to another daughter.

1305 (9561). Silenus wearied has sunk down upon a stone. A woman
is busy offering him refreshment. Another woman attends to his ass.
1306 (9563). Scene from a tragedy. Three actors with masks are re-

presented. Whether or not the scene is from Hippolytus must remain
questionable.  _

Room Il.

To the left:

1307 (112282). Ares and Aphrodite seated side by side with a dog at
their feet. To the right in the corner lies a youth apparently asleep while
over him stands another youth watching the god and goddess.

1308 (112283). Sleeping Bacchante. A Bacchante with thyrsus and
tympanum lies on the bank of a stream. From the left approaches a man
(this figure is much damaged) who is assumed to be Dionysus, while Si-
lenus is visible behind a rock. )

1309 (111472). Historical Scene. A King in barbaric costume sits in
front of his tent conversing with some men who stand before him. It has
been suggested that the picture represents Croesus and Cyrus or Cyrus
before Astyages.

On the right wall:

1310 (120034). Aphrodite (7). A woman with a swan at her side lays
her hand upon the shoulder of another woman. From the left comes a
maiden carrying flowers and fruit.

Passage into Room III: “i ta

1311 (9171). Eros extracting a thorn {from his foot. The same subject
as that treated in the well-known statue in the Palace of the Conserva-
tori in Rome.

1312 (111439). Iphigenia in Tauris. Orestes and Pylades who bhave
journeyed to Tauris in order to steal the statue of Artemis are caught
and condemned to death. Iphigenia comes out of the temple bearing the
statue. There are only traces left of Orestes and Pylades. Perhaps this
may be a copy of the paiuting by Timomachos.

1313 (9538). The same. To the left are Orestes and Pylades bound to
a pillar. To the right stands Iphigenia gazing fixedly at the victims.
Maideus prepare the sacrifice.

1314 (9111). The same, To the right sits Thoas measuring with his
eye the two youths. Iphigenia descends from the temple in the background.

1815 (9539). Marsyas and Apolio. The god, crowned with ivy, holding
a cithara and plectrum, is seated on the left. Olympos on his knees before
him ls interceding for Marsyas who is tied to a tree behind them.

1316 (8976), Medea about to slay her children. She stands sword in
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hand uncertain whether to wreak her vengeance on Jason or to give way
to her maternal affection (Fig. 75). This is probably a copy of the picture

by Timomachos.
On the left wall:

1317 (9285). Triumph of the youthful Bacchus. Satyrs and Bacchantes
moving towards the right. Amongst them may be seen old Silenus with
the youthful Bacchus in his lap, The painting is much damaged.

Above the entrance:

1318 (9585). Apollo and Daphne. The god
has caught the maiden who fled from him.
The laurel tree on the right symbolises her
transformation.

1319 (8992). Hercules and Omphale, Her-
cules prompted to thoughts of love by an E-
ros, holds a staff adorned with ribbons in
his left hand. On his right stands Omphale
with his club.

On the left wall :

1320 (111441). Dido and Aeneas. In the
foreground Eros leans upon the queen who
is arrayed like Artemis. To her left stands
Aeneas in barbaric costume, equipped as a
hunter,

1321 (8265). Bacchle Scene. Satyrs and
Bacchantes. .

1822 (9286). Bacchus and Ariadne in Na-
X0s. Ariadne asleep watched over by Hyp-
nos. Bacchus with his train approach from
the left. ]

1323 °(9267). Bacchle Scene. Priapus or the
youthful Bacchus stands in conversation with
spme women.

1324 (111437). A nest of Cupids. A youth
and a maiden watch with interest a nest of
baby cupids.

In the centre of the room :

1325 (109608). Statue of Aphrodite. The
goddess leans upon a small idol of the Spes
type. The original goes back to the fourth
century. In this copy the polychrome treat-
ment is noteworthy.

Second Corridor. .

On the wall opposite the window, to
the left :

1326 (120085). Combat with an Amazon.

X

Fig. 75. Medea. -
(Phot. Brogi).

A warrior has seized a retreating Amazon by the hair and seeks to pull
her off her horse. Possibly Hercules and Hippolyta.

1327 (115399). Bellerophon standing in front of Pegasus receives an
important document from the hands of Proetus whose queen Stheneboea

stands behind him.
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1328 (120086). Absolution by a youthful priestess of a young warrior
guilty of some deed of bloodshed.

In the passage to the third Corridor:
1329 (111209). Domestic Scene. A husband and wife are reclining on

a couch before which a table is spread with food. From the left a boy
approaches probably bringing articles of adornment,

To the left, beneath the window:

1830. Admetus and Alcestis are seated together. They are confounded
by the oracle that has just been read aloud and by which they learn that
Admetus is doomed unless some one is willing to die in his stead. As

the parents decline to give up their lives for their son, Alcestis offers to
die for her husband.

1331 (9261). Dionysus and Pan.

Near it, to the right:
1332 (9274). Dionysus with his troupe.

1833, Harpocrates in his usual costume advances, finger on lip, towards
the right where a serpent is about to consume gifts lying on the altar.

Near it, to the right:

1334 (9452). Hermes with the caduceus in his left hand and a bag ot
money in his right.

Third Corridor.

Above the entrance:

1335 (8905). Genius familiaris and Lares. In the centre stands the
Genius familiaris, holding a cornucopia and a patera. A pig has been
brought as a sacrifice. On either side stand Lares with drinking-horns
and buckets. :

To the right: .

1336 (112285). Representation of the Lares. On the right stands For-
tuna: two snakes are seen rapidly nearing a man who is in the act of
committing a nuisance ; above is the inscription: cacator cave malum.
Such pictures were employed to prevent the committing of nuisance.

Below :

1337. Athena and Marsyas. Athena had invented the flutes, but, on
becoming aware that playing on them distorted her countenance, she
threw them away and Marsyas picked them up in order to use them
himself, Both scenes are here represented.

On the wall opposite the window:

1338 (8336). Polyphemus and Galatea. The uncouth Polyphemus, whose
story is sung in the Odyssey, loved the sea-nymph Galatea. He bewails
the sorrows of his love while Galatea, forever unapproachable by him,
glides through the waves on the back of a dolphin.

1339 (9508). Paris on Mount Ida. He is feeding his flock in the pre-
sence of the Genius of Mount Ida.

1340 (9506). Daedalus and lcarus. To escape from Crete where he
was kept prisoner by Minos, Daedalus made wings for himself and for
his son. But Icarus flew too high,the rays of the sun melted the waxen
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fastenings of his wings and he fell headlong. The body was found by
Daedalus who stretches out his arms to his son.

1341 (8843), Victorious Warrior near a trophy.

Above the entrance to Room III:

1342 (112286). Vesuvius. Dionysus stands near a high mountain. He
is completely enveloped in a purple grape-vine and is giving water to his
panther, Below a snake is crawling towards an altar, The mountain is
considered to be Vesuvius before the eruption, that is to say the present
Monte Somma.

1343 (113197). The Judgment of Sélomon. Three judges are seated
upon a tribunal surrounded by soldiers. A child lies upon a block and a
soldier is about to cut it in half with a hatchet. The child’s mother has
flung herself on the ground before the judges and implores their mercy.
The scene is caricatured (Fig. 76).

1344 (112222). Fight between the people of Pompeii and those of Nu-
ceria. The Pompeian Amphitheatre was frequented by inhabitants from
the surrounding towns, and within its walls the natives of Pompeii and
the visitors from Nuceria once came to blows. This event is here depicted.
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Fig. 76, The Judgment of Solomon (Phot. Brogi).

To the left, near the entrance to the fourth corridor:

1345 (9555). The arrival of lo in Egypt. Cp. N. 938. Io was borne by
the Nile to Egypt where she was received by Isis and her worshippers.

1346 (8924). Worship of Isis. A ceremonial rite is being performed by
priests in front of a temple, The band of worshippers is drawn up in two
rows to take part In the holy sacrifice.

To the rigit of the entrance:

1347 (8919). The same, slightly altered.

Beneath the window :

1348 (9251). Ares and Aphrodite. Cupids are playing with the weapons
of the enamoured god. Cp. N. 1286.

1349 (111479). The Niobids. A landscape with temple, on either side
of which are Niobids mounted on horses and engaged in hunting when

they are suddenly fallen upon by Apollo and Artemis, who had vowed
vengeance on Niobe for her contemptuous treatment of their mother.

1350 (9647). Ganymede’s attention is drawn by Eros to the eagle,
flying down to carry the youth away to Olympus,
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1351 (8882). Hylas, sent by Hercules to fetch water, is seized by three
nymphs who endeavour to carry him off. Two local deities are seated on
the right.

To the left of the entrance to the second corridor:

1352 (8836). This painting is a votive offering and represents Isis-
Fortuna, with cornucopia and sistrum, and other divinities who are asso-
ciated with her. It was the gift of Philocalus, «votum solvit libens merito.»

1353. Daedalus and Icarus. Icarus lies dead on the shore. Above flies
Daedalus sadly seeking his son,

Third Room.

To the left, above:

1354, Hercules and Omphale. The ﬁigure of Omphale is lost and all
that remains to us is the lower portion of the picture with Hercules in
a reclining attitude, while two Cupids are busied with his club.

1355 (9027)., Admetus and Alcestis. Cp. N. 1335.

1356 (8996). Perseus and Andromeda. Cp. N. 1266.

1357 (9247). To the left is seated Endymion in hunting attire. Selene, ’
recognisable by the crescent she wears on her head, descends to him.

1358 (8993). Perseus rescuing Andromeda from the sea-monster whose
prey she had become, as punishment for the boastfulness of her mother.

1359 (9000). Hercules and Omphale. Omphale gazes down upon the
hero, who lies drunk upon the ground, while Cupids play with his weapons.

1360 (8977). Medea on the poiut of slaying her children. Sword in
hand she watches them at play with knucklebones. -

1361 (8997). Perseus rescuing Andromeda. Cp. N. 1358.

1362 (9248). Ares and Aphrodite. Cp. 1370, 1348.

1363 (8995). Perseus showing Andromeda the Head of Medusa. Cp.
N. 1266. £

1364 (8998). Perseus rescuing Andromeda. Cp. N. 1358 (Fig. 77).

1365 (9240). Endymlon and Selene. Cp. N. 1357.

1366 (9106). A seated woman is giving drink to an aged man. Sub-
ject undetermined.

1367 (9041). Phaedra and Hippolytus. Phaedra is seated on the left,
near her stands the nurse ; the youth is about to go forth hunting.

1368 (9528). Thetls visiting Hephaestus. In order to replace the wea-
pons lost by the death of Patroclus, Thetis goes to Hephaestus and begs
him to provide new ones for her son Achilles. These the god forges in
proof of his gratitude to Thetis and he now shows them to her.

1369 (9531). The Forge of Hephaestus, where he and his Cyclopes
are at work.

1370 (9529). Thetis visits Hephaestus. Cp. N. 1368,

To the right, near the window:

1871 (9388). Narcissus, unresponsive to the love of a nymph is cursed
by her and condemned to die of unrequited love, On seeing his own ima-
ge reflected in water, he becomes enamoured of it and perishes by reason
of unsatisfied desire.

1872 (111477). Medea and the daughters of Pelias. To punish Pelias

-
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for the wrong he had done to Jason, Medea persuaded the daughters of
Pelias to kill their father. She induced them to do this, having first
proved to them on the body of a ram that she had the power of resto-
ring the dead to life. !

1373 (93%5). Narcissus at the founfain. Cp. N. 917.

1374 (9557). lo and Argus, who is about to take the syrinx from the
hands of Hermes. Cp. N. 937.

1375 (9231), The Graces with flowers and fruits. The grouping is con-
ventional.

1376 (9211), Cupids are busying themselves with the Bull of Europa.
1377 (9236). The Three Graces. Cp. N. 1375.

In the passage leading to Room 1V: '

1378 (1626). Serpent, winding itself round a candelabra.
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1879 (9250). Ares and Aphrodite seated together, Cp. N, 1848,

1380 (9593). The meaning of this picture is undetermined. Possibly
Paris and Helen,

1881 (9449). Dionysus with other divinities, No explanation can be
given for the association of Dionysus with Helios and Aphrodite.

1382 (9256). Ares and Aphrodite. Cp. N. 1379.

1383 (9043). Theseus, having slain the Minotaur and rescued the
children, receives their gratitude for his heroic deed.

1384 (9556). lo and Argus. Cp. N. 937.

1385 (9044). Pirithous and Hippodamla. The Centaurs present them-
selves among the guests at the marriage of Pirithous and endeavour to
secure a welcome by offering gifts.

1386 (8898). Dldo forsaken. She is seated on her throne bewailing the
departure of Aeneas who sails away on his ship. ‘

1387 (9380). Narcissus at the fountain. Cp. N. 1371.

1388 (9026). Admetus and Alcestls. Cp. N. 1330.

1389 (9012). Hercules and the serpents. Hera sent two serpents to kill
the infant Hercules in his cradle. But, even before the horrified parents
could rush to the rescue, the child crushed tre reptiles to death with
his strong little hands. Y

Room IV.

To the left, above: :

1390 (9276). Sacriflclal Scene. A girl brings an offering to Dionysus.

1391 (8845). Sacrificlal Scene. Silenus lays an offering before the sta-
tue of Cybele,

1392 (9530). Apollo and a Woman. At the left is seated a woman,
perhaps Cassandra or Manto, while before her stands Apollo with his
bow and quiver.

1393 (8346). Gods of Heallng, Apollo, Aesculapius and Chiron stand
in a group.

1894 (9154). Marsyas playing the flute,

1395 (9141). Marsyas playing the flute in the presence of Olympos.

To the left, near the window: .

1896 (115398). Mlcon and Pero, Micon was condemned to death by
starvation, but his life was saved by his daughter Pero who gave him
milk from her own breast.

1397 (9040). The same.
To the right:

1398 (111211). Polyphemus and Aeneas. Aeneas and his companions
land to see Polyphemus, upon whose gigantic frame Aeneas gazes iu
astonishment,

1399 (9537). Hellos with a Woman.

1400 (8968). Sophonisbe and Sclplo. The Romans demand that So-
phonisbe, their implacable enemy, shall be slain, Scipio endeavours to
achieve this and goes to Masinissa,

#

Below : «
1401. The Origin of Rome. Representations of various myths con-
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nected with the founding of Rome, such as the meeting of Mars and
Rhea Silvia, the exposure of Romulus and Remus etc.
Above the entrance to the fifth room:

1402 (9241). Endymion and Selene. The goddess of' the moon de-
scends to Endymion.

In the passage to Room V.:

1403 (9180). Saie of Cupids. An elderly woman carries a basket full
of little Cupids which she is selling to young girlf.

Farther along on the right wall:

1404 (111218). Hermaphrodite and Siienus.

1405 (9271). Ariadne and Dionysus in Naxos. Cp. N. 1322,

1406 (111214). Ares and Aphrodite. Cp. N. 1379.

© 1407 (9124). Wrestling match between Pan and Eros, with Silenus
acting as umpire, '

1408 (111480). The meaning of this picture is undetermined. A woman,
seated on a throne is giving a command to a hero through the mediation
of another person.

1409 (9262). Wrestling Match between Pan and Eros. Cp. N. 1407.
1410 (9278). Ariadne and Bacchus in Naxos. Cp. N. 1322.

1411 (9320). Hymen. A youth with a torch and wreath is leaning
against a pillar.

1412 (9264). Hermaphrodite. A Paniscus approaches a Hermaphrodite.
1413 (111481). Dionysus with a Hermaphrodite.

1414 (9050). Bacchic Scene.

1415 (9270). Bacchic Scene.

On the wall opposite the window:

1416 (8933). Polyphemus and Galatea. Polyphemus is seated on a
rock and opposite him is Galatea with a fan in her hand.

1417 (8984). Polyphemus receiving Galatea’s letter. An Eros riding
on a dolphin is the bearer of a letter to the Cyclop from his beloved.

1418 (9384). Narcissus. Cp. N. 1371.
1419 (8864). Hyias overpowered by nymphs. Cp. N. 1351.
1420 (9383). Narcissus. Cp. N. 1371.

1421 (9552). Danae and Perseus. Acrisius, dreading the fulfilment of
an oracle, set his daughter Danae and her son Perseus adrift on the sea
in a chest, but they were borne by the waves to the island of Seriphus
where Dictys and other fishermen drew the chest ashore and rescued the
mother and child. This incident is depicted.

1422 (9382). Narcissus. Cp. N. 1371.
1423 (111212). Danae and Perseus. Cp. N. 1421,
Above the entrance:

1424 (111483). Pyramus and Thisbe. Thisbe, terrified by a lion, re-
turns to the trysting-place and there finds the body of Pyramus who
had killed himself, as he believed Thisbe to be dead. She seizes the
dagger and thrusts it into her own breast.
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1425 (8896). Phrixus and Helle. Phrixus stretches out his hand to
save his sister Helle who has fallen into the sea.

1426 (8889). The same.

1427 (9534). Apollo and Daphne. The god endeavours to win the maid-
en’s heart by his music.

1428 (111442). Poseidon and Amphitrite, seated on the back of a
young Triton.

1429 (9536). Apollo and Daphne. Cp. N. 1318,
1430 (9386). Narcissus. Cp. N. 1371.

1431 (9246). Endymlon and Selene. Cp. N. 1402.
1432 (9532). Apollo and Daphne. Cp. N. 1318,
On the left wall:

1433 (9048). Theseus receiving the skein of thread from Ariadne.
Ariadne loved him and gave him the thread so that he might be able
to retrace his steps and escape safely from the labyrinth.

1434 (111484). Bacchus and Arladne in Naxos. Cp. 1322.

1485 (8979). Daedalus and Paslphae. At the command of Pasiphae,
wife of king Minos, Daedalus makes the image of a cow for her. The
queen comes to look at his work.

1436 (27695). Leda and the swan.
1437 (9381). Narclssus gazing at his own image. Cp. N. 1371,
1438 (9052). Theseus forsakes Ariadne and is about to embark.

1439 (9051). Arladne awakes and sees in the distance the ship on
which Theseus has sailed away.

1440 (115396). Theseus forsakes Ariadne. Cp. N. 1438.
1441 (9047). Ariadne forsaken by Theseus. Cp. N. 1436.
1442 (9046). The same.

1443 (9550). Leda with the swan. Cp. N. 1436.

1444 (9549). Danae and Eros with the shower of gold.

Above the entrance to Room III:
1445 (9269). Bacchus and Sllenus.

In the ceutre of the room:

1446 (6292). Statue of Venus. The goddes is leaning on a pillar. The
type of the statue is derived from Praxiteles. It is especially interesting
because of the well preserved polychromy,

Room V.
To the left:
1447 (9183). Male and Female Centaurs.
1448 (9295). Bacchantes.
1449 (9297). Bacchantes.
To the left of the window:
1450 (9218). Eros as a hunter.
1451 (9195). Eros and Psyche.
1452 (9206). Eros with several Psyches.
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1453 (9193). Cupids with Psyches.
1454 (9207). The same.
Above:

1455 (9179). Scenes with Cupids busy treading grapes and making
shoes.

In the passage to Room VI:
1456 - 1458 (9121, 9119, 9118). Satyr as tight-rope dancer.

[ = e Pt vt = =
Fig. 78. Zephyrus and Chlorys (Phot. Brogi).

On the wall opposite the window note:

1459 (9453). One of the Dioscuri, with spear and horse.
1460 (8337). Cronus, holding a harp.

1461 (9551). Zeus crowned by Nike.

1462 (9455). One of the Dioscurl.

1463 (9454). Demeter.
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1464 (9202). Zephyrus and Chloris. Zelphyrus, guided by two cupids,
flies down to Chloris, who sleeps, guarded by Hypnos (Fig. 78).
Above: 1

1465 (9542). Apollo rests his lyre on a column, and is striking it with
the plectrum. ‘

1466 (9456). Dionysus with his panther.
1467 (9457). Demeter with wheat ears.

Left wall, almost in the middle:

1468 (9020). The meaning of this picture is undetermined. Two
youths are convertsing, one of them being seated. !

; Cth N

Fig. 79. Paquius Proculus and his wife (Phot. Brogi).

1469 (9038), Actor. Preparatlon for the performance,

1470 (9019). Actor, who probably played the role of a King.

1471 (9022). Toilet scene. A young girl, probably the bride, is being
arrayed for the wedding.

1472 (8895). Fragment. A laurel crowned youth and a woman.

1473 (9021). Musical performance.

On the revolving stand near the window :

1474 (9243). Artemis with bow and quiver,
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1475 (8834). Woman with flowers.
1476 (8978). Medea about to slay her children.
1477 (9546). Leda with the swan.

-

Room VI,

Left wall:
1478, Small Landscapes.

On the wall opposite window, in middle of left half:
1479 (9058). Portralt of Paquius Proculus and his wife. (Fig. 79).

To the right in middle of second highest row:,
1480 (110591). Bacchante.

Third highest row, the first painting to the left:

1481 (110590). Satyr with a Woman probably Ariadne, whom he is
showing to Bacchus.

In the two cases in the centre of the room are various objects of
different materials, among which note:

1482. Small head of Aphrodite, gold rings, a vessel for boiling
liquids ete.

Central Staircase.-

Near the window to the left :

1483 (6402). Female Statue, much restored. Evidently intended to
be a Muse, but the motive is also used for Apollo. The high girdle is
an indication that the original cannot have been produced earlier than
the fourth century.

To the right:

1481 (6376). Statue of a Woman, probably a Muse. -

At the entrance to the small Bronzes:

1485 (6305). Statue of Dionysus with long curls. The right arm is
restored.

At the entrance of the Picture Gallery:
1486 (6309). Statue of Dionysus. Only the torso is antique.

First Floor.

The Collection of Small Bronzes.

Everything in the way of household furnishings found at Pompeii,
from statues of the Lares down to kitchen utensils, has been arranged
here. All these objects are of incalculable value in the study of the
private life of the ancient Romans,
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First room to the left:

In the glass case near the window :

1487, Very beautiful equestrian Statuette of a Warrior, supposed
to be Alexander. We probably have before us a ‘copy of one of the
statues made by Lysippus in celebration of the victories of Alexander,
(Fig. 80).

1488 (4594). Galloping horse. Cp. N.° 1487.

1489 (4999). Amazon about to hurl her spear. Possibly a copy ol
the celebrated statue by Strongylion. (V. cent. b. Ch.) (Fig. 81).

Fig. 80. Supposed Alexander (Phot. Brogi).

On the marble table to the right of the balcony:
1491 (72991, 72989). Stands for braziers.

‘The case at the end wall is filled chiefly with animals that served
as water spouts. Among them are, on the upper shelf:

1492 (4927), Dog, pointing its ears.

On the middle shelf:
1493 (4905). Sow. Votive offering,
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Below :

1494 (5489). Sacrifice of a pig.

1495 (4910). Panther.

1496 (69795). Basin with a lion.

In case at left wall, note on upper shelf at left:
1497 (5371). Aeneas with his family.

1498 (5506). Votive hand.

1499 (5304). Winged Sphinx.

1500 (55353). Archaic Statuette of a man.

Fig. 81. Amazon (Phot. Brogi).

On middle shelf, from right to left:

1503, 1504 (5529, 5539). Archaic Male Statuettes, one was used as handle
for a mirror.
1505 (b5630). Female Statuette, as handle.for mirror.

1506 (5538). Decoration for a plece of furniture, with figures of Satyr
and Maenad. (Fig. 82).

1507 (5562). Mirror. A male figure forms the handle.
1508 (4718). Mirror. Male figure as handle,
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1509-1511 (5558, 5561, 5569). Mirrors with various scenes.
1512-1517 (5534, 5511, 5547, 5549, 5548, 5550). Antique Statuettes.

1518 (5332). Harpocrates leaning on a club.

—— e R i i R b

Fig. 82. Satyr and Maenad.

1519 (5242). Winged Genius with bunch of grapes,
1521 (5018). Boy running.

Below, from left to right:

1522 (5460). Crescent with the Capitoline deities.

Fig. 83. Handle.

1523. Winged Satyr, with bonnet shaped like the head of a swan.
1524-15626 (55563, H536). Figures as handles,

1529 (72981). Large Handle. Ionic art (Fig. 83).

1530 (110880), Archaic Statuette of a hoplite,

1631 (4949). Lion as water-spout,
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The case along the right wall contains chiefly statuettes of Lares
and Penates found in the Lararia at Pompeii.

Note:

On the upper shelf towards the left:

1532 (5180). Drunken Hercules with his club on his shoulder.
Near the middle of the second shelf:

1535 (5185). Statuette of Hercules, an lm:tat:on of the Farnese Her-
cules. Cp. N. 280.

To the extreme left and below:
Statuettes of Artemis, Athena, Zeus, Hermes and other gods.

In the corners:
1541. Nine Candelabra of various sizes and shapes.

Room |lI.

A

In the centre in a glass case:

1642 (72995), Very beautiful tripod, evidently mtended for ceremonial
purposes,

To the left near the window.

1543 (109699). Large Bronze Bucket adorned with reliefs,

To the right:

15644 (111571). Bucket with double handles.

In the corners: _ ‘

1545. Seven Candelabra.

Opposite the balcony, on the middle shelf of the case to the right:

1550 (111697). Statuette of Fortuna with cornucopia and patera,
This statuette was found in a niche together with a bronze lamp which
probably burned in front of it (Fig. 84).

1552 (5329). Statuette of Harpocrates holding a horn of plenty in hls
left hand.

Statuettes of various deities have been placed in the cases along
the side walls. The following deserve attention :

On the upper shelf of the case near the left wall:
1663 (5122). Minerva with the owl.

1565 (5258). Minerva with patera and spear.

On the middle shelf:

1570. Venus unbinding her sandal.

1572 (113257). Apollo, leaning on a pillar.

1574 (113259).'Mercury with a tortoise,

1576 (113258). Aesculapius, with a bag of money in his right hand.
This differs so completely from the usual type that it seems probable that
a statue of Mercury was transformed into an Aesculapius.

1577 (110777). Seated Artemis, with pointed crown on her head.
1578 (5199). Zeus leaning on a spear,
1680 (5337). Male Figure with helmet. Perhaps the youthful Ares.
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Below
15683 (5024). Artemis shootmg
1588 (5009). Bacchus giving wine to the panther.

1590 (5010). Nike, flying down and about to touch the ground. It isa
fifth century type. The wings were inserted,

1591 (121462). Statuette of a Suppliant.
1592 (5313). Isis-Fortuna.

i et

Fig. 84. Staluette of Fortuna (Phot. Brogl)

In the case opposite, on the top shelf:
1694 (5075-5081). Eight double-headed Herms, chiefly Bacchic.
Omn the middle shelf:

1599 (109567). Rellef. A woman washing her hair.
1601 (5488). Goat-herd milking a goat,
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4

Below :

1606 (5026). Man resting his foot on a rock, perhaps Demetrius
Poliorcetes. Lysippean type.

Room Ill,

On marble tables in the centre of the room:

1609-1611 (73144, 73146, 69494). Various vessels, with handles deco-
rated with plastic ornaments. .

In the corners on either side of the window :
1612, 1613. Candelabra and Tripods.

Right wall, at the left end of the case:

1614 (68854). Large Vase shaped like a bucket, with repoussé work.

In the next case are various paterae and lamps, the following being
noteworthy:

Below, to the right:

1620 (72292). Silenus with drinking vessel and wine-skin.

1621-1624 (72255, 72198, 72287, 72253). Lamps, decorated with figures.

1625 (72206). Candelabra with two saucers for lamps': at the foot of
it reclines a Satyr with a wine-skin.

1626-1629 (72254, 72284, 72201, 72199). Lamps and lamp -stands deco-
rated with figures.,

Against the end wall is a case containing :

1630-1634. Incense-burners, vase handles, pedestals and supports of
various vessels, most of them decorated with figures,

The case against’ the left wall contains vessels found for the most
part at Pompeii and Herculaneum.

The following deserve notice:

Below : :

1636 (73511). Dish with a relief of Mars and Venus. The shield and
sword of the god are inlaid with silver.

On the middle shelf:

1637 (60501). Vessel, the handles of which are decorated with reliefs,
,one being Silenus flogging a young Satyr.

To the right of the case on an antique marble base :

1647 (68354), Very beautiful Vase on three feet, It has two movable
handles, which are inlaid with silver and bear an inscription. ¢

Room IV,

1n the case near the balcony:

1648 (4993). Lamp stand. A young Satyr carries a lamp, while on
the column near him is a head which also serves as lamp.

1649 (4563). Lamp-stand. A boy riding on a panther, and an altar
with burning sacrifice, stand upon a square base inlaid with silver.
From the base rises a pilaster on which hang lamps.
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in the corner near the balcony :
1651, 1652. Chairs (subsellia) with curved legs, partially restored.

Against the right wall :

1653 (73145). Amphora with richly decorated haudles.

Fig. 8s5. Atys.

In the adjoining case are vase handles
many of wbich are shaped as figures. The
following deserve notice:

In the fourth division :

1659 (72592). Handle. Atys in repose.
(Fig. 8s).

In the fifth division:

1660 (72823). Bronze plate used to deco-
rate a casket. The relief on it represents the
meeting of Socrates and Diotima tbe hetaira.,

In the case against the end wall:
1661-1666, Handles.

In the case on the left:

1667-1671. Dice and astragall of bone,
theatre tickets, Roman mirrors, bracelets, fi-
bulae etc., also N. 118192: Female Bust, per-
sonifying Africa.

To the right on an antique marble base:

1672 (73115). Very beautiful Vase, the
handle of which is supported at the upper
end by a winged genius, a swan serving to
attach the handle to the body of the vase.

Room" V.

In the centre of the room, on a round
marble table:

1673 (73103). Cratera exquisitely chased.

Under glass near the window :

1674 (72231). Lamp-stand in the form of
a tree. From its branches five lamps are su-
spended by chains.

Opposite ;
1675 (72191). Lamp-stand in the form of
an lIonic column.

In the corner to the left of the window.
1676 (8108). Marble table with artistically decorated feet,

Upon it
1677 (5017). Statuette of

a boy runuing.

To the right of the window :

1678 (H00S). Statuette of a youthful Bacchus with a thyrsus in his
right haud. It served as a lamp.
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Farther to the right:

1679 (73005). Large Stand for a brazier, found in the Baths at
Pompeii. It is decorated in front with a cow in allusion to the name
of the donor, M. Nigidius Vaccula.

In the case against the right wall;

1680-1689. Candelabra, lamps, lanterns.

Ditto in the case at the end of the room.,
In the case against the left wall:

1690-1692. Candelabra, that can be extended at will, lamps, tripods,
supports for tables.

* Room VI,

On marble tables and in the glass case
near the window :

1693-1697 (5590, 73584, 111048, 72086, 72983,
73018). Various vessels for heating liquids.

Some of the shapes are artistic.

Against the right wall, in a small glass-
case:

Fig. 86. Syrinx.
1698-1703 (69784-69780), Waterspouts of* various designs, such as a
Vase, spear-head, serpent, pine-cone, peacock. .
Close by:
1704. Marble table, supported by a bronze sphinx.
1705 (73880). Vessel for heating liquids,
In the case, in the first division :
1706. Instruments for architects, compasses, plummet etc.
- In the second division : .
1707. Writing Materlals, inkstands and stili.

Third, fourth, fifth divisions:

1708-1710. Musical Instruments, among them a syrinx with nine
pipes (Fig. 86), anotlier with seven, flutes, tuba etc.

In the case at the end wall ;
1711-1714. Scales and Welghts.
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In the case at the left wall, first division to left:

1715 (69904). Tollet articles for use after the bath. These are hung
on a ring.

Second division :

1716 (12549). Apothecary’s scales.
Third, fourth, fifth divisions:
1717-1719. Surgical instruments.
Under the cases:

1721. Small portable stoves etc.

Room VII.
In the centre:-

1722, Cork model of Pompeii, Scale of 1: roo. It was begun in 1861
and is added to according as the excavations advance.

Round the walls, above the cases:
1722 bis. Coples of Pompeian frescoes.
To the left:
1723 (73003). Bath.
In table N.,o LXII.
1724, Locks and keys.
Close by in an unnumbered table, made of dark wood:
1725. Bracelets and other ornaments.
. Opposite :
Table N.,o XXVIII:

1727-1732. Household utenslls, among them hooks for taking meat out
of caldrons, or buckets out of wells, fishing-tackle etc.

Close by :

1734 ('?5?007). Bath, similar to N.e 1723.
Against the rail enclosing the cork model:
1735 (73009). Brazler.

1737 (121857). Small stove.

Between the couches:

1738 (78613). Round Bronze Table on three feet, which are plastically
decorated.

1739-1741 (78615, 78616, 78614). Three couches Inlald with silver,
Along the rail, to the left of the cork model:

1742. Leaden receptacle for water.

1743. Bronze Seat.

1744. Iron gratlng.

1745. Portable stoves.

In table N.o LXIV:

4 1749. Numerous stralners, the holes being arranged in ornamental
esigns.
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To the right in Table LXVI bis:

1750-1751. Harness for horses, oxen, donkeys. Also an instrument for
paring the horn of the hoof, with a representation of a smith shoeing a
horse,

Table LXVI:
1752-1754. Small Bronzes belonging to the Borgia Collection.
The cases round the walls contain:

1755-1777. Diverse household utensils from Pompeii, such as ladles,
vessels of every description, water-taps, measures for liquids etc. Agri-
cultural implements are exhibited and there are also moulds and utensils
used by bakers and pastry-cooks.

Passage from Room Il to the Landing.

Along the wall:

Three lron Chests with bronze decoration. Similar ones stood in the
atria of Pompeian houses. Chest N.¢ 1778 is ornamented with busts of gods.

Opposite :
1783 (72935). Bronze Bisellium, or seat for two people.
Near it, to the left:

1784 (72907). Fetters from the gladiatorial barracks in Pompeii.

1785 (6343). Statuette of a Satyr with flute. The motive is derived from
the Praxitelean School.

1786 (6316). Statuette of a Satyr with a little boy holding a duck.
1787 (6347). Satyr holding fruit in his nebris.

1788 (6345). Bearded Satyr, Ornament for a fountain.

1789 (6869). Sphinx as support for a table. Good Roman decorative work.

Room of the Small Busts,

To the right, near the window ;
1790 (73152). Folding seat. The sides were inlaid with ivory.

Right wall :
1791. Two Bronze Seats, partially restored.

Near the entrance, to the right:
1792 (78153), Smaller folding seat.

In the window :

1793 (6542). Bust of a young Woman, bearing a strong resemblance to
the so-called Psyche of Capua (N. 269).

Along the walls are glass cases containing small busts etc.
In the middle of the case opposite the Room with Articles of Food:

1794 (6519). Torso of a Discobolus, small replica of the celebrated
statue by Myron, who succeeded in freeing Art from the fetters of ar-
chaism. The bronze original was produced about 450 B. C. The translation
into marble is successfully accomplished in the copy before us.

8
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Note the Frescoes, especially such as treat of life in the Forum at
Pompeii :
In the corner, to the right of the entrance:

1796 (9070). Coionnade, adorned with garlands. In front of it are e-
questrian statues on high bases. .

1797 (9066). School in the Forum. Punishment of an evil-doer.

1798 (9064). Sale of cioth. The buyer is carefully examining the
material,

1799 (8991). Procession of guild of carpenters at the festival of the
Quinquatrus.

1800 (9071). Saie of bread. Above is seated the vendor with loaves of
bread lying in front of him.

In the centre case:

1801. Tissue of asbestos.

Room containing articles of food and paints.

The articles of food and the paints that came to light in Pompeii are
exhib:-ted here. The pictures on the walls are either still life, or repre-
sentations of meals and carouses. There are also theatre scenes.

On the wall, opposite window, to right, middle of lowest row:
1802 (9039). Scene from a tragedy. A woman holding a child in swadd-
ling bands is suggestive of Auge and Telephos. Cp. N. 1267.

To the left:

1803 (9037). Scene from a comedy. A slave is jesting with a hetaira.
_In order to avert the evil eye, he makes a gesture that protects him from
- its baleful power.

To the right:

1804 (9035). Scene from a comedy. A father surprises his son or his
slave in the company of a hetaira,

Above N. 1802:

1805 (9034). Resembles the Mosaic by Dioscurides N. 167.

To the left of the door, in the highest row:

1806 (9015). Symposium. Four people are engaged in a symposium,
Music has been provided for their entertainment,

1807 (9024). Symposium-scene. A man is pouring the contents of a
drinking-horn into his mouth. Near him is a hetaira to whom a female
slave is bringing a jewel-casket.

1868 (9016). Symposium of hetairae.

Second row:

1800 (111482). Four Scenes in an inn. Lovers, tipplers, gambling and
quarrelling, till the host turns them out: «itis foras rixsatis», that is to say:
« Begone with yon, quarrel outside », .

Beneath thls are three pictures representing the three stages of a
meal, They originally adorned a triclinium,

1810 (120030). The Commencement. The guests are reclining at table
and a boy brings in dishes. Music and singing accompany the meal.
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1811 (120031). Continuation. The musicians have goue, but the guests
are still drinking and the singing has begun,

1812 (120029). End of the Banquet. The guests are rising but one of
them cannot stand up without assistance.

In the centre of the room:

1813 (9774). Pillar from the large fuller’s establishment {fullonica) at
Pompeii. The white woollen garmeuts are cleansed in a basin where they
are trodden under foot; another fuller works at them with teasels, a third
brings a clothes-horse and ves- s
sel with sulphur for fumigation.
After these processes, the gar-
ments are pressed and inspected.

In the cases along the walls,
beginning at the door opposite
the window:

1814, Bread, paints, shells,
tissues, leather soles, rope, thread,
asphalt, sulphur, tar, vegetables,
figs, dates, nuts, kernels of pine- .
cones, egg-shells, fish bones, lo-
cust-beans, raisins, garlic, fil-
berts, almonds, chesinuts, onions,
pears.

In two round showecases, cen-
tre of room:
1815. Paints.

In the square case:

1816. Figs, grapes, grains of
corn, also oils and grease in
glasses,

Top Floor.

A narrow spiral staircase leads Fig. 87. Pero and Micon.
out from the Room of the small

Bronzes and gives access to the second floor of the Museum.

Room of the Majolicas.

The art of glazing terra-cotta was probably first practised in Egypt,
but must have been introduced into Italy, for the series of majolicas before

us show distiuct traces of their Italian origin. All the specimens exhibited
here were found in Pompeii.

Opposite the entrance:
1817. Case I. Vessels with griffins, toads, and lions.
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1818. Case II. Ram, crocodile, children etc.
1819. Case Ill. Vessels in the form of ducks and cocks, Silenus and

Egyptian gods.
1820. Case IV, Vessels of every description, lamps.
1821 (6382). Statuette of the youthful Hercules. The feet and one hand

are restored.
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Fig. 88. Tazza Farnese, exterior.

1822, Case V, Lamps,
1823. Case VI. Group. Pero giving her father Micon the milk of her
own breast. Cp. N. 1396 (Fig. 87). Drunken Virago.

At the window :

1824. Show case with carvings in ivory and bone, used in part to
ornament wooden caskets. In addition, a Statuette of Marsyas bound to
the tree, probably transformed into a support after the fashion of Atlas,
Also, a copy of the Farnese Bull, in high relief,
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1825. Show case of smaller objects in bone,
1826 (72990). Bronze Labrum inlaid with sliver.
1827, Paintings and Stucco Reliefs. Note N. 9578, an athlete resting,

Fig, 89. Tazza Farnese, interior.

Glass Rooms.

Room |,

In front of the window on a pillar:
1828 (124700). Alabaster Vase containing ashes. .

_ 1829, Show case with articles for the toilet and needlework requisites,
spindles, various kinds of needles, buttons, needlecases, toothpicks, thim-
bles, mirrors, combs ete,
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1830. Show case containing glasses amongst which are some made in
double layers.

1831-1840. Wall cases [-X. Common Roman glass coloured green or
yellow. Bottles, ointment flasks, bowls etc.

In the centre of the room:

1841 (6111), Statuette of a boy playing with a goose, an ornament for
a fountain, .

Room |Il.

In front of the window under a glass shade:

1842 (183521). The celebrated Vase of blue glass, excelling even the
Portland Vase, found at Pompeii in a tomb appertaining to the Villa of
the Mosaic Columns. The shape is first perfected in an opaque white
glassy substance, a transparent blue glass vase being blown inside the
first, Subsequently the figures were carved on the white outer layer, parts
of this heing taken away altogether so that the under lying blue became
visible as a background for the white figures. The whole vase is covered
with a network of vine tendrils between which are vintage scenes enacted
by winged genii. To the accompaniment of flutes the grapes are picked
and trodden, The vase was used as a cinerary urn,

In front of the statue:

1843, Show case in which a twohandled goblet of rock crystal is pre-
eminent (124701).

In the centre of the room: .

1844 (6365). Statue of a malden or nymph, seated half draped upon
a rock, trying to adjust her sandal. Beside Eer is a pitcher. The subject
is Hellenistic derived possibly from the so-called Victory unbinding her
sandal. The style is reminiscent of the Tyche of Antioch by Eutychides
who belonged to the Lysippean school.

Against the walls:

1845-1854. Show cases [-X. Vases ete. of glass and other materials. In
the last case two rectangular glass tiles (13634 and 13639), in which the
figures are drawn upon a gold ground, should be observed.

Behind the statue:

1855. Show case with magnificent bowls of speckled glass etc.
Near the entrance to the next room:

1856 (111333). Statuette of Venus Anadyomene, the hair painted yellow.
On the walls :

1857, Stucco rellefs with Centaurs and Bacchantes,

Rooms of the Precious Metals.
Gold Room.

Near the window, under a glass:

1858 (27611). So-called Tazza Farnese, a sardonyx, grey on a brown
ground, thickly veined. 1t is one of the largest known cameos in the
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form of a vessel with a flat bottom and curved lip. On the outside an
aegis with Medusa head is cut, the rim of the aegis being crumpled in
many places, and from behind it dart little serpents. The Medusa is of
the ancient  type with snakes under her chin and wings in her hair,
but the face has the expression of pathos to be found only in later
work. (Fig. 88). The inside is adorned with a relief of eight figures
(Fig. 89). The scene is agricultural. The youth in the centre with the
features of a satyr supports with his right hand a plough and yoke
and owing to the presence of the couched sphinx below the action is
supposed to take place in Egypt. To the left is the Nile. The youth in
front of him is Triptolemus Horus, the inventor of the plough. He
holds the plougbshare in his left hand and bears the seed in a wallet.
Above him are the Etesian winds, looked upon as the cause of the
seed-distributing floods because they were thought to drive back the
water at the mouth of the river. The woman seated upon the sphinx is
Eutbemia, the goddess of rains and floods. On her right recline the
Horae, the two seasons of especial importance to Egypt. This cameo
was produced in the time of Augustus and surely made in Alexandria.
In the year 1471 Lorenzo dei Medici inherited it from Pope Paul the
Second and it passed from bim into the possession of the Farnese. The
hole in the centre probably dates from the Middle Ages.

1859. Show case containing gold rings embellished with precious
stones, engraved gems, cameos etc. N, 124688 depicts Leda with the
swan. In two cases the rings still encircle the mummied fingers of the
original wearers.

Fig. go, Necklets.

In the centre of the room :

1860 (6278). Statuette of Apollo in the attitude of the Apollo Lykios
of Praxiteles. The right arm is raised above the head.

Behind the statue:

1861. Another show case of rings of various kinds. In some cases
only the gems are antique, others belong to post-classical times,

On the walls:

1862. Wall case I. Earrings, necklaces and a few Byzantine objects
from the Borgia Collection. N. 25000, a large Gold lamp for two flames,
found at Pompeii.

1863. Wall case II. N. 110602, Statuette of Venus Anadyomene with
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gold bracelets and chain. N. 24893, Diadem with golden pomegranates
and butterflies. Pendants (bullae) earrings, snake bracelets etc.

1861. Wall case Ill. Gold ornaments from the Stevens Collection.
Those found in Cumae ¥) bear the number of the tomb in which they
were discovered, others are from Tarentum. One series is of Etruscan
workmanship. There is also a gold bar of Byzantine origin used for
coinage, stamped with four impressions belonging to officials at the Mint.

1865. Wall case IV. contains principally necklets. A very beautiful
specimen is N. 24883 with Silenus-masks, acorns, palmettes, and lotus
flowers (Fig. go). N. 24852, a gold Bull with an inscription, is considered
to be a forgery.

1866, 1867, Wall cases V. and VI. Wreaths, necklets, bracelets, earrings.

1868. Wall case VII. N. 24655, Gold feather similar to those found

Fig. 91. Drinking cups with centaures,

in the Sardinian town Nora, dating back to Phoenician influence. These
feathers were bound upon the forehead of the deceased. The case also
contains diadems and wreaths. N.° 110834, a little purse of gold thread.

1869-1871. WaH cases VIII. - X, Bracelets from Herculaneum and
Pompeii. Necklets and gold tissue from Pompeii etc.

(1872, 1873 (6202, 126248), Statuettes of Venus Anadyomene with re-
mains of painting.

On the walls :
1874, Stucco rellefs, cp. N.o 1857.
Silver Room.

At the window under a glass shade:
1875 (256289), Bucket with bath scenes in embossed work.

*) The ornaments from Cumae are soon to be arvanged (logether with
other objects found at that place) tn a separate room.
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In the centre of the roomn to the left :

1876, Show case 1. Nos. 25380 - 25381. Two cups adorned with
masks and cupids riding on beasts in embossed work. They resemble
the Bosco Reale vessels in the Louvre. 75091, octagonal inkstand with
the days of the week, silver on bronze.

To the right :

1877. Show case 1l. Two drinking cups with false bottoms, They
are decorated with cupids and centaurs. They make a pair, matching
exactly and may be considered the most perfect specimens of good taste
and artistic style. They were found in the Casa dell’argenteria in the
Strada di Mercurio in Pompeii. 125709 - 125710. Statuettes found in a
shrine of the Lares at Scafati. 25492-25493: Two disks, meant to be hung
up, with busts of Apollo and Artemis.

(‘l_-_y,'n- W

Fig. g2. Drinking cups with centaures.

In the centre of the room :

1878 (6279). Statue of Artemis the huuntress. She is pursuing the

gruarry accompanied by her dog. She has just shot off an arrow. Cp.
.0 239.

Farther back on the left :

1879. Show case lll. 25300. Goblet with handle adorned with ivy
and vine tendrils in relief. N.o 25301 is a similar goblet, but without a
handle, embossed with the apotheosis of Homer (Fig. 93). The poet
holding a scroll is being carried up to the sky by an eagle. On one

side the Iliad is represented by a woman bearing arms, on the other
the Odyssey by a woman with an oar.

To the right :

1880. Show case IV. Nos. 35378-25379, goblets ornamented with ivy
leaves and berries, 109688, miniature skeleton, these were often handed
round at a feast to remind the guests of their approaching end and to
accentuate their appreciation of present enjoyment. Cp. Nos. 157 and 163.
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Around the walls:

1881. Wall case I, N. 25490,
Circular Relief, the reverse side
was used as a mirror. Probably
a representation of the forsaken
Dido comforted by Eros and her
handmaidens, though the prin-
cipal figure has also been taken
for Phaedra. Further on are sta-
tuettes of gods and a goblet orna-
mented with a battle of Amazons.

1882-1892. Wall cases II. XII.
Various vases, some with inscrip-
tions, mirrors, strainers, spoons
etc. Also fragments of utensils.

Armoury.

1893. Wall paintlngs from
graves at Paestum representing
warriors on horse and foot re-
turning with booty. This was to
do honour to the dead who was
also held to be victor. The pe-
culiarities of the armour refer to
the Oscan-Samnite dwellers in
Campania who were entirely un-
der Etruscan influence. The or-
namental headgear of the horses

is still to be seen in that district..

The plumed helmets and identi-
cal cuirasses and belts are depic-
ted on vases found during exca-
vations in Campania,

Oun the walls are hung:

1894. Large Tubae, such as
were used at gladiatorial com-
bats. Found in Pompeii.

Opposite the entrance:

1895. Leg of a Table In the
form of a Victory with a trophy.

In the centre under a glass
shade:

1896 (69089). Bronze oeno-
choe, The handle is decorated
with a quadriga,

In front of the window :

1897. Two richly ornamented
gladlators helmets, from the bar-
racks of the gladiators at Pom-
peii. On one (5673) is represented
the downfall of Troy (Fig. 941,
on the other (5674) the apotheo-
sis of Rome,
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Fig. 93. Goblet with the apotheosis of Homer.
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blg I 94. bladlators hélmets (Phot. Brog:)

By the window, in two small show cases:
1898. Collection of slings dating from the siege of Asculum in the

war between Caesar and Pompey and the later siege of Perugia.

At the door leading %‘""‘""“"""‘" Gl

into the next room:

1809. Show case con-
taining four large grea-
ves (5644-5648).

Around the walls:

1900-1909. Wall cases
I-X.Weapons ot all kinds.
Amongst them are espe-
cially noteworthy (to the
left, counting from the
entrance): Case Il. 5656,
Gladiators helmet orna-
mented with a scene from
Roman mythology. IL.
5637 and 1I1. 5639: Shoul-
der-piece of a retiarius
(galerus). [V.5686 Girdle
of which the leather lin-
ing is still intact. V. 5735,
Osco-Samnite breastpla-
te, which must have been
brought from Campania
to Ruvo (Fig. g5). VI.
Head guard and breast
plate for a horse. VII.
5744, Helmet of which
the side-pieces are ador-
ned with Nereids. VIII.
5846, Cock, a military
emblem.

t
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95. Osco-Samnite breastplate.
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Collection of Papyri (¥).

Papyrus takes a prominent place amongst writing materials from
the very earliest times. Used first in Egypt, it maintained its superio-
rity from 3000 B. C. (the assumed date of the Prisse Papyrus now in
Paris) until 1000 A. D. when it was ousted by the Arabian manufac-
tory of paper. The papyrus plant (cyperus papyrus) formerly grew
freely in the marshy districts of Lower kgypt. Today it has quite disap-
peared there but is sometimes seen on the upper reaches of the Nile.
The wild cyperus syriacus which grows in Syria and Sicily differs
slightly from the Egyptian variety. According to Pliny (N. H. 13, 68-81)
the material was prepared in the
following way. The triangular stalk
of the papyrus was cut into equal
lengths and these sliced lengthways
into as many fine broad strips as
possible. These were laid horizontally
alongside of one another and on the
top was placed a second layer per-
pendicular to the first. This double
block was squeezed v.];ith the help of
: ; a certan gummy substance into a

Fig. ¢6. Coins of electron. compact mass and then dried. The
resulting single leaves could thereupon be stuck together and formed
into long or short rolls, From the seventh century onwards papyrus as
a writing material was exported especially to Greece. The manufacto-
ries that sprang up abroad, particularly in Rome, did not actually pro-
duce papyri but transformed the raw material imported from Egypt
into a locally popular form. Between the years 1752z and 1754 a large
number of rolls of papyrus were found in various parts of a house in

Fig. 97. Didrachme.

Herculaneum, hence called the Villa dei papyri. They were carbonised,
unfortunately not through the action of fire as at first supposed, but
through the evaporation of the oxygen which they contained. They
had to be excavated from the deposit of ashes which had become as
hard as stone. This as may be imagined was a difficult task and more-

* This will probably soon be moved into other yooms farther back
in order Lo make room for the exhibition of the Stevens Collection in the
place they now occupy.
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over, before the nature of the rolls was recognised many were damaged.
They were first taken for blocks of coal, proved by the name bottega
del carbonajo (coal-merchant’s shop) which was given to the room in
which they were found. The peculiar nature of the rolls was only
realised after the accidental recognition of certain letters inscribed on
them and their subsequent removal was more carefully undertaken.
There was great joy at the dlscovery of a library of the first century
A. D. but of what use were these sealed and blackened rolls if they
could not be deciphered. One hears a great deal nowadays of new

Fig. 98. Tetradrachme of Leontini.

papyri finds and the difficulties of translating them, but these are no-
thing compared to those with which the translator of the Herculanean
papyri had to contend. Rolls found in Egypt in the present day have
preserved their nature and flexibility whereas these referred to are
merely carbon and may be destroyed by a breath. Several attempts
have been made to decipher them ; amongst other expedients Paderni
cut them into strips in order to get at the inner side, but all in vain, this
procedure resulting indeed in most cases in the complete destruction of
the rolls. The only successful method of dealing with them is the following

Fig. 99. Tetradrachme of Syracuse.

which was adopted by the Jesuit Antonio Piaggio who was sent for
from Rome to Naples on purpose, His method, which is still practised,
is as follows. The roll is laid upon and suspended between two wadded
arms. Isinglass is pasted on the outer side and to the isinglass are
fastened silken threads which are attached above to reels. The attempt
is then made to separate the upper from the under layer by means of
a needle. When a portion containing several columns has thus been
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successfully separated from the mass, it is cut off and pasted on a sheet
of paper. The roll is thus treated until it has been entirely unwound.
It is obvious that this treatment results in the loss of the outer layer
of the papyrus but this is no disadvantage as all the Herculanean
papyri have been inscribed on the inner layer only. The rescued por-
tions are read and copied, a most difficult task as the black letters can
only be distinguished from the black ground because they have left
marks that shine, To accomplish the work ‘at all, very goodilight is

Fig. 100. Decadrachme of Syracuse.

essential. Another difficulty arises because fragments of the preceding
or following layer frequently stick (these are the so-called ,, sovrap-
posti *‘ or ,, sottoposti ‘) and if not recognised to be extraneous,
confuse the text,

In order that the newly discovered rolls should be read and inter-
preted, King Charles founded the Accademia ercolanese in the year
1755, but the first volume of the Collection (Herculanensium voluminum
quae supersunt tomus I.) was not ready for publication until 1793. The

Fig. ro1. Tetradrachme of Gortyne.

political troubles of succeeding years (it was during this period that
the French removed the papyri for safety to Palermo) retarded pro-
gress and the second volume did not appear until 1809, Unfortunately
the papyri did not yield the literary treasures that had been hoped for.
They are mostly the writings of Philodemos the Epicurean who never
achieved distinction so that no great gain has accrued to literature.
Nevertheless the results are not to be despised.
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The total number of rolls found is 1810; of these 585 have been
completely and 206 partially unrolled ; in 169 cases the attempt was
unsuccessful : 25 were given away, 17 from Palermo to the Prince of
Whales and 6 others were kept by Napoleon as a souvenir of his first
consulship in the year 1803; one was taken by the Commandant of
Portici and one was sent in 1892 to the Ministry of Education. There
still remain 825 to be dealt with. Amongst those unrolled the greater
part are in Greek, only 42 being in Latin and these mostly in bad
condition perhaps owing to the treatment to which they were subjected
in Rome on their introduction from Egypt.

Fig. 102. Tetradrachme of Alexander,

The titles and authors’ names are seldom forthcoming because it is
very hard to get at the commencement of the rolls and towards the
end where the name is usually given again, the difficulty of deciphering
increases. The protruding label on which this information was inscri-
bed is lost in every case and only in two cases can we positively
identify the umbilicus or wooden roller round which the papyri were
wound.

To the Papyri Colleclion be-
long : :

1911 (110568). The wax ta-
blets discovered on the third and
fifth ot July 1875 in the house
of the banker Caecilius Jucundus
(Cp. N. 810, Fig. 46). They deal
with receipts for auctions and
accounts of sums of money paid
over to the owners of sale lots. Fig. 103. Coin of Syracuse.

* The banker (argentarius) evident-

ly not only held the auction but frequently advanced the probable re-
ceipts after subtracting of course the taxes and commission due. These
accounts were duplicated and one copy of the original was sealed and
locked away in the presence of witnesses, the other being left exposed
so that it could be referred to at any moment. The wax on which they
were written has vanished, the wooden tablets themselves are charred
but the characters are still legible owing to the fact that the stylus pe-
netrated the thin layer of wax and made an impression on the under-
lying wood.

1912 (116325 - 116328). Wax tablets, somewhat damaged, found
in 1887.
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At the door of the Coin Room:
1913 (6386). Herm of Silenus.
1914 (6384), Herm of Hercules,

The Collection of Coins.

Amongst the ninety thousand specimens, acquired from various
collections and by recent purchase, now brought together in the National

Fig. 104. Tetradrachme of Perseus.

_Museum, a selection of one thousand and sixty three coins, arranged
_according to countries and periods, is here shown to illustrate the
" history of coinage from the earliest times down to the present day.

Fig. 105. Tetradrachme of Myrina.

Cases I. - V.

1915. Artistic Development. Zirst Period (600-474 B. C.). As the
ancient coins are not dated they can only be identified by their shape,
the metal of which they are made, the stamping, lettering etc. In the
place of original methods of exchange, came the standard based on the
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value of cattle. When with increase of trade this staudard no longer
sufficed, metal of all kinds was substituted. Coinage only comes iuto
existence when a recognised stamp determines the weight and value
of a piece of metal. The oldest coins were probably stamped in Lydia.
These are the pale yellow electron coins (N. 4, Fig. 96), a mixture of
gold and silver, as the separation of metals was not yet understood In
Greece the invention of coins is ascribed to the Argive king Pheidon,
in Rome to Servius Tullius. The oldest coins are stamped on one side -
only and have on the reverse a
dent (quadratum incusum) owing
to the fact that they were placed
upon a projecting support to
steady them during the process
of stamping, In the case of a
few towns in Southern Italy the
stamp was raised one side and
incused on the reverse. Of cour-
se this was only possible with
very thin pieces of metal (N. 13,
Fig. 97). The standard of weight  Fig. 106. Didrachme of Naples.

for coins is the Babylonian. The

art of the medallists naturally follows in the footsteps of the greater
artists. The reproduction of heads such as that of the Apollo on the
tetradrachmas of Leontini (N. 25, Fig. ¢8) is still rare.

Second Period, 474-415 B. C. Here the trausition from the archaic
to the best perind of Sculpture exemplified in the work of Myron,
Phidias and Polyclitus can be easily recognised. The excellent delinea-
tion of a goddess on the tetra-
drachmas of Syracuse (N. 79,
Fig. 99), by a number of medal-
b lists is well kuown and belongs
to this period.

Third Period, 415-350 B. C.
This is the finest period of coin
engraving. The artists overcome
all difficulties and even venture

4 to portray heads in front view,.

Fig. 107. Didrachme of Metaponta, The coins of Syracuse, especially

] the decadrachmas, surpass all

the rest in beauty (N. 139, Fig. 100) but other Greek cities share in the
progress of the art (N. g5, Fig, 101).

Fourth Period, 350-250 B. C. In the time of Alexander and his suc-
cessors there arose many types of divine and idealised portrait-heads, all
showing more or less the influen- "
ce of Lysippus (N. 148, Fig. 102
and N, 212, Fig. 103). The art of
Scopas is suggested in the Nike
of Samothrace on the coins of
Demetrius Poliorcetes. Together
with this Greek influence in Sou-
thern Italy, Roman influence also
comes into play as is seen in
the Roman-Campanian issues of
coins.

Fifth Peried, 250-50 B. C. .
After maintaining itself at its height for a short time (N. 222, Fig.
9

Fig. 108. Gold Mouney of Sylla,
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104 aud_N. 228, Fig. 105) the art declined rapidly, losing the easy grace
of the time when the Greek cities were free.

& Cases V. - VI.

1916. Greek coins from Southern Italy. The coins of separate cities
are arranged in topographical
order, beginning with Cales, then
come Capua, Cumae etc. down
to Terina. Note the dedrachma
from Naples with the head of
the Siren (N. 264, Fig. 106) and
that from Metapontum with the
wheatear on the reverse (N. 304,
Fig. 107).

Fig. 109. Silver Mouey of J. Caesar. Case VII.

1917. The Italic Aes grave. The [talic people who were not under
Greek influence nsed copper coinage in their exchange with Rome.
The unit weighing about a pound was the As, which was divided into
1|2 = semis, 1|3 — triens, 1|4 quadrans, 1|6 sextans, 1|12 = uncia. In
a few cities where the coinage is more artistic the production was pro-
bably in the hauds of Greeks.

Cases VIIL. - X.

1918. Aes rude and signatum.
Coins from the city of Rome.
The name pecunia, from pecus,
testifies to the original animal
standard of value, Servius Tul-
lius is supposed to have been the -
first to have a token stamped Fig. 110. Gold Money of M. Brutus.
upon the bronze used as money
(aes signatum), But even so scales and, for division, a hammer were ne-
cessary., The proper system of coinage only begins with the aes gra-
ve = 327 gr. The as was stamped with the double-headed _Iauus,_the
semis, lriens, quadrans, sextans and uncia with the heads of Jupiter,
Pallas, Hercules, Mercury
and a helmeted Rome. On
the reverse of each is the
forepart of a ship.

Gradually the weight of
the As diminished, at the be-
ginning of the first Punic war
to 1|3, later to 1|6, 1|12 and
even 1|24 of its orignal va-
lue, At that time silver coins
were first struck, bearing the

Fig. 111. Gold Money of Augustus, helmeted image of Rome and

on the reverse the Dioscuri.
Soon after this the olficials in charge of the Mint (tresviri monetales)
altered the issue of silver coinage and stamped it with their own names.
After the Social war gold coins were issued, exceptionally at first and
later on in ever increasing quantities. Note N. 476 with Venus and Cu-
pid (Fig. 108), N. 486 with Julius Caesar (Fig. 109) and N. 488 with
Brutus (Fig. 110).

,
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Cases X. - XI1II.

1919, lmperial Coins. In coins of the time of Augustus it is note-
worthy that some political incident is usually depicted on the reverse.
From 15 B. C. the emperor reserved the monopoly of issuing gold and
silver coin, the copper currency being issued by the Senate. At this,
time coins made of aurichalcum, a mixture of copper, tin and zinc,
were also in vuse. In the history of coinage the reign of Nero is impor-
tant both on account of his revision of the standard of weights-and the
alteration in types. Under his successors the currency was still used

Fig. 112. As of Drusus, Son of Tiberius.

as a reminder of political events. The diminishing of weights and the
debasing of metals continued and of course the minting gradually
became worse and worse, Note the beautiful gold coin bearing with the head
of Augustus, on the reverse being Myron's cow (N. 511, Fig. 111), the
as with head of Drusus (N. 540, Fig. 112), the aurichalcum as with
head of Nero (N. 563, Fig. 113), the gold coin of Pertinax (N. 663,
Fig. 114) the silver coin of Caracalla (N. 660, Fig. 115), and the gold
coin of Probus (N. 683,
Fig. 116).

At the end of the
show cases devoted to
imperial currency are a
few medals which are
not properly coins. N.
706, the gold medal of
Augustus, found at Pom-
peii in 1759 is unique
(N. 706, Fig. 117). On Lthe
reverse is an archaic fi-
gure of Artemis (Cp. 106, Fig. 113. As in aurichalcum of Nerou,
p. 14). N. 708, the bronze
medal of the younger Faustina is also a particularly fine coin.

Cases XIV. - XIX.

1720. Mediaeval and modern coins. Rare and especially interesting
specimens from Southern ltaly, Note the coin with head of Sergius
[. Duke of Naples (N. 722, Fig. 118), that with Charles I. of
Anjou (N. 748, Fig. 119) and that with Henry of Lorraine, dating
from the period of the revolution brought about by Masaniello (N, 843,

9$
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Fig. 120), Case XVII, contains coins of foreign states and rulers. Case
XVIII. proof specimens from the different mints. Case XIX is devoted
to coins of the House of Savoy.

Cases XX - XXV.

1921. Medals. Of these there
are aboul 7000 specimens, The
larger works of art of the Re-
A naissance are exhibited in one
3 of the rooms of the picture gal-
.d lery. Cases XX. - XXI. contain
medals struck in the various
countries of Europe. The remain-
der contain Neapolitan issues
under the Bourbons and medals

Fig. 114. Gold Money of Pertinax. representing the Kings of ltaly
i since 1860.

In the corners of the room: v
1922 (6287). Statuette of Aphrodite, type of Venus Geunetrix.
1923 (63%9). Male Statuette,

1924 (126249). Statuetfe of a mal‘l, probably a Hellenic ruler repre-
sented as a Doryphorus.

1925 (283). Female
Statuette with well pre-
served colouring. Very
probably Charis, the god-
dess of Grace, A maiden
dressed in a thin tran-
sparent chiton, remini-
scent of the Aphrodite
of Alcamenes, but of la-
ter workmanship. Per-
haps to be ascribed to Fig. 115. Silver Money of Caracalla,
Timotheus, an Athenian
sculptor who lived in the fourth century B. C.

In the same room are exhibited:

Engraved Stones

Aboul two thousand are
shewn in six cases. The
cameos are divided from
the actual gems but they
are nol arranged in chro-
nological order. Many come
from the collection of Loren-
zo dei Medici and can be di-
stinguished by the letters
LAUR.MED, engraved upon

Fig. 116. Gold Money of Probus, them. Many date from the
{ sixteenth and seventeenth
centuries, Some of the principal specimens are mentioned below.

In the ceutre of the room:
1926, In the first case, N. 6, Sardonyx with four figures, Daedalus
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fastening the wings of Icarus. N. 8, Sardonyx, Dionysus leaning upon a
satyr is standing in a chariot drawn by two Psyches. N. 12, Sardonyx,
Victory in a Chariot, the work of Sostratos. N. 16, Sardonyx. Battle
between Zeus and the giants, the work of Athenion; a remarkably
beautiful specimen. N. 26, Aphrodite with a nest of Cupids. N. 6s.
Copy of the Farnese Bull unfortunately only partially preserved.

Fig. 117. Gold Medals of Augustus.

1927, Of those contained in the third case, mostly Romau, the
following are noticeable., N. 213, Cornelian, representing the defeat of
Marsyas. His pupil Olympos seeks to move Apollo through his prayers,
to cancel the horrid doom of Marsyas, who is to be flayed alive. The
workmanship is excellent. N. 23z, Amethyst, Artemis with a torch, the
work of Apollonius. N. 254, Cornelian. Achilles admiring the weapons
newly brought by Thetis, cut by Dioscurides. Both stones are the very
finest specimens of what can be done in the art of engraving gems,

Fig, 118, Money of Sergius I., Duke of Naples.

1928. The case by the window contains mostly gems found in Pom-
peii. The best is probably N. 27665 representing a sacrifice. A woman
bringing a basket of flowers to a herm, to the accompaniment of flutes.

In the Papyri Room are three tables, containing gems, mostly
modern :

1929-1931. In the room in which the remaining Coins are kept in
twelve safes, are one or two Statuettes, decorative work.
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Near the window, to the right:

1932 (6401). Female Statuette, The head is antique but does not
belong to the body. Both forearms are restored. The attributes are
lacking so there is no means of identifying the original.

1933 (6259). Female Statuette., Head probabiy does not belong to the
body. Hands restored, the right was lowered and probably held a pa-
tera. The type can be traced back to the fifth century, perhaps a De-
meter or Kore.

1934, Nude youth, perhaps
Hermes, leaning upon an ar-
chaistic figure., The motive is
Praxitelean.

Left wall:

1935 (6380). Statuette of a
nude man after the Alexander
with the spear by Lysippus.

1936 (6348). Statuette of
Priapus. Both hands restored.

Fig. r19. Money of Charles I. of Anjou. The god wears a long flowing
beard and his head is covered

with a sort of hood. He leans with his ieft eibow on a tree trunk.
1937 (6381), Seated Athlete.
1938 (6403). Female Statuette. A woman seated upon a rock, raising
her right arm. Perhaps intended to be a muse but the absence of attri-
butes makes her identity doubtful.

-
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Fig. 120. Money of Heuri of Lorraine,

f
Returning through the Coin Room we come to the

Collection of Vases

From the earliest times clay vases have been made as receptacles
for the preservation of liquids and for other purposes and it is quite
naturai that men should have sought to make them not merely useful
but ornamental, Owing to the fact that broken fragments of clay could
not serve any subsequent purpose and therefore have been found in
great quantities during our excavations we have the glorious possibility
of reconstructing for ourselves the Civilisation of a long buried race, In
as far as it was capable of expression in their manufacture and use of
earthenware,
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The adaptation of mineral dyes, the sifting of the clay, and then
the discovery of the potter’s wheel and the furnace gave great impulse
to the art of the potter, but these improvements and inventions did
not become universal property. For a long time the finer glaze used
in Greece gave her an advantage over other countries so that Greek
vases were a much sought after commodity in the trade.

In the earliest times, referred to as the Mycenean period, the vases
were adorned with marine objects. Figures of men and animals are
comparatively rare. Later, these gave place to socalled geometric de-
signs, patterns originating partly at the weaver’s loom. In contrast to
this there developed the Corinthian style under Oriental influence in
which the body of the vase is divided into bands filled in with animal
figures. The Geometric style passes through the Early Corinthian be-
fore giving way to the Corinthian proper. Corinthian vases also had a
great vogue in Italy but were soon displaced by the Athenian which
were first painted with black figures on a red ground and later with
red figures on a black ground, in the latter case the body ot the vase
being entirely black. This is the golden age of Vase painting, which
was followed by a steady decline. Vase painting was begun in Soutliern
Italy just in the period of transition from the best to the later style.

According to Patroni the vases were used there only for burial
purposes and this conclusion he justifies’' by assuming that the scenes
depicted represent the tomb itself or a continued existence in Elysium.
Besides the painted vases there have been found in Campania Bucchero
vases produced under Etruscan influence. These are permeated with a
black dye and are seldom if ever found in Greek cities though they exist
in large quantities in those towns which have been under Etruscan rule.

The recent translation of the Vases in the present rooms has consi-
derably interfered with their proper sequence but the available space
was regrettably limited. The numbers of the various cases must therefore
be noted.

1939. Case I. contains the oidest specimens, similar to those exhi-
bited in the prehistorlc section. They belong for the most part to the
iron age, some may be even older. The variety in colouring is usually
due to the varying degrees.of heat in the firing,

1940, Case II. Campanlan Bucchero ware. Notice especially an
Oinochoe with an Etruscan inscription (limurce sta pruchum). The
Bucchero vases of purely Etruscan origin (Case XV.) are somewhat
different.

1941, Cases 111. - VII. Archalc Vases from Apulia. Those from
Northern Apulia (Canosa) must be distinguished from those from Taren-
tum and the Sallentine peninsula.

1042, Case VIII. Vases with geometric designs from Cumae.

Figured Vases.
In the last room:
1943, Case IX. Black figured vases from Campania.
1944-1945. Cases X. - X1. Campanian imitations of Attic vases.

1946, Cases XII. - XIII. Vases from Saticola (S. Agata dei Goti),
for the most part imitations of Attic vases of the painted style. The
vases, regular bell-shaped craterae, are mostly adorned with Bacchic
scenes in front and draped figures at the back.

1947, Cases XIV. - XV. Vases from Cumae. The shapes are various.
The paintlngs have to do chiefly with funeral monuments. Note in



136 Top Floor

Case XIV, to the left, on the second shelf N. 1990 *) depicting the
apotheosis of Hercules and directly below it, N. 2231, Ariadne adorning
herself for her marriage with Dionysus.

1948. Case XVI. Vases from Abeila. They resemble those from
Paestum in drawing, but differ in the shapes and colours.

1949, Cases XVII. - XVIIIL. Vases from Paestum, amongst them one
(N. 2873) representing Hercules with the Hesperides, the work of Assteas,
Two others by the same artist (Cadmus with the dragon, Fig. 121, and

Phrixos with Helle)
K% TR, 1 are placed on Cases
XXVI. and XIX.*
Paestum according
> to its pottery belongs
rather to Campania

than to Lucania.

. 1950, Cases X1X.-

b XXIII. Vases from
*  Lucanian factories.
Notice especially

those depicting bat-

tle scenes in which

the diflerences be-
tween Oscan-Campa-

nian and Lucanian
armour may be clear-

- ly seen. N. 3237, the

. madness of Lycur-
. gus, affords proof of

k § 2 ' that preference for
E\ % ’ gruesome subjects in
{0 ¢ which the Lucanians
h . N e .. resembled the Etru-

Fig. 121. Cadmos with the dragon. scan artists.

1951. Cases XXIV. - XXXVII. Vases from Apulia and the factories
of Ruvo and Canosa, Notice on the lowest shelf of Case XXVII.
N. 3231, the Theft of the Palladium and the contest between Apollo
and Marsyas (Fig. 122). The drawing here approximates to that on the
Attic vases (N, 2910, to the right ou the second shelf of Case XXX).
Diomedes with the steeds of Rhesos. The platters decorated with
fishes remind omne that fish was served and eaten on them originally,
The inner grooved portion was for the sauce.

In the room of the Greek Vases:

1952. Case XXXVIIIL. Vases painted red after firing. On the top
shelf, N. 2069, an oinochoe, is simllar in style to the vases from Pae-
stum and Abella. .

1953, Case XXXIX. Vases from Gnathia, mostly decorated with
ornamental patterns without figures. One vase, on the middle shell to
the right, depicting a comedy actor, is interesting.

A remarkable feature in Italic pottery, especially that of Canosa, is

%) The numbers herve given of single vases arve those on the rved
labels (often very faded) and vefer to Heydemann's Catalogue.
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the enormous size of some of the vases, which are now exhibited singly
on bronze tripods in many of the rooms.

Room 1. _

1954 (3239). Large Amphora with volutes, from Canosa. It represents
Zeus with other gods and heroes, but having been considerably resto-
red it is impossible to decipher accurately. From Canosa.

Room 1II. ¢

1955 (3252). Large Amphora with masks and inset reliefs. In front
is a scene as yet unexplained, Below is Medea walching the struggle
of Jason with the bull. Oun the other side a battle of Amazons and a
Bacchic thiasos.

1956 (3254). Vase from
Canosa. Funeral Pyre of
Patroclus before which
Achilles slays the Trojan
youths who are to ac-
company him to the
Underworld. On the right
Agamemnon advances
with an offering. Above
are Phoinix and Nestor
in Achilles’ tent. Below
one sees Achilles quadri-
ga bearing the body of
Hector, On the other
side a Heroon, or grave
monument surrounded
by youths and maidens.

Room 111,

1957 (3256). The lar-
gest Vase of all, from
Ruvo. It measures 1 m.
55 in height and 2 ni 45
in circumference. The
number of patches make
it difficult to decipher
but the battle of Amazons'
and the contest between - et
Pelops and Oinomaus can &
be recognised. An unu- (/ {,
sual feature is the pain- . L 4 ‘ ‘
ting round the base, de- =
picting a race, Fig. 122. Apollo and Marsyas.

Room 1V,

1958 (3222). Vase with scenes of the Underworld, From Altamura,
Orpheus strives with his music to touch the hearts of the rulers of the
Underworld and induce them to restore his wife to him. He is surroun-
ded by beings of the Underworld. Megara with her sons, Pelops with
Hippodamia and Myrtilus, the three judges of the Underworld, Her-
cules defeating Cerberus, Sisyphus with his burden, and the Danaids.

Room V.

1959 (3253). Persian Vase from Canosa found with N. 1956 (Fig. 123).

In the centre of the principal scene the Persian King Darius is enthroned.
Before him on a platform stands an orator and behind is a guard with

g
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a drawn sword, On either side are Persian princes summoned in coun-
cil. Above, in the assembly of the gods is Hellas, while on the right
appears Asia seated upon an altar. Near her is Apate, the goddess of
Deceit, with two torches, In the lowest scene is the treasurer of the
Royal household receiving tribute from the Provinces. The table at
which he presides is arranged for accounts and upon it is marked
10000 (M), 1000 (X) etc.

Room VI. !
1960 (3255). Archemoros Vase from Ruvo. On the neck are painted

Fig. 123. Persian Vase.

a siren and the contest between Pelops and Oinomaus; on the body ot
the vase the funeral obsequies of Archemoros. Hypsipyle who had
been brought as a slave from Lemnos to Nemea was entrusted by the
Queen Eurydice with the care of her infant son Opheltes of whom the
Oracle had foretold that he would die if ever he teuched the ground.
On being asked by the band of warriors on their way to Thebes the
whereabouts of a spring of water, the nurse laid the boy upon the
ground a single moment iu order to accompany Adrastus to the spring.
Returning she finds the infant Opheltes killed by a serpent. Hypsipyle
is about to be punished, but the seer Amphiaraus intercedes for her
and she Is simultaneously recognised and freed by her two sons Enneos -’
and Thoas who are amoug the warriors. On the other side of the vase
is depicted the adventure of Hercules in the garden of the Hesperides
and on the neck Dionysus with his procession.



Collection of Vases 139

On columns in the various rooms :

1961. Many other vases with Heroa (Graves). Note in Room III,
near the wilndow, the vase on which is depicted the dragging of Hec-
tor's body around the tomb of Patroclus.

In the corridor:
1962. Four Amphorae with masks as handles.

Passage leading to the Cumae Collection :
1963. Models of itailc graves with accessory vases as excavated.

_ In the large Room of the Attic Vases there is also;

1964, Case XILI1. containing lonic or pseudo - lonic vases, made in
Etruria.

1966, Cases XLII. - XLVI. Black figured Attic vases. Amongst
these the Panathenaic Vases are worthy of especial notice., They were
filled with oil and presented to the winners of the Panathenaic contests.
They bear inscriptions to this effect.

1967. Case XLVII. contains vessels showing the transition from
the black to the red figured style.

1968. Cases XLVIIL - XL1X. Red figured Aftlc vessels. There are
no remarkably fine specimens in this collection.

1969, Cases L. - LIV, Red figured Vases of Attic manufacture.
These are usually called Nolanic because they were found in large
quantities at Nola.

1970. Cases LV. Bucchero Vases from Etruria. Campanian black
painted cups. Notice amongst them a patera with the inscription L.
CANOLEIOS. L. F, FECIT. CALENOS.

The principal examples of red figured Attic work are exhibited in
the large show case in the centre of the room.

Beginning below on the right :

1971 (2422). Hydria discovered at Nola in 1797. It formed part of
the Vivenzio Collection. It was used as a cinerary urn and found en-
closed in a terra-cotta vessel which is also preserved in the National
Museum. Upon the hydria is represented the Iliupersis, or downfall of
Troy. Priam, seated at an altar with the dead body of Astyanax on
his knees, awaits the death blow of Neoptolemus. On either side are
scenes of terror. To the right Andromache, armed with a pestle, is
striking a blow at a Greek soldier. To the left Cassandra is being torn
from the statue of Athena. The departure of Aeneas and the recognition
of Aithra by her two grandchildren complete the picture at either side.

1972 (2421). Amphora with volutes, from Ruvo, depicting a battle
of Amazons. On the neck, Peleus and Thetis,

1973 (3233). Hydria, much damaged in the funeral pyre. On it are
painted female jugglers.

Above:

1974 (2410). Two-handied Vase from Nocera. Bacchic festival, Dione
pours out wine. She is surrounded by riotous Bacchantes,

1975 (8240). Amphora with volutes, from Ruvo. Preparations for the
performance of a satiric drama.

1976 (3251). Amphora with volutes, from Ruvo. A wild boar and a
doe hunted by Orientals,
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On a marble table under glass:

1977. Three Attic vases with reliefs and gilding (fight with a grif-
fin, Marsyas, hunting scene),

In the dark room leading to the Cumae Collection :

* 1978, Vases from Canosa, shaped like wineskins, with many figures
attached. (Fig. 124).

Fig. 124. Vase of Canosa (Phot. Brogi).”

In the centre show case:

1979, Specimens of vases with designs stamped in relief, ferra
sigillata. They are similar to the Aretine vases and are supposed to
come {rom Gaul.

Around the room, on columns:

1950. Amphorae with masks a4 handles and with reliefs executed on
the necks,
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The Cumae Collection

The Vases and other Objects found in 1856 during the excavations
at Cumae were given to the Museum by Prince Carignano. To these

are added the Stevens Collection which has unfortunately been disper-
sed in part. ’

Room I,
On columns:. ;
1081 (85868, 85870, 85872). Vases with the customary Heroon.

Fig. 125. Theseus fighting the Amazons.

In the centre:

1952 (86497), Presumably a wax mask. It was found during excava-
tions, by the Count of Syracuse instead the head of a corpse.

Betweaen the windows:
1983. Marble Bust of Prince Carignano, the donor of the Collection.

To the left of the entrance:
1984. Case I. Corinthlan and black Italic vases.
1985, Case II. Black vases, lamps, vessels of local manufacture,
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1986. Case 111. Above, antefixae. Below a medley of vases of the
most” diverse styles.

1987, Case 1V. Various vases, some coated with white paint,

Room II.
In the centre under a glass shade :
1988 (86496). Aryballos. Theseus fighting the Amazons. (Fig. 125).
On a column:
1989 (86060). Attic Crater. Women playing the cithara.

¢ e

IFig. 126, Vase with representation of the Underwold.

e

In a showcase:

1900 (85855). A lady’s toilet case with contents,

On the five cases : ) B

1991. Bronze Vases.

The cases contain for the most part painted vases of Attic origin.

1992, Case 1. Redfigured Attic vases, amongst them a remarkable
fragment depicting the divinities of light. (86309). !

1993-1995, Cases I1. - IV, Black figured Attic vases. Notice especially
on the upper shelf of the case one representing an undraped woman
riding a panther. -
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1996. Case V. Attic and local vases with rich polychrome decorations,
Amongst them is one deallng with the legend of Telephos. To ensure his
own safety Telephos has seized the infant Orestes and fled for protection
to an altar. He threatens to slay the child unless Agamemnon promises
him safe conduct and healing of the wound inflicted by Achilles.

Room III.

In the centre:

1997. Archaistic Marble head of Dionysus, cousiderably restored in
autiquity.

1998, Show Case L. Beautiful collection of Phoeniclan giass vases etc.
1999. Show Case 11. Fibulae and other ornaments of silver and amber,
On columns:

2000-2001. Mixing bowls.

Upon the five wall cases:

2002. Cauldron and otlier bronze vessels.

2003-2005. Cases I. - IV. Various vases.

2006. Case V. Objects made of bronze, glass and alabaster,

e —— e m— - e

Fig. 127. Chalcidien Vase.

The Stevens Collection

. 2008-2014. Various gold and silver objects. Early Corinthian and Rho-
dia-n ware, also Attic vases, Phoenician glass, bone utensils ete, all of
which are arranged according to the giaves in which they were found.

2015. In the last Vase Room is a show case containlng the results
of the excavations made in 1902 amongst the graves of Cumae. Close by
the north wall of the city four graves were found in the burial ground.
The first contained articles dating from the second or third centuries.
The three others belong to an earlier period, perhaps to the seventh cen-
tury B. C. Patroni however dates them even further back into the eighth,
one perhaps end of the or ninth centuries B, C.



144 - Top Floor

From the Room of the Greek Vases one goes to the right to visit

g The Santangelo Collection

It was formed by the Marchese Santangelo during his official
career, especially in the Basilicata, bought subsequently from his heirs
by the Municipality and lent to the Museum.

’ Priucipal Room.

-

In the centre case ;

2016, Attic and Italic Vases. Notice especially the vase found in Ar-
mento (Basilicata) depicting the death of Meleager. To avenge the death
of her brother, his uncle, slain by Meleager, his mother Althaea con-
demns him to death and casts the brand with which his life is mysteriously
connected into the flames. Meleager, consumed by inward fire is held
by his brother Tydeus and sister Deianeira. His father appears in des-
pair. Below are hls companions of the Calydonian Hunt. Eros is here
represented as Envy (@#6ros) having awakened Meleager's passion for
Atalanta, he is thus responsible for the whole tragedy. (Fig. 126).

Beginning to the left of the entrance:
2017-2018. Cases 1. - V. Vases from Apulia and Lucania.
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At the end of the room:

2019, Case I. Drinking horns fashioned in the form of animals
heads.

2020-2022. Cases II. - VII. Vases from Attica and Apulia. On a
Chalcidian vase is depicted the contention of Apollo and Hercules for
the tripod (Fig. 127).

In the dark passage there are some very interesting vases. To the
right quite in the background:

2023. Pelike with the Rescue
of Andromeda.
To the left: A

20214. Pelike. Struggle for the
possession of the youthful Ado- vz
nis and his further adventures
(Fig. 128). L

The wall case contains: .
2027. Terra-cottas, lamps. . E 1y

2028, Large amphora with : e
representation of Orpheus in the ‘ i &

Underworld.

Returning to the room : i

Cases to theright of the main o * 2 |
entrance : ’ ' :

2029. Vases from Apulia and
Lucania.

On a column to the left of
the main entrance:

2030. Panathenaic Amphora.

Side room, in the cases and
on columns :

2031-2038. Small bronzes, ter- a
ra-cottas and single vases, also i
some small antiquities of Egyp- '
tian, Phoenician, and Roman “#- . i
origi'n. In the case to the right Fig. 1z9.'Statuette of Athena.
of the entrance, a little Athena
with the owl (to the left on the top shelf (Fig. 129).

2039-2041. Mosaics. Panther with Bacchic attributes. Comic Actor.
Cock-fight.

!

Collection of Coins

2042-2043. This collection may be considered one of the most com-
plete extant. It contains about 40000 coins, medals, stamps and seals,
Of this number 12480 are Greek coins mostly from Magna Graecia and
Sicily. There are many rare specimens but only the series of aes grave
and a quantity of modern coins are exhibited,

10
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In this abridged edition, descriptions of items marked with an aste-
risk (*) are omitted; they will be found in the detailed Italian edition men-
tioned in the Preface.

Roman numerals are used to indicate the room of the Pinacothek.
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31 661 1019 318 1775% 1949%
100% 383*% 1020 329 1805 1925
135 914 1021 316 1990 1947
177* 356* 1022 333 1991* 950*
178% 362% 1023% 419% 2069 1952
181% 349% 1029* 342% 2099 512
184 399 1031* 340% 2231 947
187 950 | 1033* q17* 2317 335
237* 366* 1035 924 2324* 343*
238% 419% 1036 328 2326% 344
318* 352* 1037 1094 2338 398
319 406 1038* 384% 2340 393
382% 359* 1040* 385" 2341 392
387* 357* 1042* 347* 2342 390
389% 355* 1043* 386% 2343 394
430 922 1046 404 » 388
432*% 364* 1047 403 2344 396
450* 417* 1048 410 2346 395
465*% 461* 1049 412 . 2348 389
632% 374* 1052 413 2380% 1950%
634* 372% 1053 400 2392 917
765 . 407 1054 411 2400 4
879* 377t 1055 401 2401 5
884 399 1059 418 2404 1177
975 705 1061% 361% 2405 41
976 928 1063 425 2419 1974
980 319 1064% g15*% 2421 1972
981 706 1065 365 2422 1971
983* 360% 1068 325 2428 1212
984* 358* 1069 337 2439 1966
985* 354% 1070 336 2446 1210
986 414 1072 321 2447 1211
987 368 ° 1074 402 2450 1209
999 338 1076* 351* 2451 1213
1000 334 1078 339 2452 1221
1001 322 1088% 353* 2453 1217
1002 332 1095* 363% 2454 1218
1003 317 1096% 1383% 2457 1219
1004 315 1107 383 2458 1222
1007% 419% 1150 1496 2459 1223
1016 325 1535 1917 2480 1162
1017 331 1626 1378 2481 1161
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2487 1164 3236 724 3721* 787*
2488 1164 3237 744 3722% 781*%

2501-2521 1193 » 1950 3723% 776%
2522 1194 3239 1954 3724* 780*
2523 1198 » 1242 3726% 757*

2524-2533 1199 3240 . 1975 3727* 54*
2554 1204 3245 1244 3728% 760%
2561 1189 3248 1243 3729% 758%
2562 1190 3251 1976 3731% 61%
2365 75 3252 1955 3732* 55*
2568 1192 5253 1959 3733% 56*
2569 1191 3254 1956 3734* 52%
2595 11635 3255 1960 3735* 53*
2596 1166 » 36 3736% 62*
2597 1170 3256 1957 3738* 12%
2604 1168 » 750 3738% 779*
2606 1167 3257 43 3739% g61*
2608 83 3259 747 3740% 766*
2609 89 3264 746 » as*
2610 90 3272 1245 3741 72%
2612 1169 3275 745 3742% 46%
2632 1173 3276 1247 3743* 767*
2633 1172 3279 73 3744* 771%
2634 1173 3295 1290 3745* 955*
2641 1179 3298 725 3746* 772*
2643 1180 3368% 1947% 3747% 763*
2644 1176 | 3385 750 3749% 717°
2648 1184 3417% 1951% 3750* 764*
2659 1181 3459 1248 3751% 768%
2660 1182 3460 1249 3752*% 66*
2661 1183 3512% 1951% 3753* 953"
2868* 1950% 3614 6 3754* 956*
2873* 1949 3615 1254 3755* 960*
2884 1948* 3625 1251 3756% 958*
2890 1977 3629 727 3757* 25*
2910% 1951% 3630 1215 3755% 67%
2929 704 3633 1224 3759* 769*
2991 1977 4 3663% 952* 3765 909
2992 1977 3704 1234 3771 1225
2998 1196 3708% 753% 3815 1226
3002 583 3709* 957* 3817 1227
3005 1174 3710% 954% 3821 1228
3014 1240 a7 962% 3822 »
3015 - 1175 3712% 798% 3829 1233
3025 1241 3713% 794% 3840 QI3
3030 726 3714* 792* 3847 1229
3203 745 3715* 786% 3848 87
3212 729 3716% 795% 3852 1232
3213 728 3717* 789* 3857 1230
3222 1958 3718 797 3858 1231
3231 1951 3719* 799* 3897 714
3232 1973 3720% 784% 3908 712




Index of numbers of catalogue and inventory 209
No. No. No. No. No. No.
of invent. |of catalog.| | of invent. |of catalog.| | of invent. |of catalog.
3917 713 4927 1492 5122 1563
3921 1253 4946% 1598% 5126% 1604*
3925 731 4949 1531 5128* 1568*
3927 732 4951% 1597* 5132* 1569*
3937* - 26% 4989 809 5150% 1608*
3948 1252 4990 806 5180 1532
3955 1236 4991 929 5185 1535
3956 734 4992 8oy 5199 1578
3965 735 4993 1648 5216* 1539*
3968 743 4994 825 5142% 1520*
3972 739 4995 836 5260* 1564*
3999 738 4997 832 5264* 1540*
4002 742 4998 833 5266* 1556*
4012 741 4999 . 1489 5279* 1547*
4024 740 5000 8og 5280% 1567*
4027 733 5001 816 5283* 1566*
4029 736 5002 814 5286% 1579*
4038 737 5003 817 5292 903
4050 749 5004 774 5296 899
4070 1246 5005 783 5301* 1608*
4185 693 5006 873 5302% »
4189 690 5007 869 5303* 1557*
4430 1186 5008 1678 5304 1499
4440 1185 5009 1588 5305* 1608*
4463 1187 5010 1590 5306% 1608*
4521 1188 5011 872 5313 1592
4563 1649 5012 870 5317* 1589*
4660-4674 | 1209 5013 773 5329 1552
4675-4713 | 1207 5014 811 5330* 1554*
4717 1206 5015 871 5332 1519
4718 1208 5017 1677 5337 1580
» 1508 5018 1522 5342% 1585*
4885 854 5019 1521 5362* 1608*
4886 860 5020 867 5363* 1595%
4887 10, II 5021 869 5368* 1549%
4888 859 5022% 1586% 5371 1497
4889 856 5023 875 5372* 1602*
4890 826 5024 1583 5374* 1546%
48591 524 5025* 1607* 5396* 1584*
4892 837 5026 1606 5405% 1537*
4893 863 5027 877 5420% 1534*
4894 1488 5028 866 5424* 1533%
4895 947 5029 865 5427* 1587"
4896 891 5030 876 5434%-5436%|  1506*
4897 820 5031 878 5460 1523
4898 822 5032 868 5465 Qo2
4899 821 5033 874 5466 900
4900 » 5041% 1581% 5467 893
4901 » 5053* 1593* 5468 894
4902 823 5074-5081 1594 5469 901
4903 827 5112* 1548% 5470 896
4904 775 5119* 1538* 5471 895

14
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5472% * 1603*% | 5607 882 5703* 1904*
5473% 1605% 5608 850 5710% 1536%
5474 897 5609 788 » 1904*
5488 1601 5610 855 s7r1* »
5489 1494 5611 75, 1V 5712* »
5490* 1582 5612 759 5715* 1909*
5491* 1600 5613 835 5716% »
5506 1498 5614 853 5717* »
5511 1514 5615 793 5730* 756
5529 1503 5616 879 5735 1904
5530 1507 5617 807 5736* 19o5*
5534 1513 | 5618 857 5744 1906
5535 1500 5619 847 5746 1907
5536 1526 5620 844 5821 68
5538 1505 5621 846 5958* 679*
5539 1504 5622 886 5959™ 680"
5541% 1528% 5623 881 5960 7
5543* 1527% 5624 842 5961 10
5547 1515 5625 841 5962 1
5548 1517 5626 861 5963% 103
5549 1516 5627 862 5964* 692
5550 1518 5628 858 5965 14
5553 1525 5629 946 » 8o
5558 1510 5630 831 5966 15
5561 1511 5631 887 » 81
5562 1506 5632 813 5968* 691
5568% 1525* 5633 812 ~5969 16
5569 1512 » 851 » 79
5584 805 5634 883 5970 17
5585 73, IV 5635 803 » 78
5586 790 5636% 19or* 5973 a3
5587 762 5637 1901 5974 34
5588 885 5638* 1902* 5975 37
5589 785 5639 1902 5976 39
5590 890 5640™ * 1902* 5977 40
» 1693 5641% rgor* 5978 42
5591 765 5642% » 5979 44
5592 849 5643* » 5980 45
5593 796 5644 1899 5983 92
5594 848 5645 » 5984 93
5595 802 5647 » 5987 94
5596 886 5648 » 5988 91
5597 755 5656 1901 5989 663 =
5598 884 5657 1902 5991 70
5599 770 5658* 1902* 5992* 71
5600 889 5669* 1900* 5993 74
5601 791 5673 1897 5994 702*
5602 880 5674 » 5995 564
5603 852 5683 1903 5996 3
5604 843 5691* 1905* 5997 121
5605 845 5696* 1909* 5998 120
5606 761 5699* 1904* 5999 243
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6000 1015 6053 1004 6106% . 1068*
6001 280 6054 972 6107 142
6002 260 6055 971 6111 1841
6003* 1154% 6056 986 6115 666
6oog* 1155 6057 988 6116 77
6oos 144 6058 970 - 6117 667
6006 110 6059 969 6118 673
6007 101 6060 068 6119 657
6008 106 6061 1010 6120 697
6oog 103 6062 992 6121 137
6o10 104 6063 976 6122 76
6or1 146 6064 1006 6123 129
bo12 303 6065* 1066% 6124 648
6013 301 6066 1005 6125 1096
6o14 300 6067 1038 6126 1147
6o1s 302 6068 1007 6127 1090
6016 270 6069 1039 6128 1089
6oy 251 6o70 987 6129 1126
6018 1139 6071 1040 6130 1116
6oig 269 6072 1025 6131 1115
6020 314 6073 246 6132 1110
6022 253 6074 990 6133 1120
6023 1130 6075 980 6134 1125
6024 133 6076 1027 6135 1122
6o25 1084 6077 1036 6136 IIIT

6026 277 * 6078 1029 | 6137 5, V.-Z.
6027 247 6079 985 6138 276
6028 1085 6080 991 6139 1109
6029 977 6081 984 6140 1121
6030 983 6082 1034 6141 1087
6031 982 6083 48 6142 1088
6032 1026 6084 1043 6143 1112
6033 979 6085* 1064%* 6144 1137
6034 295 6086 1060 6146 1133
6035 294 6087 1058%. 6147 1141
6036% 751* 6088 989 6148 1151
6o37* 752* 608g* 1059* 6149 1146
6038 ' 994 6090 1035 6150 1144
6039 101l 6091 1041 6151 1153 .,
6o40 965 6092 981 L6152 1143
6041 998 6003 1032 6153 1142
6042 1067b* 6094 1037 6154 1138
6043 966 6095 1028 6155 1140
6044 997 6096 1044 6156 1148
6045 996 6007* 1071¥ 6157 1134
6046 967 6098 1070 6158 1158
6047 50 6099™ 1062% 6159 1117
6048 995 6100* 1063* 6160 1123
6049 1000 6102 1033 6161 1124
6050 1001 6103* 1065% 6162 1136
6051 1017 6104 59 6163 1114
6os52 964 6105 1145 6164 148

I4s
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6167 60 6239 1129 - 6292 1872
6168 20 6240 57 6293 309
6176* 1072% 6242 63 6294 948
6178° 1069 6244 22 6295 232
6179 1075 6245 1104 6296 297
6180 1101 6246 24 6297 310
6181 1099 6247* 1056% . 6298 926
6182 1077 6248 27 6299 1030
6184 1098 6249 58 6300 540
6185 1092 6250 * 51 6301 233
6186 1091 6252 69 6302 607
6187 , 1093 6253 249 6302 130
6188 1149 6254 261 6304 131
618g* 1957* 6255 478 6305 1485
6190 1003 6256 102 6306 273
6192 974 6257 99 6307 257
6193 1014 6258 100 6308 219
6194 1108 6259 1933 6309 1486
6195 993 . 6260 296 6310 213
6196 234 » 941 6311 236
6zo01 1097 6261 135 6312 927
6202 1105 6262 675 ’ 6313 262
6204 1102 6263 644 6314 1042
6205 1100 6264 942 6315 510
6210 1150 6265 499 6316 235
6211 23 , 6266 939 6317 221
6212 49 » 1258 6318 263
6213 591 6268 506 6319 483
6215 518 6269 225 6320 252
6216 601 6270 216 6321 447
6217 528 6271 245 6322 116
6218 298 6272 217 6323 626
6219 602 0273 244 6324 115
6220 603 6274 267 6325 265
62321 621 - 6275 279 6326 256
6222 586 6276 239 6327 501
6223 67z . 6278 1860 6328 237
6224 508 » 665 6329 255
6225 669 6279 1878 6330 238
6226 513~ 6280 670 6331 266
6227 618 6281 707 6332 264
6228 600 6282 117 6333 254
6229 1008 6283 312 6335 275
6230 1012 6284 311 6339 308
6231 1095 6285 313 6343 1785
6232 85 6286 307 6345 1788
6233 84 6287 1923 6346 1786
6234 88 6288 231 , 6347 1787
. 6235 86 6289 306 6348 1936
6236 1135 6290 Q11 6350 250
6237 1131 6291 1031 6351 240

6238

1132 6292 1446 6352 949
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6353 275 6407 304 6640 572
6354 530 6408 112 6667 630
6355 278 6409 242 6670 289
6356 230 6410 220 6671 534
6357 229 6411 218 6672 531
0358 241 6412 147 6673 283
6359 292 6413 1119 6674 516
6360 224 6414 1127 6675 288
6361 271 6415 1118 6676 535
6362 1002 6416 107 6677 568
6363 541 6421 97 6678 1050
6364 543 6423 547 6679 568
6365 542 6425 549 6680 514

» 1844 6439 539 6681 593
6366 544 6484 108 6682 268
6368 709 6485 109 6683 595
6369 139 6499 536 6684 526
6370 710 6519 1794 6685 596
6371 496 6542 1793 5686 521
6372 708 6545 546 6687 575
6373 114 6556 98 6688 578
6374 579 6560 150 6689 502
6375 500 6566 556 6690 567
6376 1484 6567 557 6691 569
6377 2 6569 555 6602 579
6378 227 6575 566 6693 598
6379 535 6579 655 6694 940
6380 1935 6580 620 6697 1085
6381 1937 6581 617 6700 1106
6382 1821 6583 646 6701 613
6384 1914 6584 639 6702 581
6385 677 6585 1021 6703 587
6386 1913 6586 641 b704 585
6389 1923 6596 647 6705 64
6390 522 6598 629 6706 689
6391 248 6600 606 6707 700
6392 259 6601 - 6o5 6708 678
6393 134 6603 1053 6709 676

» 258 6604-6605 28 6710 674
6394 30 6606 640 6711 660
6395 132 6007 559 6712 597
6396 136 6608 » 6713 272
6397 1 6610-6618 » 6714 577
6398 32 6619* 565* 6715 149
6399 226 6621 560 6016 576
6400 515 6624-6628 559 5717 1051
6401 1932 6631 562 6718 1018
6402 1483 " 6633 563 ° 6719 659
6403 19368 6634 573 | 6720 698
6404 228 6637 571 | 6721 696
6405 305 6638* 564% | 6722 594
6406 299 6639 561 ] 6723 671
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6724 285 6799 635 gooo 1359
6725 145 6857 550 9001 1295
6726 281 6858 551 9008 1272
6727 138 6859 524 Q009 1268
6728 290 6863 274 go1o 1269
6729 1052 6866 13 goI12 1386
6732 684 6868 912 Qo15 1806
6734 140 6869 1789 go16 1808
6735 682 6870 31 Qo019 1470
6736 558 6871% 19% g020 1468
6737 122 6872* 21% go2I 1473
6738 1049 6873* 65% go22 1471
6739 1048 7643* 1575* 9024 1807
6740 609 8408 1676 9026 1388
6741 619° 8441-8490 | 1255 9027 1355
6742 615 8533 936 9034 1805
6743 610 8562 934 9035 1804
6744 645 8564 933 9037 1803
6745 658 8565 935 9039 1802
6746 633 8594 839 9040 1397
» 636 8834 1475 9041 1367
6747 650 8836 1352 9042 1297
6748 656 8837 1466 9043 1383
6749 653 8843 1341, 9044 1385
6750 649 8845 1391 9046 1442
6751 687 8846 1393 9047 1441
6752 694 8864 1419 9648 1433
6753 1046 8882 1351 9049 1300
6754 627 8886 1338 9050 1414
6755 628 8889 1426 Qo051 1439
6756 604 8895 1472 9052 1438
6757 1047 8896 1425 9053 1479
6758 624 8898 1386 9064 1798
6759 611 8gos 1335 9066 1797
6760 651 8919 1347 9067* 1795*
6761 634 8924 1346 9070 1796
6762 683 8968 1400 9071 1800
6763 1045 8976 1316 9089 1265
6764 668 8977 1360 Q104 1276
6765 638 8978 1476 9lo5 1277
6767 637 8979 1435 9106 1366
6768 612 8980 1299 9107 1282
6770 611 8983 1416 9108 1283
6774 623 8984 1417 9109 1279
6775 622 8991 1799 gI10 1274
6776 18 8992 1319 9I1I 1314
6778 284 8993 1358 9112 1278
6779 282 8995 1363 ° o118 1458
6780 82 8996 1356 9119 1457
6781 691 8997 1361 " g121 1456
6782 688 8998 1364 9124 1407
6737-6791 8 8999 1273 9133 1447
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9141 1395 9455 1462 9989 204
9154 1394 9456 1466 9990 175
9171 1311 9457 1467 9991 179
9179 1455 9506 1340 9993 181
9180 1403 9508 1339 9994 182,
9193 1453 9528 1368 9995 183
. 9195 1451 9529 1370 9996 184
9202 1464 9530 1392 9997 195
9206 1452 9531 1369 9998 190
9207 1454 9532 1432 9999 191
9211 1376 9534 1427 10000 192
9218 1450 9535 1318 1 193
9231 1375 9536 1429 3 196
9236 1377 9537 1390 4 197
9240 1365 9538 1313 5 198 .
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579* 1885* 254 1626 51t 1636
629* 18g2* 255 1621 515* 1650*
699* 1879* 284 1627 535" 1635*
824% 1862* 287 1623 880 1705
27611 1858 291 1628 884 1694
614* 1848* 292 1620 » 1755*
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622 1774 833 59, VIII 906 25, XV
83764 10, IX 834 13, X1l 907 3, VIII
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778 3, XV 847 24, VI Q17 61, VIII
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951 4, IX 7 56, 1V 78 28, VI
952 25, XI- 8 36, 1V 8o 1, XIX
953 49, VIII 9 8, XI 81 26, VI
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184 22, X1 254 41, » 361 30, »
185 34, III 256 33, » 362 4, IV
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418 57, » 486 7, » 557 18, XXI
421 17, XVII 487 20, XV 558 31, »
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448 1, 111 514 16, XXI 584 10, XXI
449 21, XXI 517 7, XX 585 26, XX
450 22, » 518 58, XXI 586 12, XXI
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XX.: Foreign Schoolzs, XV[ .‘CVIII cems:
XXI.: Foreign Schools, XVI-XVIII. cent.

XX11.: Room of Brueghel

XXII1.: Tapestry Room

XXIV.: Room of small Bronzes
XXV, Drawing Room . . .
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Inventory
No.

(31).
(67-26).
(187).
(283).
(975).
(976).
(978).
(980).
(981).
(999).
(1000).
(1001).
(1002).
(1003).
(1004).
(1016).
(1017).
(1019).
(1020).
(1021).
(1022).
(1035).
(1036).
(1037).
(1059).
(1063).
(1065).
(1068).
(1069).
(1070).
(1072).
(1078).
(1215-23).
(1626).
(2099).
(2338).
(2338).
(2343).
(2346).
(2348,
2340-2343).
(2400-2401).
(2405).
(2410).
(2421).

Guide
Seq. No.

661
281
950
1925
705
928
368
319
706
338
334
322
332
317
315
326
331
318
329
316
333
924
328
1094
418
425
365
325
337
336
321
339
9
1378
512
396- 397
398
387, 388
395
389- 394

4,5
41
1974
1972

Short description of exhibit. Table is
sequenced by inventory no. At end those items
without number, by location as given in guide.

Male Torso

Relief of aBacchic procession
Herm of Mercury

Female Statuette colour preserved
Statue of Serapis.

Statuette of Isis. Archaistic

Male Bust of Granite

Male Bust. Basdlt, fine

Statue of Anubis

Basalt Base

Grave Relief of sandstone

Grave Relief. Late work.

Grave Relief

Grave Relief.

Grave Relief.

Grave Relief of Abechi

Small Grave Relief

Grave Relief of Mari-i

Grave Relief with two Uraeus
Grave Relief of Nechtmes

Grave Relief

Tablet with hieroglyphs, whic
Grave Relief with painted figure
Head of Perseus, last king of Macedonia
Fragment of a Naopharos in basalt
Naopharos.

Fragment of a Basalt Statuette
Basalt statuette of apriest

Conical basalt block

Fragment of alarge basalt Sarcoph.
Fragment of a basalt statue
'‘Marble Fragment

Base, with dedication

Serpent

Torso of Aphrodite.

Sarcophagus with mummy.
Mummy of a Crocodile.

Wooden Sarcophagus Lids.
Cover of a Sarcophagus.

Wooden Sarcophagi

Cipollino columns from triopeum Rome
Base with Greek inscription
Two-handled Vase from Nocera.
Amphorawith volutes, from Ruvo



(2422).
(2566).
(2608).
(2609).
(2610).
(2929).
(3002).
(3222).
(3233).
(3239).
(3240).
(3251).
(3252).
(3253).
(3254).
(3255).
(3256).
(3257).
(3279).
(3614).

(3718, 5493).
(3740, 5591).

(3765).
(3898).
(4185).
(4189).
(4563).
(4718).
(4885).

(4888, 4886).

(4889).
(4890).
(4892).
(4893).
(4894).
(4895).
(4896).

(4897-4901).
(4902, 4891).

(4903).
(4904).
(4905).
(4910).
(4927).
(4949).
(4989).
(4990).
(4991).
(4992).

1971

75

83

89

90

704
583
1958
1973
1954
1975
1976
1955
1959
1956
36

1957
43

73

6

796, 797
765, 766
909

87

693
690
1649
1508
854
859- 860
856
826
837
863
1488
947
891
820- 822
823- 824
827
775
1493
1495
1492
1531
809
806
929
804

Hydriadiscovered at Nolain

Base, with dedication

Marble Base, with dedication

Marble Base

Marble Base, with dedication

Grave stone

Monument to Torinia

Vase with scenes of the Underworld
Hydria, much damaged in the f

Large Amphora with volutes, from Canosa.
Amphorawith volutes, Ruvo prepare drama
Amphorawith volutes, Ruvo boar hunt
Large Amphora with masks

Persian Vase from Canosa King Darius enthroned
Vase from Canosa. Patroclus funeral pyre
Base, with dedication to Antoninus P.
The largest Vase- Ruvo-Battle Amazons
Base, with dedication

Base, with dedication

Base, with dedication

Statue of Claudius

Statue of L. Mammius Maximus,
Inscription stating that the

Statue of Suedius Clemens

Cinerary Urn,

Cinerary Urn.

Lamp-stand. A boy riding

Mirror. Male figure as handle.

Replica of head of the Doryphorus by Polyclitus
Two Gazelles.

Bust of an Amazon

Bull. Ditto.

Seated Hermes.

Wild Sow in full retreat.

Galloping horse

Upper portion of a bronze statue Artemis
Female Bust, Sapho?

Lion, Wild-boar with dogs

Stag and raven

He-goat.

Bronze Horse, only remains of quadriga
Sow. Votive offering.

Panther.

Dog, pointing its ears.

Lion as water-spout.

Bust of an unknown personage.

Female Bust.

Herm of Norbanus Sorex.

Roman Portrait Bust.



(4993).
(4994).
(4995).
(4997).
(4998).
(4999).
(5000).
(5001).
(5002).
(5003).
(5004).
(5005).
(5007, 5011,
5012, 5015,
5006).
(5008).
(5009).
(5010).
(5013).
(5014).
(5016).
(5017).
(5018).
(5021, 5029,
5028, 5020,
5032).
(5026).
(5033, 5023,
5030, 5027,
5031).
(5075-5081).
(5122).
(5180).
(5185).
(5199).
(5242).
(5288).
(5292).
(5296).
(5304).
(5313).
(5329).
(5332).
(5337).
(5371).
(5460).
(5465).
(5466).
(5467).

1648
825
836
832
833
1489
819
816
814
817
774
783
869- 873

1678
1588
1590
773

811

782
1677
1521
864- 868

1606
874- 877

1594
1563
1532
1535
1578
1519
1565
903

899

1499
1592
1552
1518
1580
1497
1522
902

900

893

Lamp stand. A young Satyr
Seated Fisherman.

Bacchus and a Satyr.

Stetuette of aflying Victory
Statuette of Venus Anadyomene
Amazon about to hurl her spear
Cupid with aduck.

Drunken Silenus

Dancing Faun.

Dionysus. Unusually beautiful
Statuette of a'Y outh

Statuette of a'Y outh

Silenus with awine-skin or playing with a panther

Statuette of ayouthful Bacchus
Bacchus giving wine

Nike, flying down

Female Statuette, Demetra/Hera
Statuette of ayouth

Statuette of ayoung God
Statuette of a boy running.

Boy running.

Little Boys with adolphin

Man resting his foot on arock
Various ornaments

Eight double-headed Menus,
Minervawith the owl.
Drunken Hercules with his club
Statuette of Hercules

Zeus leaning on a spear.
Winged Genius

Minervawith patera and spear.
Statuette of a Satyr

Statuette of a bearded Satyr,
Winged Sphinx.

Isis-Fortuna.

Statuette of Harpocrates
Harpocrates leaning on a club.
Male Figure with helmet.
Aeneas with hisfamily.
Crescent with the Capitoline
Small Bust of Epicurusi

Small Bust of

Small Bust of Demosthenes



(5468).
(54609).
(5470).
(5471).
(5474).
(5488).
(5493, 3718).
(5506).
(5511).
(5529).
(5530).
(5534).
(5535).
(5536).
(5538).
(5539).
(5547).
(5548).
(5549).
(5550).
(5553).
(5558, 5561,
5569).
(5562).
(5584).
(5586).
(5587).
(5588).
(5589).
(5590).
(5590).
(5591, 3740).
(5592).
(5594).
(5595).
(5596).
(5597).
(5598).
(5599).
(5600).
(5601).
(5602).
(5603).
(5604, 5620,
5605, 5621,
5619).
(5606).
(5607).
(5608).

894
901
896
895
897
1601
796, 797
1498
1513
1503
1505
1512
1500
1526
1506
1504
1514
1515
1515
1517
1524
1509- 1511

1507
805
790
762
885
785
890
1693
765, 766
849
848
802
888
755
884
770
889
791
880
852
843- 847

761
882
850

Small Bust of Zeno inscription
Small Bust of Demosthenes
Small Bust of Epicurus.

Small Bust of Metrodorus (330
Bust of a Woman Claudian period
Goat-herd milking a goat.
Statue of Claudius

Votive hand.

Antique Statuettes.

Archaic Male Statuettes
Female Statuette, as handle
Antique Statuettes.

Archaic Statuette of aman.
Figures as handles.

Decoration for a piece of furniture
Archaic Male Statuettes
Antigue Statuettes.

Antique Statuettes.

Antique Statuettes.

Antigque Statuettes.

Figures as handles.

Mirrors with various scenes.

Mirror. A male figure

Herm, Claudius Marcellus

Male Portrait Bust

Head of a Flamen, identified
Bust of a Greek Warrior, Hellenistic
Statue of aWoman

Bust of Seleucus Nicator
Various vessels

Statue of L. Mammius Maximus,
Female Bust,

Bust of ayoung man

Statue of Augustus

Bust of aking of Hellenic

Statue of M. Calatorius

Bust of Aulus- Gabinius, doubtful
Statue of aWoman.

Bust of Ptolemaeus Philadel phus
Bust of an unknown Man
So-called Democritus.

A Girl standing

Dancers from Herculaneum.

Portrait Bust of an old man.
So-called Archytas.
Archaic Bust of ayouth



(5609).
(5610).
(5612).
(5613).
(5614).
(5615).
(5616).
(5617).
(5618).
(5622).
(5623).
(5624).
(5625).

(5626, 5627).

(5628).
(5629).
(5630).
(5631).

(5632, 5633).

(5633).
(5634).
(5635).

(5644-5648).
(5673, 5674).

(5693).
(5821).
(5960).

(5961, 5962).

(5965, 5966,
5970, 5969).
(5970, 5969,
5965, 5966).

(5973, 5974).

(5975).
(5976).
(5977).
(5978).

(5979, 5980).

(5988, 5983,
5984, 5987).

(5989, 5995).
(5991, 5992).

(5993).
(5997).
(5998).
(5999).
(6000).
(6001).
(6002).

788
855
759
835
853
793
879
807
857
886
881
842
841
861, 862
858
946
831
887
812, 813
851
883
803
1899
1897
598
68

10,11
14- 17

78- 81

33,34
37
39
40
42
44, 45
91- 94

663- 664
70,71
74

121

120

243
1015
280

260

Statue of a\Woman

Head of a Y outh, after awork
Statue Of aWoman

Statuette of Apollo

Head of the Polyclitan school
Statue of Tiberius

Male Bust

Head of Tiberius.

Male Bust.

Bust of a Roman

So-called Heraclitus.

Sleeping Satyr.

Hermes copy of awork of Lysippus
Two youths preparing to wrestle
Drunken Faun.

Bronze Statue

Apollo. copy of aGreek original of the time of Phidias

Male Bust, very redlistic.

Two Busts of unknown

Head of ayouth

Bust of Scipio Africanus Major
Equestrian Statue

Four large greaves

Two ornamented gladiators helmets.
Sarcophagus Bacchic process.

Basin of rosso antico

Colossal statue

Columns of Spanish Brocatell marble
Four Toga Statues

Four Toga statues of unknown

Column* of black porphyry.

Colossal statue of ayouth.

Colossa statue of a River God

Colossa statue of a River God

Colossa Female Statue, Caracalla Baths
Columns of Porto Venere marble

Four Toga Statues

Columns of verde antico.
Columns of giallo antico.
Colossal statue of aruler
Statue of Aphrodite.

Statue of Aphrodite.

Group of aWarrior with aBoy
Colossal statue Of Tiberius.
Colossa Statue of Hercules
The so-called Farnese Bulll,



(6005).
(6006).
(6007).
(6008).
(6009, 6010).
(6011).
(6012).
(6013).
(6014).
(6015).
(6016).
(6017).
(6018).
(6019).
(6019).
(6020).
(6022).
(6023).
(6024).
(6024).
(6025).
(6026).
(6027).
(6028).
(6029).
(6030).
(6031).
(6032).
(6033).
(6034).
(6035).
(6038).
(6039).
(6041).
(6043).
(6044).
(6045).
(6046).
(6047).
(6048).
(6049).
(6050).
(6051).
(6052).
(6053).
(6054).
(6055).
(6056).
(6057).

144
110
101
106
103, 104
146
303
301
300
302
270
251
1139
268
269
314
253
1130
133
1583
1084
277
247
1085
977
983
982
1026
979
295
294
994
1011
998
966
997
996
967
50
995
1000
1001
1017
964
1004
972
971
986
988

Colossal head of Artemis (?),

Orestes and Electra

Statue of Athena Promachos.

Statue of Artemis.

Harmodius and Aristogeiton.

The Doryphorus. copy of original by Polyclitus
The Amazon wounded

Giant, who lies dead on his back
Persian. rstord

Gaul, wounded in the left side

Nude youth.

Statue of the Venus of Capua.

Statue of Aeschines.

Paris + Helen relief

Torso of aWoman, the so-called Psyche of Capua
Statue of Venus Callipygus.

Satyr with child Dyonisius

Bust of Homer.

Statue of Athena

Artemis shooting.

Head of a Roman

Nereid on a sea-monster.

Statue of the Hera Farnese.

Bust of Pompey.

Statue of a Woman, seated.

Statue of Antinous

Bust of Antoninus Pius. Excellent

Bust of Matidia, mother of Sabina, wife of Hadrian
Bust of Caracalla. imitation of Alexander the Great
So-called Torso Farnese

Female Torso, entirely nude

Julius Caesar. first century B. C.

Statue of an Emperor

Statue of Livia, wife of Augustus
Herm of Tiberius.

Statue of Marcellus.

Bust, considered to be elder Agrippina
Statue of Caligula

Statue of awoman, designated as Livia
Head of aMan. face antiq

Statue of aMan.

Head of a Boy, supposed Nero
Colossal Bust of Tiberius.

Bust of Tiberius

Statue of aMan + cornocupia

Female Bust.

Statue of the younger Drusus,

Colossal seated statue of Emperoror
Statue of a Roman Empress



(6058). 970 Bust of Nero

(6059). 969 Statue of Titusin

(6060). 968 Bust of Claudius. Good execut

(6061). 1010 Bust of Domitian.

(6062). 992 Bust of aWoman of Flavian

(6063). 976 Bust of a Roman,

(6064). 1006 Statue of a Y outh clad in atoga

(6066). 1005 Bust of Vespasian.

(6067). 1038 Bust of Hadrian in cuirass

(6068). 1007 Colossal bust of Vespasian.

(6069). 1039 Bust of Hadrian in achlamys.

(6070). 987 Bust of aMan. Antonines

(6071). 1040 Bust of Antoninus Pius.

(6072). 1025 Statue of Trajan in acuirass

(6073). 246 Statue of aMan.

(6074). 990 Bust of the so called Plotina.

(6075). 980 Bust of Hadrian in a cuirass.

(6076). 1027 Bust of Plotina, the wife of Trajan

(6077). 1036 Statue of an Emperor, aa Domitian

(6078). 1029 Colossal Bust of Antoninus Pius

(6079). 985 Bust of M. Aurelius

(6080). 991 Bust of the elder Faustina

(6081). 984 Statue of L. Verus

(6082). 1034 Bust of a Boy, member of the imperial family

(6083). 48 Female Statue in chiton and mantle

(6084). 1043 Bust of Commodus modern?

(6086). 1060 Septimius Severus,

(6090). 1035 Bust of the youthful Marcus Aurelius

(6091). 1041 Bust of the youthful Marcus Aurelius

(6092). 981 Statue of Marcus Aureliu

(6093). 1032 Bust of the youthful Marcus Aurelius

(6094). 1037 Bust of the youthful Marcus Aurelius

(6095). 1028 Statue of Lucius Verus

(6096). 1044 Bust, supposed to be Lucius Verus

(6100). 515 Statue of a\Woman, coarse exec

(6102). 1033 Statue, supposed to be Maximinus

(6104). 59 Equestrian Statue.

(6105). 1145 Statue of a 'Y outh

(6106). 1069 Colossal Bust of aBarbarian,

(6107). 142 Female Statue.

(6111). 1841 Statuette of a boy playing

(6114). 1127 Herm of Euripides.:

(6115). 666 Statue of a Persian, colour marble ? Pergamene copy

(6117). 667 Statue of a Persian, Statue of a Persian, colour marble ?
Pergamene copy

(6118). 673 Statuette of a Persian.

(6119). 657 Statue of a hunter

(6120). 697 Cinerary Urn

(6121). 137 Statue of a Woman.



(6122, 6116).
(6123).
(6124).
(6125).
(6126).
(6127).
(6128).
(6129).
(6130).
(6131).
(6132, 6136).
(6133).
(6134).
(6135).
(6138).
(6139).
(6140).
(6141).
(6142).
(6143).
(6144).
(6146).
(6147).
(6148).
(6149).
(6150).
(6151).
(6152).
(6153).
(6154).
(6155).
(6156).
(6157).
(6158).
(6159).
(6160, 6161).
(6162).
(6163).
(6164).
(6167).
(6168).
(6178).
(6179).
(6180).
(6181).
(6182).
(6185-6187).
(6188).
(6189, 6201).

76,77
129
648
1096
1147
1090
1089
1126
1116
1115
1110-11
1120
1125
1122
276
1109
1121
1087
1088
1112
1137
1133
1141
1151
1146
1144
1153
1143
1142
1138
1140
1148
1134
1152
1117
1123-24
1136
1114
148
60

20
1070
1075
1101
1099
1074
1091-93
1149
1097-98

Dacian Captives, from Foro Tragjano
Female Statue

Statue of aman. Only torso antiq
Statue of aWoman

Statue, rstord as Homer.

Bust of aMan.

Bust of Zeno, the Stoic

Bust of Socrates.

Bust of Lysias

Supposed Bust of Carneades.
Lycurgus.

Bust of Sophocles (?).

Bust of Sophocles.

Bust of Euripides.

Male bust of Polyclitan type.
So-called Herm of Sophocles.
Bust of He siod (?).

Bust of a Greek general.

Bust of Posidonius, the Stoic
Herm of Solon(?).

Supp. Bust of Periander.

Bust of Herodotus,

Bust of aMan

Herm, supposed to be Attilius Regius
Herm of Demetrius Poliarcetes
Bust of Pyrrhus.

Herm of a Man wearing a helmet
Bust of aMan,

Bust of aMan

Bust, Jubathe elder ?

Bust of aMan

Herm of Archidamos

Bust of a helmeted warrior.

Bust, supposed to be Ptolemaes Soter
Herm of Antisthenes,

Two Busts Of Euripides
So-called Bust of Anacreon.
Male Bust.

Herm of the Doryphorus.

Toga statue of M. Nonius Balbus
Statue of Viciria

Brutus.

Bust of an unknown personage,
Bust of an Orator.

Bust of Marcus Brutus.

Bust of an unknown Roman.
Bust of aMan

Herm of a Woman.

Two Busts of unknown Romans.



(6190).
(6192).
(6193).
(6194).
(6195).
(6196).
(6202).
(6204).
(6205).
(6210).
(6212).
(6213).
(6214).
(6215).
(6216, 6219).
(6217).
(6218).
(6220).
(6221).
(6222).
(6223).
(6224).
(6225).
(6227).
(6228).
(6229).
(6230).
(6231).
(6233).
(6234).
(6235).
(6236).
(6237).
(6238).
(6239).
(6240).
(6242).
(6244).
(6245).
(6246).
(6248).
(6249).
(6250).
(6252).
(6253).
(6255).
(6256).
(6257).
(6258).

1003
974
1014
1108
993
234
1105
1102
1100
1150
23
591
616
518
601, 602
528
298
603
621
586
672
508
669
618
600
1008
1012
1095
84
88
87
1135
1131
1132
1129
57
63
22
1104
24
27
58
51
69
249
478
102
99
100

Bust of the younger Agrippina

Female Bust, with traces of red

Bust of Livia

Bust of a Woman, with veiled head
Bust of aWoman, Marciana, the sister of Tragjan
Female Bust, of atype Praxilites

Bust of a Roman last republican century
Bust of a Roman.

Bust of a Roman.

Statue of an Orator.

Equestrian statue of M. Nonius Balbus
Torso of aWarrior

Torso of aColossal Statue.

Torso of aWoman.

Two dogs lying at rest

Torso.

Group of an old man and a youth

Torso of amale statue.

Torso of aColossal Male Statue

Torso of aMan. Prob. Hellenistic

Tiger or Panther.

Head and part of breast Giant 2d Pergamene sch.
Tiger or Panther

Torso of aColossal Female Statue - Amazon
Torso of aMan clad in achlamys
Statue of aBoy

Statue of a Boy wears toga + praetexta
Statue of a Roman in atoga.

Statue of M. Holconius Rufus.

Toga statue of an official

Statue of Suedius Clemens

Double Herm. i

Statuette of aMan

Statuette of a seated Man

Double Herm Herodotus, Thucydides
Statue of awoman in stolaand palla
Statue of ayoung Roman

Statue of a daughter of Balbus

Head of a Roman.

Toga statue. rstord

Statue of a daughter of Balbus

Statue of a Girl, Balbus

Female statue, generally called Calliope
Toga statue of an unknown

Statue of aMan.

Apollo Musagetes. The head replced
Head of a'Y outh.

Head of a'Y outh.

Head of a 'Y outh. Archaistic Roman



(6259). 1933 Female Statuette.

(6260). 296 Colossal Mask of Zeus,

(6260). 941 Torso of acolossal seated statue Zeus
(6261). 135 Seated Statue

(6262). 675 Statue of Apollo.

(6263). 644 Statue of a seated Woman.

(6264). 261 Seated Statue.

(6264). 942 Urge Bust of Hera.

(6265). 499 Statue of Zeus with the thund

(6266). 939 Large marble bust of Zeus

(6266). 513 Torso of aseated Woman; Head replcd
(6268). 506 Colossal Female Head, replica Hera Ludovisi - Phidias
(6269). 225 Female Statue.

(6270, 6272). 216, 217 Two Herms

(6271). 245 Statue of aMan.

(6273). 244 Statue of Demeter.

(6274). 267 Herm of Ammon, after Phidias
(6275). 279 Head, resembling the Zeus of Otricoli
(6276). 239 Statue of Artemis, the huntress
(6278). 1860 Statuette of Apollo as Lykios of Praxiteles
(6278). 665 Statue of Diana of Ephesus.

(6279). 1878 Statue of Artemisthe huntress
(6280). 670 Statuette of a Woman

(6281). 311 Female Head, possibly Aphrodite
(6281). 707 Seated Statue of Apollo.

(6282). 85 Statue of Eumachia from Pompei
(6282). 117 Herm of Athena

(6283). 312 Statue of Venus.

(6285). 313 Bust of Aphrodite. Archaistic

(6286). 307 Statue of Venus. Thearms are rstord
(6287). 1922 Statuette of Aphrodite, type genetrix
(6288). 231 Statue of Venus

(6289). 306 Female Bust, probably Aphrodite
(6290). 911 Head of a Woman. Roman copy
(6291). 1031 Statue of Venus

(6292). 1446 Statue of Venus.

(6292). 1872 Statuettes of Venus Anadyomene
(6293). 309 Venus and Cupid

(6294). 948 Marble Statue of Venus, rstrd

(6295). 232 Statue of Venus, semi-nude

(6296). 297 Statue of Aphroditerising from sea
(6297). 310 Crouching Venus (cp. N. 309)
(6298). 926 Statuette of Venus Anadyomene
(6299). 1030 Statue of a Roman woman as Venus
(6300). 540 Statue of Venus, only torso antiq
(6301). 233 Statue of Venus,rstord

(6302). 607 Statue of aMan

(6303). 130 Head of Athena

(6304). 131 Head of Athena.



(6305). 1485 Statue of Dionysus with long curls

(6306, 6863). 273,274 Herm of bearded Bacchus,

(6307). 257 Dionysus with Eros.

(6308). 219 Bearded Dionysus.

(6309). 1486 Statue of Dionysus.

(6309). 139 Female Herm

(6310). 213 Herm of Bacchus, archaistic.

(6311). 236 Statue of Dionysus,

(6312). 49 Statue of awoman clad in tunic and palla
(6312). 927 Marble statuette of Dionysus + panthers
(6313). 262 Bust of Ariadne. Good workmanship
(6314). 1042 Colossal Statue of Antlnous

(6315). 510 Bust of Dionysus.

(6316). 235 Statue of ayouthful Bacchus

(6317). 221 Herm of Diony-tus, archaistic
(6318). 263 Statue of Bacchus.

(6319). 483 Statue of Pallas. The arms rstord
(6320). 252 Bust of Athena.

(6322). 477 Statue of Pallas. Suffrd rstortn
(6322). 116 Herm of Athena.

(6323). 626 Seated statue of a 'Y outh

(6325). 265 Statue of a Satyr, threatening

(6326). 256 Bust of Silenus.t

(6328). 237 Bust of alaughing Satyr

(6329). 255 Pan and Olympos.

(6330). 238 Bust of alaughing Satyr

(6331). 266 Statue of a Satyr.

(6332). 264 Statue of a Satyr.

(6333). 254 Bust of Silenus,

(6339). 308 The little Cupid. asleep

(6343). 1785 Statuette of a Satyr with flute
(6345). 1788 Bearded Satyr.

(6346). 1786 Statuette of a Satyr

(6347). 1787 Satyr holding fruit in his nebris
(6348). 1936 Statuette of Priapus.

(6350). 250 Bust of the bearded Dionysus
(6351). 240 Statue of Ganymede.

(6352). 949 Statue of a Hermaphrodite.

(6353). 275 Statue of Eros, with large wings
(6354). 530 Male Statue only torso antiq

(6355). 278 Ganymede embracing the eagle.
(6356). 230 Herm of a Woman with elaborate hair
(6357). 229 Herm of a Woman with elaborate hair
(6358). 241 Statue of Paris.

(6359). 292 Bust of Aesculapius.

(6360). 224 Statue of Aesculapius.

(6361). 271 Female Bust

(6362). 1002 Statue of Fortuna

(6363-6366). 541- 544 Four Busts of River Gods



(6365).
(6368).
(6370).
(6371).
(6372).
(6373, 6324).
(6374).
(6375).
(6376).
(6377).
(6378).
(6379).
(6380).
(6381).
(6382).
(6384).
(6385).
(6386).
(6389).
(6390).
(6391).
(6392).
(6393).
(6393).
(6394).
(6395).
(6396).
(6397).
(6398).
(6399).
(6400).
(6401).
(6402).
(6403).
(6404).
(6405).
(6406).
(6407).
(6408).
(6409).
(6410).
(6411).
(6412).
(6413).
(6415).
(6416).
(6421).
(6523, 6425,
111391, 6445).

1844
709
710
496
708
114,115
579
500
1484
2
227
525
1935
1937
1821
1914
677
1913
1923
522
248
259
134
258
30
132
136
1

32
226
965
1932
1483
1938
228
305
299
304
112
242
220
218
147
1119
1118
107
97
546- 549

Statue of a maiden or nymph,
Statue of a Woman.

Statue of Isis.

Statuette of Cybele

Statue of Isis.

Herms of Dionysus. Archaistic.
Statue of Atlas

Group of Cupid with aDolphin
Statue of aWoman,

Statue of awoman in chiton and himation
Statue of aWoman,

Colossa Head, much rstord.
Statuette of a nude man

Seated Athlete.

Statuette of the youthful Hercules
Herm of Hercules.

Statue of aMan. Only torso antiq
Herm of Silenus.

Male Statuette.

Head of a bearded man. Probabably Menelaus
Femal e statue,

Herm of Hercules.

Head of Apollo. Good replica
Headless Herm of a \Woman.
Female statue, rstord as Clio
Female Statue.

Female Statue

Statue of awoman in chiton and himation
Female Statue, rstord as Euterpe
Female Statue, rstord

Colossal seated statue

Female Statuette. Thehead is
Femal e Statue, much rstord.
Female Statuette. A woman
Female statue

Equestrian Statue of an Amazon
Hercules and Omphale.
Equestrian Statue rstord

Statue of a Combatant.

Colossal statue of a \WWoman.
Statue of aWarrior, archaist
Statue of aman

Herm of the Doryphorus,

Herm of Sophocles

Herm of Socrates.

Statue of a Warrior, wounded
Female Head, type Spes

Four Busts.



(6484, 6485).
(6489).
(6499, 6439).
(6519).
(6542).
(6556).
(6560).
(6569, 6566,
6567).
(6575).
(6579).
(6580).
(6581).
(6583).
(6584).
(6585, 6607).
(6586).
(6596).
(6598).
(6600, 6601).
(6603).
(6603).
(6604,6605).
(6606).
(6607, 6608,
6610-6618,
6624, 6625,

6628, 124906).

(6621, 6639,
6631, 6633).
(6637, 6640,

6634, 109288).

(6670).
(120129,
120175, 6671,
6676).
(6672).
(6673).
(6674).
(6675).
(6677).
(6678).
(6679).
(6680).
(6681).
(6683).
(6684).
(6685).
(6686).

108, 109
1494
536- 539
1794
1793

98

150
555- 557

566

655

620

617

646

639
1021- 1024
641

647

629

605, 606
1052
1053

28

640

559

560- 563
571- 574

289
532- 535

531
283
516
288
588
1050
568
514
593
595
526
596
521

Herms of Dionysus, archaistic.
Sacrifice of apig.

Four herms

Torso of aDiscobolus.

Bust of ayoung Woman, bearin
Graverelief from Velletri
Grave Relief. Standing

Slabs of aredlief, figures

Relief, shop or kitchen

Sarcophagus Hupolitus Phaedra

Fragment of a Sarcophagus. Polyphemus + Ulysses
Fragments of a Sarcophagus. Polyphemus + Ulysses
Fragment of a Relief.

Fragments of a Sarcophagus. Dyonisius Ariadne
Other architectural fragments

Fragments of a Sarcophagus wi

Fragment of a Sarcophagust

Sarcophagus. The female never finished

Two fragments of a Relief. Triremes

medallion

Relief from a sarcophagus.

Sarcophagus

Lid of a Sarcophagus

Masks high relief

Four rectangular oscilla
Round Oscilla.

Well-head with many deities:
Four Well-heads

Table Pedestal.

So-called Vase of Gaeta.

Sarcophagus, battles Amazons

Well-head with relief of wine pressing

Small Sarcophagus cupids carry Silenus

Relief with inscription.

Relief of the initiation of Hercules

Fragment of a Relief, only torsio antiq

Relief. Artemis with sceptre

Relief. A Roman and his wife as Hercules + Omphale
Fragment of a Sarcophagus. Dionysius + troupe
Silenus on an ass Bacchic process.

Relief. Perseus and Andromeda



(6687).
(6688).
(6689).
(6690).
(6691).
(6692).
(6694).
(6697).
(6700).
(6701).
(6702).
(6703).
(6704).
(6705).
(6706).
(6707).
(6708).
(6709).
(6710).
(6712).
(6712).
(6713).
(6714).
(6715).
(6716).
(6718).
(6719).
(6720).
(6721).
(6722).
(6723).
(6724).
(6725).
(6727).
(6728).
(6729).
(6732).
(6734).
(6735).
(6736).
(6737).
(6739).
(6740, 6743,
6759, 6773,
6770, 6768).
(6741).
(6742).
(6744).
(6745).

575
578
502
567
569
570
940
1086
1106
613
581
587
585
64
689
700
678
676
674
660
597
272
577
149
576
1018
659
698
696
594
671
285
145
138
290
1051
684
140
682
558
122
1048
609- 612

619
615
645
658

Relief scene from comedy

High Relief. A youth holding lyre
Relief. Orestes, having slain mother
Relief, two women with bird

Relief. Man on horseback

Relief. A warrior with a sword
Marble Relief. Zeus holding t

Relief. An old man in a cloak

Relief. A manin acloak
Sarcophagus.

Pediment relief bust Minerva
Pediment relief bust Zeus

Large Relief.gladiators + combats
Sarcophagus. The creation and destruction of man
Relief, Apollo with the cithara
Relief. Apollo with nymphs.

Relief. Eros and Anteros

Relief. Apollo with the Nymphs
Relief. Apollo with the cithare
Sarcophagus, Pelops Oenomaus
Slab of a Sarcophagus chariot race
Visit of Dyonisius

Fragment of Oscillum

So-called Puteoli Base.

Fragment of ahigh relief.

Slab Of aRelief. Cupids and
Sarcophagus Relief,

Apollo, with the cithara,

Relief. Three nymphs and Apollo
Relief of a Roman procession

Relief of Mithras sacrificing

Relief of a Maenad defending herself
Relief. The Three Graces, Three Nymphs
Orpheus and Eurydice. Relief.

Relief of Dionysus with a panther
medallion

Relief, three nymphs between Dioscuri
Votive Relief.

Fragment of a Relief with two nuymphs
Relief. A bearded man, Zeus?

Grave relief

Statues Temple Neptune

Fragments of a parapet

Fragment of a parapet

Fragment of a parapet. Omphale + Hercules
Fragments of a parapet

Fragment of a parapet.



(6746, 6761,
6799, 6746).
(6748).
(6750, 6747,
6760, 6749,
6772).
(6751).
(6752).
(6753).
(6754, 6755).
(6756).
(6757).
(6762).
(6763).
(6764).
(6765).
(6766).
(6767).
(6776).
(6778).
(6779).
(6780).
(6781).
(6782).
(6787-6791).
(6788).
(6827).
(6857).
(6858).
(6859).
(6866).
(6868).
(6869).
(6870).
(8266).
(8408).
(8533, 8565).
(8562).
(8564).
(8594).
(8834).
(8836).
(8837).
(8843).
(8845).
(8846).
(8864).
(8882).
(8886).

633- 636

656
649- 654

687
694
1046
627, 628
604
1047
683
1045
668
638
630
637
18
284
282
82
695
688
8
1049
501
550
551
524
13
912
1789
31
1258
1676
935, 936
934
933
839
1475
1352
1460
1341
1391
1393
1419
1351
1338

Fragments of a parapet

Fragment of a parapet
Fragments of a parapet.

Relief. Apollo

Relief. Apollo with acithara
Statues Temple Neptune

Fragments of a parapet
Sarcophagus, Zeus Hera Apollo + Muses
Statues Temple Neptune
Sarcophagus. Dionysus

Statues Temple Neptune

Relief Mithraskilling Bull
Fragments of a Relief

Front of a Sarcophagus

Fragments of a Relief

Sarcophagus. Bacchic procession
Marble Vessel with two relief
Marble Vessel Dyonuisius + Satyr
Marble Basg, found in a Cellar Pozzuoli
Candelabra, richly decorated
Candelabra,

Cornice from the building

Statues Temple Neptune

Statue of a dancing Faun. Arms rstord
Three-sided Candelabra
Candelabra, sides: Apollo + cithara, Pythiaand Nike
Fragment of a Candelabr

Marble Basin, winged sphinxes
Another holy-water stoup.

Sphinx as support for atable
Marble Basin, made like a cylix
Portion of a Colossal Statue of Zeus.
Marble table with decorated feet
Animals.

Ibis.

Lion advancing to the right.

Wall of the second style with
Woman with flowers.

This painting Isis Fortuna

Cronus, holding a harp.

Victorious Warrior

Sacrificial Scene. Silenus

Gods of Healing.

Hylas overpowered by nymphs.
Hylas, sent by Hercules
Polyphemus and Galatea.



(8889).
(8895).
(8896).
(8898).
(8905).
(8919).
(8924).
(8968).
(8976).
(8977).
(8978).
(8979).
(8980).
(8983).
(8984).
(8991).
(8992).
(8993).
(8995).
(8996).
(8997).
(8998).
(8999).
(9000).
(9001).
(9008).
(9009).
(9010).
(9012).
(9015).
(9016).
(9019).
(9020).
(9021).
(9022).
(9024).
(9026).
(9027).
(9034).
(9035).
(9036).
(9037).
(9039).
(9040).
(9041).
(9042).
(9043).
(9044).
(90486).

1426
1472
1425
1386
1335
1347
1346
1400
1316
1360
1476
1435
1299
1416
1417
1799
1319
1358
1363
1356
1361
1364
1273
1359
1295
1272
1268
1269
1389
1806
1808
1470
1468
1473
1471
1807
1388
1355
1805
1804
1469
1803
1802
1397
1367
1297
1383
1385
1442

Phrixus and Helle.

Fragment. A laurel crowned youth
Phrixus and Helle.

Dido forsaken.

Genius familiaris and Lares.
Worship of Isis.

Worship of Isis.

Sophonisbe and Scipio.

Medea about to slay her child
Medea slaying her children

Medea about to slay her child
Daedalus and Pasiphae.

Meleager and Atalanta.
Polyphemus and Galatea.
Polyphemus receiving Galateal
Procession of guild of carpenters
Hercules and Omphale.

Perseus rescuing Andromeda
Perseus showing Andromeda Head of Medusa
Perseus and Andromeda..

Perseus rescuing Andromeda.
Perseus rescuing Andromeda.
Cassandra prophesying.

Hercules and Omphale.

Hercules and Nessus.

Hercules and Telephus.

Aeneas wounded.

The wooden horse of Troy.
Hercules and the serpents.
Symposium. Four people
Symposium of hetairae.

Actor,

Meaning of this picture unclear
Musical performance.

Toilet scene.

Symposium-scene. A man is pouring
Admetus and Alcestis.

Admetus and Alcestis.

Resembles the Mosaic by Dioscurides
Scene from a comedy.

Actor. Preparing

Scene from a comedy.

Scene from a tragedy.

Micon and Pero.

Phaedra and Hippolytus.
Punishment of Dirce.

Theseus, having slain the Minotaur
Pirithous and Hippodamia.
Ariadne forsaken by Theseus.



(9047). 1441 Ariadne forsaken by Theseus.

(9048). 1433 Theseus receiving the thread from Ariadne
(9049). 1300 Theseus after slaying the Minotaur
(9050). 1414 Bacchic Scene.

(9051). 1439 Ariadne awakes and sees ship with Theseus
(9052). 1438 Theseus forsakes Ariadne

(9058). 1479 Portrait of Paquius Proculus
(9064). 1798 Sale of cloth.

(9066). 1797 School in the Forum.

(9070). 1796 Colonnade, adorned with garlands
(9071). 1800 Sale of bread.

(9089). 1265 Aeneas and Anchises

(9104). 1276 Fight between Achilles and Agamemnon
(9105). 1277 The Surrender of Briseis.

(9106). 1366 A seated woman is giving drink
(9107). 1282 Ulysses and Penelope

(9108). 1283 Departure of Chryseis

(9109). 1279 Achillesand Cheiron

(9110). 1274 Achillesin Scyros.

(9111). 1314 Iphigeniain Tauris

(9112). 1278 The Sacrifice Of Iphigenia.

(9118, 9119, 1456- 1458 Satyr astight-rope dancer.

9121).

(9124). 1407 Wrestling match between Pan and Eros
(9133). 1447 Male and Female Centaurs.
(9141). 1395 Marsyas playing the flute

(9154). 1394 Marsyas playing the flute.

(9171). 1311 Eros extracting athorn

(9179). 1455 Scenes with Cupids busy tread
(9180). 1403 Sale Of Cupids.

(9193). 1453 Cupids with Psyches.

(9195). 1451 Eros and Psyche.

(9202). 1464 Zephyrus and Chloris. Zephyru
(9206). 1452 Eros with several Psyches.

(9207). 1454 Cupids with Psyches.

(9211). 1376 Cupids are busying themselves
(9218). 1450 Eros as a hunter.

(9231). 1375 The Graces with flowers

(9236). 1377 The Three Graces. Cp. N. 1375
(9240). 1365 Endymion and Selene.

(9241). 1402 Endymion and Selene.

(9243). 1474 Artemis with bow and quiver.
(9246). 1431 Endymion and Selene.

(9247). 1357 To theleft is seated Endymion
(9248). 1362 Ares and Aphrodite.,

(9249). 1286 Ares and Aphrodite.

(9250). 1379 Ares and Aphrodite

(9251). 1348 Ares and Aphrodite.

(9256). 1382 Aresand Aphrodite. Cp. N. 1379



(9257).
(9261).
(9262).
(9264).
(9265).
(9267).
(9269).
(9270).
(9271).
(9274).
(9276).
(9278).
(9285).
(9286).
(9295).
(9297).
(9320).
(9380).
(9381).
(9382).
(9383).
(9384).
(9385).
(9386).
(9388).
(9449).
(9452).
(9453).
(9454).
(9455).
(9456).
(9457).
(9506).
(9508).
(9528).
(9529).
(9530).
(9531).
(9532).
(9534).
(9535).
(9536).
(9537).
(9538).
(9539).
(9542).
(9546).
(9548).
(9549).

1289
1331
1409
1412
1321
1323
1445
1415
1405
1332
1390
1410
1317
1322
1448
1449
1411
1387
1437
1422
1420
1418
1373
1430
1371
1381
1334
1459
1463
1462
1466
1467
1340
1339
1368
1370
1392
1369
1432
1427
1318
1429
1399
1313
1315
1465
1477
937

1444

Punishment of Eros. by Aphrodite
Dionysus and Pan.

Wrestling Match between Pan and Eros
Hermaphrodite.

Bacchic Scene.

Bacchic Scene.

Bacchus and Silenus.

Bacchic Scene.

Ariadne and Dionysusin Naxos
Dionysus with his troupe.
Sacrificial Scene.

Ariadne and Bacchus in Naxos.
Triumph of the youthful Bacchus
Bacchus and Ariadne in Naxos
Bacchantes.

Bacchantes.

Hymen. A youth with atorch
Narcissus at the fountain.
Narcissus gazing at his own image
Narcissus. Cp. N. 1371-
Narcissus. Cp. N. 1371.
Narcissus. Cp. N. 1371.
Narcissus at the fountain.
Narcissus. Cp. N. 1371.
Narcissus, unresponsive
Dionysus with other divinities
Hermes with the caduceus

One of the Dioscuri,

Demeter.

One of the Dioscuri.

Dionysus with his panther.
Demeter with wheat ears.
Daedalus and Icarus.

Paris on Mount Ida.

Thetis visiting Hephaestus.
Thetis visits Hephaestus. .
Apollo and aWoman.

The Forge of Hephaestus,
Apollo and Daphne.

Apollo and Daphne.

Apollo and Daphne.

Apollo and Daphne.

Helios with a Woman.
Iphigeniain Tauris

Marsyas and Apollo.

Apollo rests hislyre on a column
Ledawith the swan.

lo guarded by Argos. Hermesg
Danae and Eros



(9550).
(9551).
(9552).
(9553).
(9555).
(9556).
(9557).
(9558).
(9559).
(9560).
(9561).
(9562).
(9563).
(9564).
(9593).
(9595).
(9596).
(9625).
(9647).
(9774).
(9977).
(9978).
(9979).
(9980).
(9981).
(9982).
(9982).
(9983).
(9984).
(9985).
(9986).
(9987).
(9988).
(9989).
(9990).
(9991).
(9993).
(9994).
(9995, 9996).
(9997).
(9998, 9999).
(10000, 10001).
(10003).
(10004).
(10005).
(10006).
(10007).
(10008).
(10009,10011).

1443
1461
1421
1259
1345
1384
1374
938
1281
1301
1305
1302
1306
1303
1380
830
829
828
1350
1813
156
157
158
161
162
164
178
165
166
167
168
169
170
204
175
179
181
182
183, 184
195

190, 191.

192, 193
196
197
198
199
200
201
205, 206

Ledawith the swan. Cp. N. 14
Zeus crowned by Nike.

Danae and Perseus. Acrisius,

The amours of Zeus.i

The arrival of lo in Egypt.

lo and Argus. Cp. N. 937.

lo and Argus,

loiscarried back to Isisin
Marriage of Zeus

Fight against a Centaur.

Silenus wearied

The Knucklebone Players.

Scene from a tragedy.

The Apobates.

Possibly Paris & Helen

A veiled woman stands
Dionysus with Satyrs.

Dionysus with two Satyrs
Ganymede

Pillar from the large fuller'

Satyr and Maenad,

Skeleton, holding adrinking
Bacchic scene. Part of afrieze

A partridge isdrawing amirr
Harpy, with a broad platter o
Fighting Cocks

Three birds, watched by cat

Four Ducks amidst aguatic plants
River Gods, much rstord.

Scene from a comedy, very fine
A choragus distributing masks
Scene from a comedy, by Dioskurides
Lycurgus, King of Thrace
Bacchus, lying at ease

Scene from the Nile, forming
Autumn, excellent mosaic

A Wildcat has seized aquall.
Two tragic masks

Two mosaic columns from Pompe
Fishes and other marine creatures
Birds

Two mosaic columns,

Slave with cocks.

The Three Graces

Phryxus on the ram. Helle in sea
Achilles drawing his sword against agamemnon
Marriage of Poseidon and Amphitrite
Niche for afountain.

Triton with oar



(10010).
(10012,10013).
(10014).
(10015).
(10016).
(10017).
(10018).
(10019).
(10020).
(10833).
(110004,
110005).
(12549).
(13521).
(13634,
13639).
(15255).

(22246, 22296).
(22248, 22249).
(22294, 24228).
(22295, 24227).
(22321, 22322).

(22381).
(22382).

(22383, 22242).

(22573).
(22574).
(22575).
(24224).

(24230, 24231).

(24232).
(24256).
(25289).

(25380-25381).

(25494).
(27611).
(27695).
(68854).
(68864).
(69089).
(69494).
(69501).

(69762-69771).
(69784-69789).

(69795).
(69904).
(72191).
(72206).
(72231).

207
208, 209
210
151
152
153
154
211
999
662
536- 539

1716
1842
1845- 1854

1960
430, 431
445, 446
451, 452
454, 455
443, 444
457
460
428, 429
943

944
945
434
447, 448
432,433
459
1875
1876
898
1858
1436
1647
1614
1896
1609-11
1637
892
1698- 1703
1496
1715
1675
1625
1674

A young athlete, wearing the caestus
A Candelabra,

Cock pecking at a pomegranate
Two ducks swimming.

Theseus slaying the Minotaur
Theseus slaying the Minotaur
Theseus slaying the Minotaur.

Lion enchained by cupids

The battle of Alexander.

Ferdinand IV, King of Naples, Canova
Four herms

Apothecary's scales.
Celebrated Vase of blue glass
various .obs. two glasstiles

Archenioros Vase from Ruvo.

Praying women. Observe traces
Actors with masks.

Statue of awoman with ayouth

Two statuettes, female and male
Votive Statues.

Well head in the form of around tower
Well head in the shape of apillar
Lower portions of amale statue
Terracotta Bust of Minerva

Terracotta Statue of Jupiter.

Terracotta Statue of Juno.

Slab of a Frieze with gorgons

Two Sarcophagus lids.

Lid of Sarcophagus. Recumbent

Bust of ayouth with a cloak.

Bucket with bath scenes

Two cups adorned with masks and cupids
Sun-dial in form of aham, pig tail is pointer
So-called Tazza Farnese.

Leda and the swan.

Very beautiful Vase

Large Vase shaped like abuck

Bronze oenochoe.

Various vessels, with handles

Vessel Handle Silenus

Ten tigers heads water spouts
Waterspouts of various design

Basin with alion.

Toilet articles for use after

Lamp-stand in the form of lonic column
Candelabra with two saucers f
Lamp-stand in the form of atree.



(72254, 72284,
72291, 72199).
(72255, 72198,
72287, 72253).
(72292).
(72592).
(72823).
(72981).
(72983).
(72985).
(72986).
(72990).

(72991, 72989).

(72995).
(72997).
(73003).
(73005).
(73007).
(73009).
(73103).
(73115).
(73144, 73146,
69494).
(73145).
(73152).
(73153).
(73511).
(73880).
(73884).
(78613).
(78615, 78616,
78614).

(84284-84286).

(85868, 85870,
85872).
(85885).
(86060).
(86496).
(86497).
(109288).
(109370).
(109371).
(109516).
(109567).
(109608).
(109611).
(109621).
(109678).
(109679).

1626- 1629

1621- 1624

1620
1659
1660
1529
1697
1783
1696
1826
1491
1542
1784
1723
1679
1734
1735
1673
1672
1609- 1611

1653
1790
1792
1636
1705
1694
1738
1739- 1741

185- 187
1981

1990
1989
1988
1982
571- 574
1304
177
973
1599
1325
1081
113
155
159

Lamps and lamp- stands decor
Lamps, decorated with figures.

Silenus with drinking vessel
Handle. Atysin repose.

Bronze plate Socrates and Diotima
Large Handle. lonic art (Fig.83)
Various vessels

Bronze Bisellium, Seat for two
Various vessels

Bronze Labrum inlaid with silver
Stands for braziers.

Very beautiful tripod,

Fetters from the gladiatorial

Bath.

Large Stand for abrazier

Bath, similar to N.1723.

Brazier.

Cratera exquisitely chased.

Very beautiful vase. Winged genius
Various vessels, with handles

Amphorawith richly decorated
Folding seat. inlaid ivory
Smaller folding seat.

Dish with arelief of Mars
Vessel for heating liquids.
Various vessels

Round Bronze Table on three f
Three couchesinlaid silver

Three wall paintings
Vases with the customary Heroon.

A lady'stoilet case

Attic Crater. Women playing cithara
Aryballos. Theseus fighting the Amazons
Presumably awax mask.

Round Oscilla.

Niobe.

Fish and Ducks.

Head of the younger Drusus.

Relief. A woman washing her hair
Statue of Aphrodite.

Roman bust from Pompeii.

Head of aMan.

Venus at her toilet,

Mask.



(109687).
(109699).
(109751).
(109982).
(110127).
(110565).
(110568).
(110590).
(110591).
(110663).
(110666).
(110777).
(110872).
(110873).
(110880).
(111048).
(111070).
(111209).
(111210).
(111211).
(111212).
(111213).
(111214).
(111383).
(111385).
(111386).
(111389).
(6523, 6425,
111391,6445
(111392).
(111399).
(111436).
(111437).
(111439).
(111440).
(111441).
(111442).
(111471).
(111472).
(111473).
(111474).
(111475).
(111476).
(111477).
(111479).
(111480).
(111481).
(111482).
(111483).

160
1543
1290
163
963
642
1911
1481
1480
810
203
1577
1077
1079
1530
1695

1329
1292
1398
1423
1404
1406
1856
1107
975
1078
546- 549

1080
1076
1260
1324
1312
1287
1320
1428
1261
1309
1298
1294
1296
1293
1372
1349
1408
1413
1809
1424

Mask of Silenus with wreath o

Large Bronze Bucket

The Theft of the Palladium.

Human skull

Silver bust of Galba.

Fragment of a Relief. ships, barbarians
Wax tablets, house of Caecilius Jucundus
Satyr with a Woman probably Ariadne
Bacchante.

Herm of Caecilius Jucundus

Dog.

Seated Artemis, with pointed crown
Epicurus (?).

The so-called Seneca.

Archaic Statuette of a hoplite

Various vessels

Roman Sarcophagus. Selene
Domestic Scene.

The Death of Laocoon

Polyphemus and Aeness.

Danae and Perseus. Cp. N. 1421
Hermaphrodite and Silenus.

Ares and Aphrodite.

Statuette of Venus Anadyomene

Bust of Pompey.

Bust of ayouth.

The so-called Seneca.

Four Busts.

Small Bust of Epicurus

Small Bust of Demosthenes.

Jason before Peleus.,

A nest of Cupids.

Iphigeniain Tauris.

Medea holding a sword

Dido and Aeneas.

Poseidon and Amphitrite,

Phoinix, the hoary old tutor
Historical Scene. A King in barbaric costume
Musical Competition Pan v.Nymphs
Hercules and Nessus.

Europaon the Bull.

Cassandra prophesying.

Medea and the daughter of Pellas
The Niobids.

Uncertain

Dionysus with a Hermaphrodite.
Four Scenesin an inn. Lovers
Pyramus and Thisbe.



(111484). 1434 Bacchus and Ariadne in Naxos.

(111495). 815 Faun with wine-skin.

(111571). 1544 Bucket with double handles.
(111697). 1550 Statuette of Fortuna

(111701). 818 Cupid carrying a dolphin on shoulder
(111800). 699 Sarcophagus,

(112222). 1344 Fight between Pompeii and Nuceria
(112282). 1307 Ares and Aphrodite

(112283). 1308 Sleeping Bacchante.

(112284). 202 Mosaic threshold with head of Medusa
(112285). 1336 Representation of the Lares.
(112286). 1342 Vesuvius. Dionysus

(113197). 1343 The Judgment of Solomon.
(113257). 1572 Apoallo, leaning on apillar.
(113258). 1576 Aesculapius, with abag of money
(113259). 1574 Mercury with atortoise.
(113529). 223 Mask, the hornsindicate | o.
(114280). 194 Ducks

(114281). 173 Doves on avessel beautiful rim
(114282). 176 Lion and Panther.

(114320). 1291 Helen and Paris

(114321). 1288 Medea, sword in hand, gazing
(114322). 1285 Phaedra seated in a chair
(115390). 800 Horse's head with gilding
(115391). 801 Horse's head from quadriga
(115396). 1440 Theseus forsakes Ariadne.
(115397). 1267 Hercules and Auge.

(115398). 1396 Micon and Pero.

(115399). 1327 Belleroplion in front of Pegasus
(116085). 1284 Achillesin Scyros.

(116325- 1912 Wax tablets Coin room

116328).

(118092). 1016 Colossal Bust of Titus.

(119585). 1082 Bust of Metrodorus.

(119689). 1275 Ulysses and Circe.

(119690). 1280 The Departure of Chryseis.
(119691). 1263 The Judgment of Paris.

(119917). 212 Statue of ayoung pugilist
(120029). 1812 Banquet end. Guestsrising
(120030). 1810 Banquet start. Guests reclining
(120031). 1811 Banquet continues. guests still drink
(120033). 1271 Judgment of Paris

(120034). 1310 Aphrodite

(120085). 1326 Combat with Amazon

(120086). 1328 Absolution by ayouthful priest
(120129, 532- 535 Four Well-heads

120175, 6671,

6676).

(120177). 188 Fishes. Mosaic of the finest



(120424).
(120619).
(120632).
(121462).
(121522).
(121857).
(124325).
(124545).
(124666).
(124700).
(124701).
(124906).
(125348).
(126170).
(126174).
(126248).
(126249).
(126255).
(129181).
(131209).
Antoninus Pius
Bronze
Fragments
Camp.Wall
Paintings
Camp.Wall
Paintings
Camp.Wall
Paintings
Camp.Wall
Paintings
Camp.Wall
Paintings
Camp.Wall
Paintings
Camp.Wall
Paintings
Camp.Wall
Paintings
Camp.Wall
Paintings
Camp.wall
Paintings
Camp.Wall
Paintings
Coins
Coins
Coins
Coins

978
174
1262
1591
38
1737
291
189
180
1828
1843
559
834
808
128
1872
1924
458
96
136 a
1054
951

1264
1266
1270
1330
1333
1337
1353
1354
1401
1478
1482
1915
1916

1917
1918

Head of a Woman of the Claudian
Fragments of avery fine mosaic
Philoctetes wounded.

Statuette of a Suppliant.

Base, with dedication

Small stove. Between the couches
Sarcophagus finding Achilles, Scyros
The so-called Academy of Plato
Portrait of a\Woman,

Alabaster Vase containing ash
Twohandled goblet

Masks high relief

Statue of ayouth of Polyclitian type
Statue of Perseus.

Godessrelief clad in clad in chiton and himation
Statuettes of Venus Anadyomene
Statuette of aman, probably

Table leg representing Atlas.

Head, more than life size.

Colossal Statue of Castor

Medallion with a bust

Numerous fragments of equestrian and other statues

Nude Aphrodite arising from the sea.
Perseus showing Andromeda reflection of the Gorgon
The wooden horse of Troy.

Aditietus and Alcestis
Harpocratesin his usual costume
Athenaand Marsyas.

Daedalus and I carus.

Hercules and Omphale.

The Origin of Rome.

Small Landscapes.

Small head of Aphrodite

Coins 600-474 BC

Greek coins from Southern Italy.

The Italic Aes grave.
Aes rude and signatum.



Coins
Coins
Coins
Coins collection
Corridor
Antinous
Marbles
Cumae Collect
Cumee C.
Cumeae C.
Cumeae C.
CumaeC.
Cumae C.
Cumae C.
Cumae C.
Cumae C.
CumaeC.
Cumae C.
CumaeC..
CumaeC..
CumaeC..
CumaeC..
CumeeC..
Egyptian
Collect.
Egyptian
Collect.
Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.

Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.
Egyptian C.
Engraved
Stones
Engraved

1919

1920

1921

2042- 2043
989

1983
1985
1986
1991
1992
1996
1997
1999
2000- 2001
2003- 2005
2006
1984
1987
1993- 1995
1998
2002
320

327

330
335
369
370
371
373
375- 376
378- 381
382
383

399

400- 404
405- 407
408

409- 414
417

419

420- 424
1926

1927

Imperial Cains.

Mediaeval and modern coins.

Medals.

collection contains about 40000 coins
Bust of Caracalla

Marble Bust of Prince Carignano,

Black vases, lamps,vessels.

Above, antefixae. Below vases of diverse styles.
Bronze Vases

Redfigured Attic vases

Attic and local vases

Archaistic Marble head of Dionysus

Fibulae and other ornaments

Mixing bowls.

Various vases.

Objects made of bronze, glass and alabaster.
Corinthian and black Italic vases.

Various vases, some coated with white paint.
Black figured Attic vases.

Beautiful collection of Phoenician glass vases
Cauldron and other bronze vessels.

Casts of Assyrian monument from Niniveh.

Basalt Head

Small Head in Basalt

Red Granite Block

Case containing sundry small objects

Case with large and small amulets forming necklaces.
Case Necklaces, eyes, etc

Case. Painted cardboards, sandals, etc.

Cases with small amulets of various shapes

Caligraphy. Note 380: a portion of the Book of the Dead.
Isisand Horus.

Cases containing Statuettes, death-masks, etc. depicting
death.

Glass case containing statuettes

Canopic vases.

Stone animals.

Case containing figures, statuettes, mummy wrappings
Funeral vases etc.

case with quantities of uschebtiu (tomb statuettes

Case with tomb statuettes, mummified cats etc,

Var. sculptured fragments

Sardonyx with four figures

Mostly Roman Coins



Stones

Engraved 1928 contains mostly gems

Stones

Engraved 1929- 1931 Coins, one or two Statuettes
Stones

Engraved 1934 Nude youth, perhaps Hermes,
Stones

Flavians 1009 Bust of Domitian

Glass 1829 Toilet articles

Glass 1830 Glasses somein dble layer
Glass 1831-1840 Common Roman glass

Glass 1855 Bowls of speckled glass
Glass 1857 Stucco reliefs

Homer Corridor 1113 Headless Statue

Homer Corridor 1128 Herm of Hesiod .

Inscriptions 1156-1255 Collection of inscriptions.
Inscriptions 1257 Numerous statuettes.
Majolicas 1817 Vessels with griffins
Majolicas 1818 Case Il. Ram, crocodile
Majolicas 1819 Vesselsin the form of ducks and cocks
Majolicas 1820 Vessels of every description
Majolicas 1822 Lamps.

Majolicas 1823 Pero giving her father Micon
Majolicas 1824 Carvingsin ivory

Majolicas 1825. Smaller objectsin bone.
Majolicas 1827 Paintings and Stucco Reliefs
Marble Statues 29 Toga statue of aman
MrbleStatues 47. Basin of Pavonazzetto
MrbleStatues 95 Aedicula

MrbleStatues 105. Terracotta Base

MrbleStatues 111 Torso of anymph
MrbleStatues 118 Statue of Nike

MrbleStatues 119 Torso of Statuette. Artemis?
MrbleStatues 123 Upper portion of an lonic column with capital
MrbleStatues 124 Capital of a Column,
MrbleStatues 125 Temple Acroteria.
MrbleStatues 126 Fragments of architectural terracottas
MrbleStatues 127 Terracotta Figures.
MrbleStatues 141 Herm of awoman.
MrbleStatues 143 Herm of awoman.
MrbleStatues 171,172 Aquatic Birds, both from the House of the Faun
MrbleStatues 214, 215 Male Torso

MrbleStatues 222 Herm of aMan

MrbleStatues 286 Herm of the bearded Hercules
MrbleStatues 287 Male Torso. (Satyr?)
MrbleStatues 293 Seated Male Torso

Portico 1083 Bearded Head of a Greek
Antoninus

Portico 1103 Statue of aMan.



Antoninus

Precious metals

PreciousMetl
PreciousMet|
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl
PreciousMetl

Prehist. Marbles

PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble

PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble

1859
1861
1862
1863
1864
1865
1866- 1867
1868
1869- 1871
1874
1877
1879
1880
1881
1882- 1892
1893
1894
1895
1898
1900- 1909
461, 462
463

464
465- 467
468, 469
470- 472
473
474, 475
476

479

480

481

482

484

485

486

487

488

489

490

491

492

493

494
495
497
498

Gold rings.

Rings of various kinds.

Earrings, necklaces

Statuette of Venus Anodyomene.

Gold ornaments

Necklets see dlso..

Necklets, bracelets.

Gold feather

Bracelets ex Herculaneum and Pompeii.

Stucco reliefs

Two drinking cups

Goblet with handle

.goblets ornamented with ivy-leaves and berries
Circular relief. Reverse mirror

Various vases

Wall paintings

Large Tubae, used at gladiatorial combats.

Leg of aTablein the form of a Victory.
Collection of dings dating from the siege of Asculum
Weapons ot al kinds.

Obj. from caves Pertosa + Zachita+ Matera
Objects from pre Hellenic Cumae

Vases from Cumae & Pertosa

Div. from Capitanata

Implements from Egypt & India

Objects from Excav. Cumae, Suessula & Capua
Objects from various Excav.

Two graves from S. Marzano

Bronze objects

Lower part of aLeda

Fragment of a Group. Aphrodite on aram.
Female Torso in lonic chiton with high girdle.
Lower part of a Female Statue

Torso of aLeda

Torso of a Female Statue, probably Aphrodite.
Torso of Apollo with the cithara.

Torso of aMale Statue, probably a Satyr.

Torso of aAlan Archaistic.

Torso of aWoman, an Amazon

Torso of ayouthful Satyr.

Torso of the Apollo Sauroctonus of Praxiteles.
Torso of a'Youth, leaning on hisleft arm.

Torso of aMale Statue, so-called Narcissus school of
Polyclitus

Torso of aWoman.

Torso of Eros bending his bow.

Torso of Aesculapius, type deriving from Phidias.
Relief of Jupiter Ammon



PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble

PrehistMrble
PrehistMrble

PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
PrehistMrble
Roman Busts
Small Bronzes
SmallBrnzes

503
504
505
507
509
511
517
519
520
523
527
529
545
552, 553
554
580
582
584
589, 590
592
599
608
614
622- 624
625
631
632
643
681
685
701
711
712- 750

838
840

904
905- 908
910

913, 914
915- 923
925

930

931

932
1061
1487
1523

Torso of Athena.

Statue of aWoman, wrapped in her cloak.

Torso of woman clad in Chion and Himation.
Torso of anude man.

Lower part of afemale statue.

Torso of Aphrodite.

Torso of aWoman. The head was veiled

Lower part of a Female Statue.

Statue of a Woman.

Headless Statue of Cybele with her lions.
Fragment. The man is seated on arock.

Torso of adancing Faun.

Group of a Satyr seizing a Hermaphrodite

Two dogs scratching themsel ves.

Architectural Fragments.

Torso of man. Cloak & Sword belt.

Frieze with eagles, garlands and lions.

Torso of the statue of awarrior. Replica of aLysippean
Architectural Fragments

Torso of aWarrior

Small Cinerary Urn

Torso of an Emperor

Torso of aToga statue

6775, 6774, 6758). Fragments.

Torso of aman clad in a cloak.

Torso of aseated man.

Fragment of a Relief. Paris with the Phrygian cap
Lower portion of a colossal seated statue, probably Zeus
Well-head with ornamentation in relief

Statue of Nike

Altar, with ox heads and garlands.

Statue of Aphrodite.

Grave stones, bases + inscriptions from Pozzuoli, Capua
etc.

Wall of the fourth style. Satyr and Bacchante.
Wall of thefourth style. Narcissus gazing at hisreflection
in the water.

Candelabra

Paintings of the Second Style from Boscorea e
Holy-water stoup

Marble column, bronze stands for braziers
Candelabra, lamps, sistra, sacrificial knives, etc
Leaden Vessel in which water was kept.

Osdiris.

Caricature of Typhon.

An Egyptian woman is standing on a ship
So-called Clodius Albinus.

Beautiful equestrian Statuette of a Warrior
Winged Satyr, with bonnet



SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes
SmallBrnzes

Stevens Collect.

Stevens C.
Stevens C.
Stevens C.
Stevens C..
Stevens C.
Stevens C.
Stevens C.
Stevens C.
Stevens C.
Stevens C.
Stevens C.
Stevens C.
Stevens C.
Terracotta
Terracotta

1541

1545

1570
1630-1634
1651-1652
1661- 1666
1667-1671
1680-1689
1690-1692
1704

1706

1707
1708-1710
1711-1714
1717-1719
1721

1722

1724

1725
1727-1732
1742

1743

1744

1745

1749
1750-1751
1752-1754
1755-1777
1791

1801

1814

1815

1816
2008- 2014
2015

2016
2017-2018
2019
2020-2022
2023

2024

2027

2028

2029

2030
2031-2038
2039-2041
427

435

Nine Candelabra

Seven Candelabra.

Venus unbinding her sandal.
Incense-burners, vase handles

Chairs (subsellia), with curved legs
Handles.

Dice and astragali of bone

Candelabra

Candelabra

Marble table

Instruments for architects

Writing Materials

Musical Instruments,

Scales and Weights.

Surgical instruments.

Small portable stoves

Cork model Pompei. bis Copies frescoes
Locks and keys.

Bracelets

Household utensils

L eaden receptacle for water.

Bronze Seat.

Iron grating.

Portable stoves.

Numerous strainers.

Harness for horses, oxen, donkeys.
SmallBrnzes

Diverse household utensils

Two Bronze Seals

Tissue of asbestos.

Bread, paints

Paints.

Figs, grapes, grains of corn

Various gold and silver objects.

Vases from the graves of Cumae.

Attic and Italic Vases.

Vases from Apuliaand Lucania.
Drinking horns

Vases from Atticaand Apulia.

Pelike with the Rescue . of Andromeda.
Pelike. Struggle for the possession of Adonis
Terra-cottas, lamps.

Large amphora with representation of Orpheus
Vases from Apuliaand Lucania.
Panathenaic Amphora.

Small bronzes, terracottas

Mosaics. Panther with Bacchic emblems
Veletri architectural terracottas
Architectural terracottas From Apollo temple



Metapontum.

Terracotta 436 Votive offerings

Terracotta 437, 438 Feeding vessel for doormice

Terracotta 439 Architectural terracottas.

Terracotta 440 Architectural terracottas. Traces of colour.

Terracotta 441 Cork model Temples Paestum

Terracotta 442 Terracotta statuettes

Terracotta 449 Terracotta statuettes

Terracotta 450 Terracotta statuettes

Terracotta 453 Terracotta statuettes. Note mane feeling own pulse-
Hippocrates?

Terracotta 456 Etruscan funerary urns

Tiberius 1019-1020 Architectural Frieze.

Vases 1939 Vases the most part to the iron age,

Vases 1940 Campanian Bucchero ware

Vases 1941 Archaic Vases from Apulia.

Vases 1942 V ases with geometric designs from Cumae.

Vases 1943 Black figured vases from Campania.

Vases 1944-1945 Campanian imitations of Attic vases.

Vases 1946 Vases from Saticola

Vases 1947 Vases from Cumae.

Vases 1948 Vases from Abella

Vases 1949 Vases from Paestum

Vases 1950 Vases from Lucanian factories

Vases 1951 Vases from Apulia

Vases 1952 V ases painted red after firing.

Vases 1953 Vases from Gnathia

Vases 1961 Many other vases with Heroa (Graves).

Vases 1962 Four Amphorae with masks as handles.

Vases 1963 Models of Italic graves

Vases 1964 lonic or pseudo- lonic vases, made in Etruria.

Vases 1966 Black figured Altic vases.

Vases 1967 Vessals of transition from the black to the red

Vases 1968 Red figured Attic vessels.

Vases 1969 Red figured Vases of Attic manufacture.

Vases 1970 Bucchero Vases from Etruria.

Vases 1977 Three Attic vases

Vases 1978 Vases from Canosa

Vases 1979 Vases with designs stamped in relief

Vases 1980 Amphora with masks as handles



Campania Mural Painting,.

To permit the visitor to appreciate the priceless value of this collection of the
Naples Museum, some observations regarding the importance of the
monuments about to be viewed can be useful.

Thanks to the discovery of the Campanian towns buried by Vesuvius, we are
enabled to grasp even if rather vaguely, the nature of 'megalography’ or
monumental painting of great compositions in the Greek world.

Campanian mural paintings, being architectonic and intrinsically decorative is a
far cry from the grandiose compositions of the great masters of the glorious era
of Greece just as due to the difference in technique it is other than a faithful
mirror of Hellenic times.

Nonetheless they afford a conception of Greek art quite other than that derived
from Greek vase paintings and provide precious material for the study of art in
classic times..

Most of the pictures were executed from the time of Augustus down to the
beginning of the reign of Titus, many indeed having been produced after the
earthquake of 63. A. D.

The motives are in great measure derived from Greek myths, but after the
Augustan era, these myths are known through their retail in Latin verse which
comes to colour the inspiration of the artist leading thereafter to the addition of
motives from Roman legend

As for technique most of the paintings are executed in fresco but a number in
tempera.

For references please see the Italian original.

Guide It. Invent. Exhibit Title Exhibit Source.
Seq.no. Guide g, (casa detta=
Page house named

PP=Pompei:
ER=Herculanum)

1264 290 Venus. PP.

1266 291 Perseus and Andromeda regard in the PP.

basin Medusa's reflected image.
1270 292 Trojan horse PP (Reg. IX, Is. 7 a. ;

house with entry at
6th Ivl west alley)

1330 315 Admetus and Alcestis. PP (frm Irace's field
1333 316 Harpocrates. ER.

1337 317 Athene and Marsias. PP (Reg. V, Is. 2a,

n. 10; cubicolo)
1353 322 Daedalus and Ikarus. PP (Reg. IX, Is. 6 a.)
1354 322 Hercules and Onfale (only lower part .PP (dalla casa detta
remains) del forno di ferro)

1401 333 Le origini di Roma. PP (Reg. V, Is. 4 a,

n. 13)



1378
1446
1475
1352
1460
1341
1391
1393

1419
1351

1338

1426

1472
1425

1386
1335
1347
1346
1400

1316
1360

1476
1435

1299

1416
1417

1319
1358
1363

1356
1361

1364

328
343
349
321
346
318
331
331

337
321

317

339

349
339

330
316
320
320
333

310
323

350
340

303

337
337

312
323
324

322
322

324

1620.
6292.
8834.
8836.
8837.
8843.
8845.
88406.

8864.
8882.

88806.

8889.

8895
8896

8898.

8905.
8919.
8924.
8968.

8976.
8977.

8978.
8979.

8980.

8983.
8984.

8992.
8993.
8995.

8996.
8997.

8998.

Serpente.

Statua di Venus.
Donna con fiori.
Penates.

Kronos (Satur)

Victotious wartiof.
Scena di culto dionysian.
Divinita della salute.

Hylas rapito dalle ninfe.
Hylas.

Poliphemus and Galatea.
Frisso and Elle.

. Frammento.
. Frisso and Elle.

Dido abbandonata.

Family Lares.
Cult scene.
Cult scene.

Sophonisba and Scipio.)

Medea child killer
Medea killer of her sons.

Medea killer of her sons.
Daedalus and Pasiphae.

Meleagros and Atalanta.

Poliphemus and Galatea.
Poliphemus che riceve la lettera di
Galatea.

Herakles and Omfale.

Perseus freeing Andromeda.
Perseus and Andromeda.
Perseus and Andromeda.
Perseus and Andromeda.

Perseus che salva Andromeda.

PP (dalla casa detta
di Hercules)

PP;

Stabia.

PP (house beside
that of M. Lucrezio)
PP (dall' atrio

della casa detta

dei Dioscuri)

PP.

PP.

PP (dalla casa detta
d" Adonide)

PP.

PP (dalla casa detta
delle forme di creta)
PP (dalla casa detta
dei capitelli colorati)
PP (dalla Masseria di
Cuomo)

PP.

PP (dalla casa detta
di M. Lucrezio)

PP (dalla casa detta
di Meleagro)

PP.

ER

ER.

PP (della casa detta
di Giuseppe II)

ER.

PP (dalla casa detta
dei Dioscuri)

Stabia.

PP (dalla casa detta
della caccia antica)
PP (casa detta del
Centaur)

PP.

PP.

PP (dalla casa di M.
Lucrezio)

PP.

PP.

PP (forse dalla casa
detta dei cinque
scheletri)

PP (dalla casa detta



1273
1359
1295

1272
1268
1269
1389
1470
1468
1473
1471
1388

1355
1469
1397
1367
1297
1383
1385
1442
1441
1433
1300
1414
1439
1438
1479

1265
1276

1277

1366

1282

1283

1279
1274

293
323
302

292
292
292
330
348
348
349
349
330

322
348
332
325
303
329
329
342
342
340
304
336
341
341
350

291
294

294

324

297

298

296
293

8999.
9000.
9001.

9008.
9009.
9010.
9012.
9019.
9020.
9021.
9022.
9026.

9027.
9036.
9040.
9041.
9042.
9043.
9044.

90406.

9047

9048.
9049.
9050.
9051.
9052.
9058.

9089.
9104.

9105.

9100.

9107.

9108.

9109.
9110.

Cassandra's prophesy.

Drunken Hercules, Cupids and Onfale.

Herakles and Nessus.

Hercules and Telefos.
/neas wounded.
Trojan horse.

Hercules fanciullo che strozza i serpenti.

Attori ?

Soggetto indeterminato.
Concerto musicale.
Scena di toletta.
Admetus and Alcestis.

Admetus and Alcestis.
Attori (frammento)
Micone and Perona.
Hippolytus and Phaedra.
Dirke's torment.

Theseus che ha ucciso il Minotaut.
Pirithous and Hippodameia.
Theseus che abbandona Ariadne

Ariadne abandoned

Theseus che riceve il gomitolo da
Ariadne.

Theseus After killing the Minotaur.

Scena bacchica.
Ariadne abbandonata.

Theseus che abbandona Ariadne.
Paquio Proculo and wife

illust. Pge 351

Caricature of Aneas and Anchises,
Achilles against Agamennon.
Briseis' handover.

Soggetto indeterminato (forse ¢ un
episodio della vita di Ulisses).
Ulisses and Penelope.

Chryseis's departure (as n. 1280).

Achilles and Chiron.
Achilles at Scyros.

dei Dioscuri)

PP.

PP

PP (casa detta del
Centaur).

ER.

PP (casa di Sirico)
PP.

PP.

ER / Stabia
ER/Stabia

ER / Stabia

ER / Stabia

PP (dalla casa detta
del poeta)

ER.

.PP.

PP.

ER.

PP (casa detta del
Granduca)

PP (Reg. VIL, Is. 2 a, n.
106; exedra)

PP (Reg. VI, Is. 2a,
n. 16; exedra)

PP.

PP

PP (dalla casa detta
della caccia antica)
ER.

PP.

PP (dalla casa detta
di Meleagro)

PP (dalla casa detta
dei capitelli colorati)
PP (Reg. VIL, Is. 2 a,
n. 6.; tablind)

PP.

PP (dal tempio di
Apollo)

PP (dalla casa detta
del Poeta)

PP (casa detta dei
Diocuri)

PP (casa detta dei
cinque scheletri)
PP (casa detta del
poeta tragico)

ER.

PP (casa detta dei



1314

1278

1456

1458
1407

1447
1395
1394
1311
1455
1403
1453
1451
1464
1452
1454
1376
1450
1375

1377
1365

1402
1474
1431
1357
1362
1286
1379

1348
1382

1289

310

295

345

335
343
332
332
309
345
334
344
344
346
344
345
327
344
327

328
324

334
349
340
322
323
299
328

320
329

300

9111.
9112.
9121,
9119,
9118.
9124.
9133.
9141.
9154
9171.
9179.
9180.
9193.
9195.
9202.
9206.
9207.
9211.
9218.
9231.

9236.
9240.

9241.
9243,
9246.
9247.
9248.
9249.
9250.

9251.
9256.

9257.

Iphigenia in Tauride.
Iphigenia's sacrifice.

Satyrs funambuli.

Lotta di Pan and Amore.
Centaurs male and female
Marsias.

Marsias.

Eros removing the thorn.
Scene di Amorini.

Vendita di Amorini.

Scena di Amorini.

Amore and Psyche.

Le nozze di Zephyrus and Chloris.
Amore con figure di Psyche.
Scena di Amorini.

11 toro di Europa.

Amorini cacciatori.

Le Grazie.

Le Grazie (as n. 1375).
Endymion and Selene.

Endymion and Selene.
Diana.

Endymion and Selene.
Endymion and Selene.
Ares and Aphrodites.
Mars and Venus.

Ares and Aphrodites.

Ares and Aphrodites.
Ares and Aphrodites (as n. 1379)

Amore punito.

Dioscuti)

PP (dalla casa detta
del citarista)

PP (dalla casa detta
del Poeta)

PP (in gran parte
dalla cosidetta

Villa di Cicerone)
PP (dalla casa detta
di Meleagro)

PP (dalla cosidetta
Villa di Cicerone)
ER.

PP.

PP (hse n sth side
of via Nolana)

ER.

Stabia.

PP (dalla casa detta
di M. Lucrezio)

PP (Reg. VII, Is. 2a,
n. 6; tablind)

PP (casa detta

del naviglio)

PP (dalla casa detta
di M. Lucrezio)

PP (dalla casa detta
di M. Lucrezio)

PP.

PP.

PP (dalla cosa detta
Masseria di Cuomd)
PP.

PP (dalla casa detta
dei Dioscuri)

PP.

Stabia.

ER.

PP.

PP (dalla casa detta di
Mars and Venus)
PP (casa detta dell'
Amore punito)

PP (dalla casa detta
di Meleagro)

ER.

.PP (dalla casa detta
di Meleagro)

PP (casa detta dell'
Amore punito)



1331
1409
1412
1321
1323
1445
1415
1405
1332
1390
1410
1317
1322

1448

1449

1411

1387
1437

1422
1420

1418
1373

1430

1371

1381

1334

1459

1463

1462

1466

1467

315
335
336
312
313
343
336
334
316
331
335
311
313

343

344

336

330
341

338
337

337
327

339

326

328

316

346

346

346

348

348

9261.
9262.
9264.
9265.
9267.
9269.
9270.
9271.
9274.
9276.
9278.
9285.
9286.

9295.

9297.

9320.

9380.
9381.

9382.
9383.

9384.
9385.

93806.

9388.

9449.

9452.

9453.

9454,

9455.

9456.

9457.

Dionysic scene.
Lotta di Pan and Eros.
Hemaphroditus and Panisco.

Dionysic scene.

Dionysic scene..

Bacchus.

Scena bacchica. A sinistra siede su di un

sasso Sileno che innalza con ambe le mani

Ariadne and Bacchus a Naxos
Bacchus and Silenus.

Scena di sacrifizio.

Ariadne and Bacchus a Naxos
Bacchus' triuph as achild.

Bacchus and Ariadne at Naxus.

Bacchanals. Una serie di four Menades
(dette anche le danzatrici)

Bacchanals.

Imeneo.

Narcissus al fonte.
Narcissus.

Narcissus.
Narcissus.

Narcissus.
Narcissus al fonte.

Narcissus.
Narcissus.
Dionysius con altre divinita.

Hermes (Mercury) standing with wings at

head and sandals,
Dioscur.

Demeter (Ceres)
Dioscur.
Dionysius.

Demeter (Cerere)

ER.

ER.

PP (dalla casa detta
di Meleagro)

ER.

ER.

PP.

PP.

PP [?]

ER.

PP (casa detta

del citarista)

PP (dalla casa di M.
Lucrezio)

PP (dalla casa detta
del citarista)

PP (in gran parte
dalla cosidetta
Villa di Cicerone).
PP (in gran parte
dalla cosidetta
Villa di Cicerone)
PP (dalla casa detta
di Meleagro)

PP.

PP (dalla casa detta
di M. Luctrezio)
PP.

PP (dalla Villa di
Diomede)

PP.

PP (dalla Villa presso
Torre Annunziata)
PP.

PP.

PP (Reg. VII, Is. 2a, n.
106; exedra)

PP

PP (dalla casa detta
dei Dioscuri)

.PP (dalla casa detta
dei Dioscuri)

PP (dalla casa detta
dei Dioscuri)

PP (dalla casa detta
del naviglio)

.PP (dalla casa detta



1340
1339
1368
1370

1392
1369

1432
1427

1318
1429

1399
1313
1315
1465
1380

1477
1444

1443
1461
1421
1259
1345
1384
1374
1281
1301
1305
1302
1306
1303
1350

1436

318
317
326
326

331
326

340
339

311
339

333
309
310
347
328

350
342

342
346
338
289
320
329
327
296
304
307
305
308
306
321

341

9506.
9508.
9528.
9529.

9530.
9531.

9532.
9534.

9535.
95306.

9537.
9538.
9539.
9542.
9543.

9546.
9549.

9550.
9551.
9552
9553.
9555.
9556.
9557.
9559.
9560.
9561.
9562.
9563.
9564.
9647.

27695.

Daedalus and Ikarus.
Paris on mount Ida.
Thetis nell' officina di Vulcano.

Thetis nell' officina di Vulcan (medesimo
soggettodel n. 1368).

Apollo and donna.

L'officina di Vulcan.

Apollo and Daphne.
Apollo citaredo and Daphne.

Apollo and Daphne.
Apollo and Daphne.

Apollo-Helios (?) and donna.

Iphigenia in Tauride.

Marsias and Apollo.

Apollo.

Soggetto mitologico indeterminato.

Leda.

Danae and Amore. Danae vista di fronte
sta in piedi,

Leda with swan (as n. 1436)

Jove coronato dalla Vittoria.
Danae & Perseus

Jove's loves.

Io's atrival in Egypt.

lo and Argo.

To and Argos.

Zeus' wedding .

Battle with Centaur.

Tired Silenus.

Le giuocatrici di astragal (dice) .
Tragic scene.

Apobate (jumped across horses or
chariots).

Leda with swan.

del naviglio)

PP.

PP.

PP (dalla casa detta
di Meleagro)

PP

ER.

PP (dalla casa detta
delle quadrighe)
PP.

PP (dalla casa detta
di Meleagro)

PP (prob. dalla casa
di M. Lucrezio)

PP (dalla casa detta
dei capitelli colorati).
PP.

ER.

ER.

PP (fragment from casa

detta di Meleagro)
Stabia.

PP (dalla casa detta
della caccia antica)
.PP (dalla casa detta
di Giuseppe IL,)

PP (dalla casa detta
dei Dioscuri)

PP

ER. (Herculaneum)
PP (probably from
casa detta del

duca di Aumale)
PP (dalla casa detta
di Meleagro ; tablino)
PP (dalla casa detta
del citarista)

PP (casa detta del
poeta tragico, atrio)
ER.

ER.

ER.

ER.

ER

PP (dalla casa detta
di Meleagro)
PP.



1304

1325

1290

1481

1480

1329

1292

1398

1423

1404
1406

1260

1324

1312

1287

1320

1428

1261
1309

1298

1294

.1296

1293

1372

1349

1408

306

313

300

350

350

315

301

332

338

334
335

289

313

309

299

312

339

289
309

303

302

303

301

327

321

335

109370.

109608.

109751.

110590.

110591.

111209

111210.

111211.

111212.

111213.
111214.

111436.

111437.

111439.

111440.

111441.

111442.

111471.
111472.

111473.

111474.

111475.

111476.

111477.

111479.

111480.

Niobe and the Niobids.
Aphrodites «Lovatelli».
I! ratto del Palladio.
Satyr and donna.
Bacchanal.

Dinner scene

Death of Laocoon and his sons.

Poliphemus and Aneas.
Danae and Perseus (as n. 1421)

Hemaphroditus and Silenus,
Ares and Aphrodites.

Jason hails Pelias.

Nest of Cupidsi.
Iphigenia in Tauride.
Medea.

Dido and Aneas.
Poseidon and Amphitrite.

Indeterminate.
History subject.

Musical competion between Pan and the

Nymphs.
Herakles and Nessus.

Europa' departure.

Cassandra's prophesy (cft. n. 1273).

Medea and le Peliads.

Niobe and the Niobids.

Soggetto indeterminato.

PP (Reg. VII, Is.

isa, n. 2, nell' oecus a
dritta dell' atrio)

PP;

PP (Reg. I, Is. 2 a,

n. 6; oecus)

PP (Reg. V, Is. ia, n.
20; tablind)

PP (Reg. V, Is. ia, n.
20; tablind)

PP (Reg. V1. Is. 14 a,
n. 29)

PP (Reg. VI, Is. 14 a,
n. 30; atrio)

PP (Reg. VI, Is. 14 a,
n. 30; tablind)

PP (Reg. V, Is. za, n.
18; exedra)

PP (Reg.V,Is.ia,n.26)
PP (Reg. V, Is. ia,

n. 20)

PP (Reg. IX, Is. sa, n.
18, triclinio)

PP (dalla casa detta
del poeta)

PP (Reg. V,Is. 1 a,n.
20; tablino)

PP (Reg. IX, Is. sa, n.
16, tablino)

PP (alley named of
the hanging garden)
PP (Reg. IX, Is. 5 a,
n. 14; peristilio)

PP (Ibid.)

PP (dalla casa detta
del citarista)

PP (Reg. IX, Is. sa, n.
18)

PP (Reg. IX, Is. 5 a, n.
18).

PP (Reg. IX, Is. 5a, n.
18)

PP (Reg. I, Is. 2 a,

n. 28; triclinio)

PP (Reg. VIIs. 13 a, n.
2; triclinio)

PP (Reg. VII, Is.
15a,n. 2 ; exedra o
apodyterium).
Pomp(Reg. IX, Is.sa,



1413

1424

1434
1344

1307

1308

1336

1342

1343
1291

3288

1285

1440

1267

1396

1327

1284

1275

1280

1263

1262

1271

1310
1326

1328

336

338

340
319

308

308

316

318

318
301

299

298

341

291

332

314

298

294

296

290

290

292

309
314

314

111481.

111483.

111484.
112222.

112282.

112283.

112285.

112286.

113197.
114320.

114321.

114322.

115396.

115397.

115398.

115399.

116085.

119689.

119690.

119691.

120032.

120033.

120034.
120085.

120086.

Dionysius and Hemaphroditus.
Pyramus and Thisbe.

Bacchus and Ariadne a Naxos.
Brawl between Pompeians and
Nucerinians.

Mars and Venus.

Sleeping Bacchanal (maybe Ariadne),
visited by Bacchus.

Lares painting.

Vesuvius image.

Salomon's judgement.

Amore che persuade Helen ad amar
Paris.

Medea killer of her sons.

Phaedra.

Theseus che abbandona Ariadne (as
1438)

Hercules and Auge.

Micone and Perona.

Bellerophon and Poetus.

Achilles at Scyros (as n. 1274).
Ulisses and Citce.

Chryseis's depatture.

Judgement of Paris.

Philoctetes wounded.

Judgement of Paris.

Aphrodite (?)

Fight between a hero and an Amazon.

Purification.

n. 14)

PP (Reg. IX, Is. 5a,
n. 14)

PP (Reg. IX, Is. sa, n.
14; triclinio)

PP.

PP (Reg. I, Is. 3a,

n. 23; viridario)

PP (dalla casa detta
del citarista)

PP (casa detta del
citarista9

PP (Reg. IX, Is. 7a; in
we of a tavern)

PP (dalla casa detta
del Centenario)

PP.

PP (Reg. IX, Is. sa, n.
18; cubicolo)

PP (Reg. IX, Is. sa, n.
18)

PP (Reg. IX, Is. 5 a, n.
18)

PP (Reg. IX, Is. 5a, n.
6)

PP (Reg. IX, Is. 2 a,
n. 5)

PP (Reg. IX, Is.

2 a, n. 16; atrio)

PP (Reg. IX, Is. sa,
n. 2)

PP (Reg. V., Is. 2 a, n.
14, back of shop)

PP (Reg. V, Is. 2 a, n.
14, dietrobottega)

PP (Reg. V,Is. 2 a, n.
14)

PP (casa detta del
centenario).

PP (dalla casa detta
del citarista)

PP.

PP (Reg. VII, Is.
3a,n.29)

PP (Reg. VII, Is.

3 a,n. 29 ; excdrd)



